





LLPVLVVYVYVVYVVIVYVVIVIVIVIVVYVIVIIIIIDIVIVITIDIIVDDVIIPPODO OPI VOUUPDIDUPIPPPIPPIIIIT 
LOR Ail é fl 4 Ae y aera Ta TMI rit i} \4 

IRS = DO GB a: ‘Pe Ax wi 
USICALE Mi (pr | 
44 __—_———_ ——— ————S " \ ir 
ee LL 
KA 


>>> hh > hh ehh bp of | — . 
YS” . i] 


Md dd Adidd dda AdAaadaddaAasssdssshsAshissAdAaadddsdddddddidddddid dddddddddiii 4 


BaRaRARRARRRARRARRR ARE 


=< 





VWs 


Price 10 Cents. Subscription, $4.00. Foreign, $6.00—Annually. 


VOL. XXVIL—NO. 16. NEW YORK, WEDNESDAY, OCTOBER 18, 1893. WHOLE NO. 710, 


ener VIR RS OE LINCO NONI OD: 
/ ; a) Md 7. < > () 7 a : 
(ee, Yeo ae NY EE @S 
r) * e ps 
\J * » 7S} 


v SSL AS iz Ow 
wy o®), oN 
ze LS LAS & | 





a 


se 


Peapetmnen 


a 


2 
Professional Cards. 


Prefesstonal Cards payable strictly in advance. 











Miss NINA BERTINI-HUMPHRYS, 
SOPRANO, 


Open to Bagagements for Concert, Oratorio or Operar 
Address 47 East 21st St: cet, New York 


GEORGE SWEET, 
OPERA, ORATORIO, CONCERT. 


487 sth Avenue, New York. 


FRANCIS FISCHER POWERS, 


BARITONE, 
8 Music Hall, St. and 7th Ave., N. Y. 
141 Montague Street, Brooklyn. 
Resumes Teaching October 9. 
( Will receive callers from 4 to 5 r. m. only.) 


Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 Bast 17th Street, New York. 








Srupios; 








MONSIEU R HENRI FALCKE, 


Piano Virtuoso. 

First prize of the Paris Conservatoire. Lessons in 
Piano ying and Theory. Mr. Falcke speaks Eng 
lish, German and Spanish. Address, 165 Avenue Viewsr 
Hugo, Paris. 


Mr. anv Mrs. D. L. DOWD, 
VOCAL INSTRUCTION, 
Voice building a special Scientific Study. All weak 
voices can be made strong, pure and briliiant. 
ments for Concert or Oratorio. School of 
Scientia 


Vocal and veyeens Culture. 
No. o Bast r4th St., New York. 


Mr. and Mrs. CARL ALVES, | 


Vocal Instructors, 
1146 Park Avenue, near o1st Street, New York. 


Mr. VICTOR HERBERT, 


was Violoncello Viseacen. ia maa 
ill accept engagements for Concerts a C) 
work; also a limited number of pupils. 

Address, 11:26 Park Avenue, New York. 


Mr. C. WHITNEY COOMBS, 


Composer and Teacher of Voice, Piano and One. 
Hours at residence (so West ssth Street) 12 to 1 tu- 
dio: 4g West Twentieth street, (Church of the Holy 
Communion), New Vork 


ALFRED CABEL, 
Professor of Singing to North Texas Female Col- 
lege, Sherman, Texas. 


Mrs. OGDEN CRANE, 


Voice CuLTuRE. 
ITALIAN METHOD. 
Chickering Hall, Room 6, Fifth Ave. and 18th St. 
New York 


EMILIO AGRAMONTE, 


Musica! Director of the American Pay mow Choral 
Association of New York and ounod Vocal 
Society of New Haven, Conn. Vocal Instruction. 

tro Lexington Ave., New York. 


PERSONAL OR 
CORRESPONDENCE LESSONS 


In Harmony, Composition, Analysis and 
Theory of Interpretation. 

A. 1, Goopaicn, author of *‘ Complete Musical Ana- 
lysis,” “ Goodrich's Analytical Harmony" (from the 
composer's standpoint), ** Music as a Language,” &c. 

LOCK BOX 976, CHICAGO. 


Mr. CARL V. LACHMUND, 


Professor at the Scuarwawxa Conservatory for 
Piano, Theory and Lectures. 
Private Studio, 262 Lenox Ave.. New York. 


EDMUND J. MYER, 
Vocal Instruction, 
Author of “Truths of Im to Vocalists,” 
Voice Training Exercises,” “ The Voice from a 
Practical Standpoint,”’ “ Vocal npesereement,” &c. 
Summer Term at Round b Be 
Studio, 96 Kast a3 Street, New York. 























CHARLES PALM, 


Director of St. Cecilia Sextet Club, Professor of 
Violin Convent of the Sacred Heart. 
Address 346 East 87th Street, New York. 


ALBERT MORRIS BAGBY, 


Piane Instruction and Lectures 
Steinway Hall, ew York. 


JOHANNES MIERSCH, 
PAUL MIERSCH, 


Violin and ‘Cello Virtuosos. 
will Cencert peaaes : also a limited 
aumber of Pupils. Ad 
190 East a Street, New York. 





GUSTAV L. BECKER, 
PIANO AND COMPOSITION, 
Residence, 1548 Lexington Avenue, New York. 
Address, STEINWAY HALL, 


D AVID WILLIAMS, 


Solo Tenor Calv “7 Protestant Episcopal 
urch, 

Church Festivals, Oratorio and Ballad Concerts. 

106 W 106th St., New York. 





THE MUSICAL 


Miss MARIE G. LURSCH, 


Gr aduate Vienna Conserva ory. 
Voice Culture. * The Lonsdale,” a Park avenue. 
Hours: 1:30 to 3 P. M. 


Mr. HARRY PEPPER, 


Tenor, 


Concert, Oratorio and Vocal Instruction. 
Studio, 138 Fifth avenue. 





EMILIE BENIC DE SERRANO. 
(Prima Donna). 
SIGNOR CARLOS A. SERRANO, 


Musical Conductor. 


Vocat Iwstrruts, 
With branches in Piano and Harmony. 

N. B.—Complete vocal instruction and development 
of he voice from the beginning to an artistic fini 
Répertoire and choral branches. Sig. Serrano would 
accept the direction of a choral societ 

323 East r4th treet, New York. 


ACHILLE ERRANI, 


Vocal Teacher 
118 East 26th Street, New York. 


ADOLF GLOSE, 
CONCERT PIANIST—TEACHER, 
51 East 87th Street, New York. 


Mme. L. CAPPIANI, 


Vocal Culture, 123 West oth Street, New York. 


M. ISIDOR PHILIPP, 


Pianist, 
Resumed Teaching October 
Address, 1 Rue de Chsteaudun, Paris, France. 


PHILIPP ROTH, 


Violoncello Virtuoso. 
Author of the ‘Violoncello School,” published by 


Breitkopf & Hirtel, receives pupils 
84a Liidzow Str., Berlin, Germany. 


MARION H ENDRICKSON, 
SOPRANO. 


Concert, Oratorio, Vocai Culture. 
Address care Wm, A. Pond & Co., 
as Union Square, New York. 














etlnctinaticccinn esis 


FRANK VAN DER STUCKEN, 


32 W. 123d STREET, NEW YORK. 
At Ohichkering Hall, 


MONDAYS FROM 3 TO 5 P.M. 





Mme, CLARA POOLE-KING, 
The Celebrated Dramatic Contralto. 

OPERA, ORATORIO, CONCERT. 
VOCAL INSTRUCTION, 


The Hetherington, 
571 Park avenue, New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 
Pittsburg, Pa. 





MAX TREUMANN, 

Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. ror West 86th Street, New York. 
Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 








Mme. MURIO-CELLI, 


Vocal Instruction, 
No. 18 3 Irving Place, New York. 


Miss EM MA RITA, 
Harpist. 
Address care of Tua Musicat Couriar. 
WM. H. RIEGER, 
TENOR, ORATORIO AND CONCERT, 
18 East 22d Street, New York. 








Miss AMY FAY, 


Only Teacher in New York of the Celebrated 
DEPPE METHOD. 
33 West 31st Street, New York. 


CORA ‘LINDSEY- LAUDER, 


Voice Culture and Piano. 
202 Thirty-Seventh Street, Chicago, | Ill. 


CHAS. HERBERT CLARKE, 


Solo Tenor West Church (Dr. Paxton’s) and Direc- 
pon of Music at Madison o>. M. B, Church. Ora- 


‘oncert and Vocal Inst 
“Studio, ‘Music Hall, s7th St. and 7th Ave., New York. 
Mme. LABLACHE, 


Vocal Instruction. 
For terms address New York Conservatory of Music, 
112 Bast 18th Street, New York, 





W. W. LAUDER, 
Pianist, Essayist, Lecturer. 
Studio, 174 Wabash Ave., Chicago, Ill. 
ALBERTO LAURENCE, 


No. 147 East 18th Street. 


Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 


Mr. J. F. VON DER HEIDE, 


Per Vocal rey 
Maasea STRINWAY HA HALL, nae 
Studio, 26 East 23d Street, New York. 
FREDERIC E. BRISTOL, 
Vocal Instruction. 


Rooms 27 and 28, Music Hall, s7th Street and 
7th Avenue, New York City. 


EMILIO BELARI, 


Professor of Saging ont Perfecting the Voice. 
West + 3th Street, New York. 


Mr. 2. ARTHUR BERESFORD, 


BASSO—Concert and Oratorio, 
16 Ashburton Place, Boston. 

















Mrs. BELLA 
THOMAS-NICHOLS, 


Mezzo Soprano. 
Pupil of Signor E. Delle Sedie, of Paris. 
Teacher of Singing and Lyric Declamation, Vocal 
and Physical Development. 
y= is and Singers prepared for Concert, Oratorio 
an 
” Studio: 123 West 39th street, New York. 


Mr. RUDOLF KING, 
Pianist. 
Schwarzspanier Str. 15, Vienna, Austria. 











Miss ROSA LINDE, | 
Contralto. 
For Terms and Dates address Henry Wolfsohn, 


331 East rath street, New York. 
Mrs. ELIZABETH 
CHURCHILL MAYER, 


Specially recommended by William Shakespeare, 
London. Vocal Culture, Lessons in Harmony and 


Counterpoint. 1 P. ~ to SFL. -s iain: Sedat 


HELENE von DOENHOFF, 
Prima Donna Contralto. 


Opera, Concerts, Festivals. 
Address, care Steinway Hall, New York. 











WM. DENNISON, 


Tenor, Oratorio and Concert. 
___ 228 East 69th Street, New York. — 


Mr. and Mrs. TH. BJORKSTEN, 
Vocal Culture, 
A East 52d Street, New York. 


Mag. EMMA pain ig om 


Rapid Develop 1 Education of the 
Voice. soon ‘West 30th Street, New York. 


Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 


Care of Tue Musica Courier, New York. 


Mr. IVAN MORAWSKI, 
LESSONS IN SINGING, 
1494 Tremont Street, Boston. 


CHARLES LEE TRACY, 


Teacher of Piano, Leschetizky Method. 
Studio, No. 9 Music Hall, 57th St., and 7th Ave. 


Mme. FRIDA DE GEBELE ASH- 
FORTH, 


Vocal Instruction, 
135 East 18th Street, New York. 


FRANCIS A. GERLACH, 


Voice Specialist. 
Director New York Normal Conservatory, 
122 East 27th street, New York. 


Tue LILLIE BERG a> 
VOCAL SCHOOL, 


A ffording a complete Musical Education. 
America's recognized exponent of Lamperti. 
ossessing special certifiates as Accompanist and 
Assistant Teacher for three years. (The onlv one in 
America.) Artists’ and Teachers’ Course with Certi- 
ficate. Circular. 12 West 6oth Street, New York. 


CARLOS HASSELBRINK, 


Violin Virtuoso. 


Lessons given in Violin and Ensemble Playing. 
106 and 108 East 23rd Strcet, New Y ork. 























Miss ‘JENNIE DUTTON, 
Prima Donna Soprano. 


Instruction Tuesdays and Fridays. 
25 Madison avenue, New York. 


LYMAN BRACKETT, 
PIANO, ORGAN AND CONDUCTING, 
152 Tremont Street, Boston. 
Chickering fiall Building. 


W. ELLIOTT HASLAM, 


SINGING MASTER, 

Gives instruction in VOICE PRODUCTION and 
CULTIVATION and special lessons to artists 
in STYLE and REPERTOIRE. 

OPERA.—R6les passed or restudied. 

ORATORIO.—Best traditional renderings of Reci- 

tative and Aria in the standard oratorios. 

CONCERT.—Suitable répertoire formed, displaying 

to the best advantage the individual character- 
istics of each singer. 








Works restudied in English with Lyric Artists un- 
Samiliar with the language. 


Studio: 78 FirrH Ave. Reception Hours: 1 to3 P.M. 


Miss ANNA BRINKHAUS, 
Pupil of Schradieck, De Ahna and Cesar Thomson. 


Solo Vestiates, for Concerts. 
A few advanced pupils accepted. Under the manage- 
ment of InrmeRwaTIONAL Burgau oF Music. 
114 Fifth avenue, New York. 








FRANK DE RIALP, 
Legitimate School of Singing. 
15 East 16th Street, New York, 


CLARENCE LUCAS, Mus. Bac., 
Of the Conservatoire of Paris, France, 
Composer and Teacher. 


CLARA ASHER-LUCAS, 
Of London Philharmonic Concerts, &c, 
Solo Pianist. 
Board per year, $250. 


19 Portland Terrace, Regent’s Park, N. W., London, 
England. 


WILLIAM C. CARL, 
CONCERT ORGANIST. 


Instruction given on the large Roosevelt Organ in 
the First Presbyterian Church (Fifth Avenue and rath 
Street) after Septemner 1. Piano and Theory at Studio, 


Address (Studio), 57 West 17th St., New Vork, 


FRANK ELMORE, 


BARITONE VOCALIST, 
Voice specialist and teacher of the art of sogie 
12 East tsth Street, New t. New Pork 














CONRAD WIRTZ, 


Pianist and Teacher, 


Professor of Piano at Grand Conservatory. 
Private Studio; 2195 Seventh Ave., New York, 


Mme, FLORENZA p’ARONA, _ 
PROF. CARL Le VINSEN, 


Lamrerti’s AUTHORIZED REPRESENTATIVES, 
Holding certificate and credentials of authority to 
teach his world renowned method. All branches of 
Vocal Art. Teachers’ Course. 

124 East 44th Street, New York. 








PROF. RIVARDE, 
Vocal Art. 
yo East Twenty-third Street (Madison Square) 


Mr. and Mrs. THEO. 1. TOEDT 
Vocal Instruction. 
Home Studio : 151 East 62d Street, New York. 








HARRISON MILLARD, 
Vocal Instructor, 
No. 19 East 14th Street, New York. 


SERENO R. FORD, 


Teacher of Piano, Organ and Theory, 
Box 564, Stamford, Conn. 


GENEVRA JOHNSTONE 
BISHOP, 





Soprano. 
Oratorio, Concert, Recitals. 
2505 Michigan Avenue, 
Chicago, Ili. 





WALTER PETZET, 
Pianist and Composer. 
Residence, 169 East 69th Street. 


. {123 sth Avenue, New Yor 
Studios: | 256 Fulton Street, Wissner Hall, Brooklyn. 


RICHARD T. PERCY, 
Accompanist and Concert Organist. 


Organ Oratorio Accompaniments a specialty. 
With F. E. Bristol, Room 27, Carnegie Music Hall. 








— | 


THE GEORGE M. GREENE 
VOCAL SCHOOL 


Combines the advantages of able instruction, 
approved methods and a refined musical home. 
Pupils fill prominent positions. Special train- 
ing for those desiring to teach, 
Circulars sent on application, Address 
GEORGE M. GREENE, 
425 West 22d Street, New Yorks 
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THE MUSICAL COURIER. 3 


The Virgil Practice Clavier 


PADADNASAN 





PALA 


‘*DeEAR S1rR—I have been much pleased with 


; = " the PRACTICE CLAVIER, and its use has convinced 


— ® « me of its superior qualities as an instrument for 
4 Sorgen mami, = the technical part of piano practice.” 
Yours truly, 
I. J. PADEREWSKI. 





‘*The principles of touch involved are entirely 
correct and meet my full approbation. For ac- 
quiring perfect finger control, for gaining strength 
and endurance, and as a means for silent practice, 
it is excellent.” 
Wishing you great success, I am cordially yours, 





“The most useful and complete ally of the plano 
in existence.’ 


RAFAEL JOSEFFY. 





‘The Pracrice CLAVIER is an unerring monitor and guide.” 
WILLIAM MASON, 


LPL LLL LLL LLL LD LOD AD 


Claviers rented at a distance with privilege of purchase. 
and new Illustrated Catalogue. 


VIRGIL PRACTICE CLAVIER CO., 
26 West 15th Street, New York. 


GiLMORE’S The Tourjee Conservatory of Music. 
22d Regiment Band. H. TOURJGE, Director. 


D. W. REEVES, Director. The most thoroughly equipped Conservatory in this 


OFFICE: FISCHER'S PIANO WAREROOMS a thorough and complete practical course for aeaelt 
110 Fifth Ave., corner Sixteenth St. 


7th Regiment Band, 


TUITION THE LOWEST. 
N. G. S.N. Y., 


WORLD'S FAIR YEAR, desirable homes secured 
W. B. ROGERS, Bandmaster. 


for Pupils. 
Address, 25 Union Square, New York City, 


BAYN E’S BAND. 


69th Regiment, N. G. S. N. ¥ 


Send for rental purchase plan 








CATALOGUE MAILED FREE. 


46-48 VAN BUREN ST., Chicago, III. 


GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 
wM, BAYNE, Bandmaste:, This renowned Music School offers the accumu- 
ated advantages of years of successful operation. 


58 Third Ave., congas in all — of Nha = Instrumental 

re oo 1 d Privat usic, larmony, Composition, Instrumentation, 
ele tarubed ty a hy ieiinameninatiennetn Blocution ai and Dramatic Art, Foreign Languages, 
ting. Students have the use of a 
— appointed stage stage, eS scenery, pipe organs, harp, 


to 10 lessons 
- - week, For veolouineel sedieens — 
E. EBERHARD, Mus. Doec,, President, 
The Grand Conservatory of Music, 
142 West 23d St. New York. 














Established in 1867. 


Cincinnati Conservatory of Music. 


MISS CLARA BAUR, Directress. 


Thorough musical education after the 
methods of foremost European conserva- 


Day and boarding pupils may enter at CONCERT DIRECTION. 
anytime. 
ander the personal supervision of the direc. | 1870, AERMANN WOLFR, 
tress, For Catalogue address 
MISS CLARA BAUR, 
Fourth and Lawrence 8ts., 
CINCINNATI, OHIO. 


Chicago Conservatory of Music. 
Sole representative of most of the leading 


SAMUEL KAYZER, epee artists, viz: Rubinstein, Billow, Joachim, 
Auditorium Building, Chicago, Ill.| q’ Albert, Stavenhagen, Mme. Carreno d’Al- 
Ssup vor CATALocuE. bert, Mile. Kleeberg, Mme. Marcella Sem- 

sa 2 F brich, Alice Barbi, Emil Goetze, the Berlin 
MUSICAL DIRECTORS: Philharmonic Orchestra. Manager of the 





Germany : Berlin, am Carlsbad 19. 
Cable Address : Musikwolff, Berlin. 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts, Hamburg ; the Bechstein Hall, 
Berlin. 





WILLIAM H. SHERWOOD, . . Piano.} American tours of Josef Hofmann, Hans 
CALVIN B.CADY,. . . - ~~ .~ Piano. | yon Biilow, Eugen d’Albert, Pablo de Sara- 
VITTORIO CARPI, . . . ~~ Vocal. | sate, and of the German Ethnographic Exhi- 
CLARENCE EDDY, - «+ + + Organ. | bition, Chicago. 

S.E. JACOBSOHN, . ‘ 2 Violin. 


Principal Agency for Music Teachers. 
Apply for Catalogues. 


FREDERIC GRANT GLEASON, 


DR. HENRY HUBERT HAAS ESTABLISHED 1867. 


noice iann, singing, Theory and | QHIUAGO MUSICAL COLLEGE 


Harmony, Composition. Centrai Music Hall, 
aa CHICAGO, ILL. 
Sreciatty.—Training young musicians for teaching 
and concert playing. Assistance in securing positions Or. F. ZIECFELD President. 
given to deserving pupils. Ld 


Terms moderate. Room, board and practice piano Our Catalogue, giving terms of tuition and con- 
at his residence, or in Roanoke or Salem cities, Va. | taining a musical lexicon, abridged History of Music 
Beautiful, healthy country, with temperate winter | and other valuable information, will be sent rrez on 


climate. application. 

REFERENCES: 
Dr. Haas.”—Reno B. Myers, Pianist and Professor at W ILLIAM G. CARL, 
the Broad Street Conservatory, Philadelphia (second 


br. CONCERT ORGANIST, 


Haas’ aid to me in mastering the technical 
(Pupil of M. Alex. Guilmant, Paris.) 


. Harmony, &c. 

















“AT am and know in music I owe to my teacher, 


difficulties of modern music, and his hints on teaching, 
M's been invaluable to me as a teacher of music. P 
cane Harcowe, Tipton Female Seminary, Cov- Tour of the United States and Canada. 
» Tenn. 
aya - Haas’ instruction has been iovalnabie to me in SEASON 1803-094. 
wn teaching experience, I heartily recommend 
him to those w who ane to become true students of | For opem dates address, , 
Music,”’ — Aw» 57 West 17th Street, New York. 





\ B. Zerer, Zeter’s School, Salem, Va. 


SCHARWENKA CONSERVATORY OF MUSIC, 


No. 37 SAST 68th STREET, NEW YORK. 








The Conservatory opens Monday, September 18. 
Examinations begin Monday, September 11. 


Students can enter at any time. Write for catalogue and particulars. 


Royal Conservatory of Music (also Operatic and Dramatic High School), 


DRESDEN, GERMANY. 
Thirty-eighth year, 47 different branches taught, Last year, 780 pupils. 88 teachers, among whom fer 
Theoretical branches are Felix Driiseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof. D&ring, 
Prof. Krantz; Chamber Music Virtuosa, Mrs. Rappoldi-Kahrer, Prof. Schmole, Sherwood, Tyson-Wolff, Mus. 
Doc,,&c.; for Organ, Cantor and Organist Fihrmann, Music Director H&pner, Organist Janssen; for String 
and Wind Instruments, the most prominent members of the Royal Court Orchestra, at the head of whom are 
Concertmaster Prof. Rappoldi and Concertmaster Fr. Griitamacher; for Vocal Culture, Iffert, Fritul. von 
Kotzebue, Mann, Chamber Singer Miss Agl. Orgeni, Ronneburger, &c.; for the Stage, Court Opera Singer 
Eichberger, Court Actor Senff Georgi, &c. Education from the beginning to the finish. Full courses or single 
branches. Principal admission times, beginning of April and beginning of S$ ber. Admi d 
also at other times. Prospectus and full list of teachers at the offices of Tue Musscan Courter and through 
Prof. EUGEN KRANTZ, Director, 


CONSERVATORY OF MUSIC, SONDERSHADSEN, Thuringia, Germany. 


(Under the patronage of the Court.) 














OMPLETE education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50 Instrumental Department, $38 (150 marks). Cost of living in good families 
$125 a year and upward (soo marks). Free admission for pupils to the concerts of the court orchestra, 

and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 


CONSERVATORY KLINDWORTH-SCHARWENKA, 


BERLIN, W. (Germany), Potsdamerstr. 20 and 35. 


DIRECTORS: Ph. Scharwenka, Prof. H. Genoz, Dr. Hugo Goldschmidt, 

ARTISTIC ADVISER: Prof, Karl Klindworth. 

PRINCIPAL TEACHERS: Prof. A. Becker (theory) ; Klindworth, Scharwenka, Gensz, Dr. Jedlitzka, 
Leipholz, W. Berger (piano); Struss, Gregorowitsch (violin) ; Dr. Hugo Goldschmidt (voice, Stockhausem 
method and history of music); Dr. Reimann (history of music and musical form). 

Applications for the winter semester 1893-4 must be made with Prof. Klindworth on Tuesdays and Fridays 
from 4to6 Pp. M., at Potsdamerstrasse 20; with Ph. Scharwenka or Dr. Goldschmidt, every afternoon from 4 te 
6, at otsdamerstrasse 35- 


Prospectus gratis on demand from the Directors. 


THE VIRCIL PIANO SCHOOL. 


Devoted exclusively to the study of the Piano upon the rational methodsof the PRACTICE CLAVIER. 

By this system artistic results are far more surely and quickly secured than by any other. 
of Teachers a SPECIALTY. 

Fall Term begins Sept. 26. Sept. 23 and 24 are examination and enrollment days. 


appress THE VIRGIL PIANO SCHOOL, 26 W. 15th St., New York. 


THE BROAD STREET CONSERVATORY OF MUSIC, 


1331 SOUTH BROAD STREET, ) 
716 NORTH BROAD STREET, { PHILADELPHIA, PA. 


GILBERT R. COMB24, Director. 


Thorough and oes in Every Department. All Branches Taught. 30 Eminent Professors, including 


GILBERT R. MBS, Piano + ew HUGH A. CLARKE, Mus, Doc., Theoretical Department. 
EMIL GASTEL. Vocal Deparem EDWIN ATLEE BRILL, Vivlin Department. 
OHN W. *POMMER, Jr., Organ Depnrtment. 


Unequaled Free Advantages: Complete Band and Orchestra Department. 


For terms, hours, catalogues and full particulars, address GILBEKT RK. COMBS, Director, 
1331 South Broad Street, Phiiadciphia, Pa. 


The Mechanical. Piano. 


Just as well adapted for playing as any piano. 
The Mechanica! Piano is played upon in the 
customary manner. It also enables those who 
know nothing of p ano playing to perform 
thousands of music pieces of any length or 
description, and with expression, by means 
of exchangeable music sheets. In all respects 
the best. Patented in all countries. 








26 W. 15th Street, 
Near Fifth Avenue. 


The Training 











SOLE MANUFACTURER, 


LUDWIG HUPFELD, s{sisrsrie.. 
Leipzig, Germany. 


Represented at the World’s Columbian 
Exposition, Chicago, 1898. 








Established 1881. 


MRS. REGINA WATSON’S SCHOOL, 


HENRY WOLFSOHN’S 


Musical Bureau,!  yiguer art oF PIANO 
831 East 14th Street, PLAYING. 





NEW YORK. 


LEADING ARTISTS. 
RICE MUSICAL STRING COMPANY, 


Manufacturers of All Kinds of 
« Musical Strings, » 


Nos. 157, 159 & 161 W. 29th Street, 
NEW YORK, 


DORA V. BECKER, 


297 East Indiana Street, CHICAGO, 





Concerts, Receptions, 
&c., arranged. CARYL FLORIO’S 
Practical }{armony. 


A new work on Elementary Harmony—a simple but 
comprehensive treatment of the subject. Music Teachers 
and Students will find it complete in every detail. 
Price, $2.00 per copy. 

Key To Fiorio’s Practicat Harmony, $2.00, 


THE BIGLOW & MAIN CO., 
76 E. 9th St., New York ;215 Wabash Ave.,Chicago. 


MORIZ ROSENTHAL, 














PIANIST, 
CONCERT VIOLINISTE. be rowan Correspondence and New Music te 
FOR TERMS, &c., ADDRESS Concert Direction, HERMANN WOLFF 
1348 Lexington Ave., New York, Bertin W., AM Cartsaan 19. 
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THE SUHIMMEL & NELSON PIANO CO. 


FARIBAULIT, MINN. 


MANUFACTURERS OF 


Strictly High Grade 


PIANOS. 


SEND FOR CATALOGUE, 
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NOVELLO, EWER & CO., 


MUBIC PUBLISHERS an IMPORTERS, | 
21 East 17th Street (three doors west of Broadway), 
NEW YoRK. 
SOLE AGENTS forthe UNITED STATES, | 
Besides their own publications, for the publications of 
CMAP PEHL|E & CoO., : 
Roeser. COcEHES ck CoO., 
7. B. CRAMER « CO, 
HOPwwoonrnd ck CREw, 
BROTCHINGS c«&« ROMER, 
J.& J. HOPEKINSON, 


New lists of our own publications now ready. 
Monthly lists of the publications of the five houses will be published regularly, with 
TRADE IMPRINTS if so ordered. 
{# Please write for these lists and catalogues. 





London, England. 





ESTABLISHED 1840. 


J.& C. FISCHER, 'y 


Grand and Upright Pianos. 


92,000 MANUFACTURED. 











World Renowned for Tone and Durability. 





OFFICES AND WAREROOMS: 


110 FIFTH AVENUE, cor. 16th Street, NEW YORE. 


pLULTIZ & BAUER, 


— MANUFACTURERS OF — 
Grand and Upright 


PIANOS. 


FACTORY AND WAREROOMS: 


338 and 340 East 3ist St., New York. 


CHASE, ROBERTS & CO., 


MANUFACTURERS OF 


PIANO VARNISH ESS 
Brooxruiyn, NI. YW. 


Zanwmibar Varnishes a Specialty. 


CHEMICAL EDENELLS, CHINESE, SILK AND COPENHAGEN 


STRIN Gs, 


MANUFACTURED BY 


CHR. CARL OTTO, 
MARKNEUKIRCHEN, SAXONY, GERMANY. 


All kinds of Musical Instruments and 
parts thereof. 


Collection of M w ste Stri ope the Dteoge Exposition, 
Germa 


R. SINGEWAL 


MANUFACTURER AND LICENSEE OF 


Accordeons and Symphonion Music Boxes and 
Victoria and Gloria Organettes. Greatest Novelties. 
EXPORTER OF ALL KINDS OF MUSICAL INSTRUMENTS AND ARTICLES. 























DRESDEN, 
y GERMANY, 


STECK 


Without a Rival for Tone, Touch and Durability. 


THE INDEPENDENT IRON FRAME 


Makes the Steck the Only Piano that Improves with Use. 


PIANO. 
GEO. STECK & CO., Manufacturers 


WAREROOMS : 


STECK HALL, 11 E. Fourteenth Street, New York. 


1893. Have an enviable 
record for Durable 
Qualities and Ex- 
quisite Tone, witha 

38 VEARS’ HISTORY. 
They are known everywhere and are univer- 

& WE ll DELL” respected for their inherent merit. 

911 to 928 Broadway, Albany, XN. Y. 
. ° 


A. S. WILLIAMS, Sec. and Treas. 








W.H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. 


THe ASTORIA VENEER MILLS. 


MANUFACTURERS AND DEALERS IN 


All Hinds of Cut ? Saured Veneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 








GRAND, SQUARE AND UPRIGHT 


PIAN OS. 


THESE INSTRUMENTS HAVE BEEN BEFORE THE PUBLIC FOR FIFTY-FIVE YEARS, AND 
UPON THEIR EXCELLENCE ALONE HAVE ATTAINED AN 


UNPURCHASED PRE-EMINENCE, 
WHICH ESTABLISH THEM 


Unequaled in TONE, TOUCH, WORKMANSHIP and DURABILITY. 
Every Piano fully Warranted for Five Years. 








NEW YORK. 
148 Fifth Avenue: 


BALTIMORE: WASHINGTON: 
22 & 24 E. Baltimore st. 817 Pennsylvania Ave, 








PITILADELPIT[A, PA. 


A FIRST CLASS INSTRUMENT IN EVERY 
RESPECT. WRITE FOR CATALOGUE & TERRITOR’ 








ILLUSTRATED CATALOGUE, WITH PRICES, FREE, 
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Established 1850. 


The Carl Barckhoff 
Church Organ Company, 


— BUILDERS OF — 


RUDOLPH GEMUNDER, 


STER RS 5 & & DEALERS IN 


nN Church Organs, 








Ny! 
? Keane D 
a AO Vit anys. Salem, Ohio. 

“lt, 2 isBoue 
SL &, SF . | 

Soa, Guaes 3 Be e | Owing to our large facilities, we are enabled 4 

13 2 is St . eb. | to fill all orders promptly and in comparatively <4 hb 
Near ST AVL NEW YORK. short time, if desired. o/s (( 
TRADE Mark, REGISTERED | 
WHOLESALE AND RETAIL LARGE ILLUSTRATED CATALOGUE UPON APPLICATION 


ACTIVE AGENTS WANTED. 


MORGENSTERN & KOTRADE, 





ESTABLISHED 1879. 


LAWRENCE & SON PIANO oe 


MANUFACTURERS OF 


BiGH GRADE 


Grand, Square and Upright Pianos, 


Agents Wanted. 


Send for Catalogue. 
MARIETTA, OHIO. 


LEIPZIG, GERMANY, 
Manufacture the Highest Grade PIANO ACTIONS 
And the best finished and select Ebony PIANO SHARPS 


In their world renowned factories, now 47 YEARS in existence, provided 
with the latest mechanical improvements, 


First Award— London Exposition, 1884. 

The Piano Actions and PIANO SHARPS of MORGENSTERN & KOoTRADE are 
exceedingly durable and please everyone. 

Wide-awake Representatives wanted in America, as the firm is prepared to 





BOOSEY & CO. 


NEW YORK AND LONDON. 


WRITE FOR CATALOGUES. 


3 EAST FOURTEENTH — 
NEW YORK. | 


Sole Agents for 
ENOCH & SON, London, England. 
JAMES BATH, London, England. 
PATERSON & SONS, Edinburgh, Scotland, 


introduce its product here and give thorough satisfaction. 





| 

Publishers of the latest Songs and | 

Ballads by the most eminent com- | 
posers and the famous 


BOOSEY EDITION 
Of Operas, Oratorios, Cantatas, Pari 
Songs, Church Services, Etc., Etc. 














REGINA! 


PATENTED. 
The REGINA is the first and only Music Box 
manufactured in the United States. 
The REGINA plays thousands of popular and 
sacred melodies by means of indestructible 
metallic tune sheets. 





EDWI 
ACTION 


MACHINERY, 


Boring Lathes with all necessary Chucks, Pinning | “ 


“MUSIC and BOOK PUBLISHERS. | 
Publishers of the Celebrated AsHpown Eprtion. 
Catalogue No. 1.—Music for Piano, 


No. 2.—Vocal Music. | 
“ No. 3.—Music for Harp. Guitar. Concertina. | | 


The REGINA excels in — and volume of 
tone as well as genera! durability. 

The REGINA has a clock work whose parts are 
interchangeable throughout, and repairs, if 
any, will not cause the trouble and expense 
always experienced with imported music 
boxes. 

The REGINA can be furnished in any style 
and size for Parlor or Concert use ; in upright 
artistically ornamented case connected with 
a hall clock, or as automaton with money 
drop attachment. 


THE REGINA MUSIC BOX CO., 


N ASHDOWN 


(LIMITED), 








Machines, Gluing Machines, Circular Cutters, Bridle | “ No. 4.—Music for Violin. Voice, Piano and | | = 
Tip Punches and all other Special Machinery and | hewn fy gy a eg ° : = = == ° N. 
Tools required for Action making; all of approved Catalogue No. 5.—Music for Flute. Cornet. Clarinet ee eae 20 Morris St., Jersey City, J. 
design and superior workmanship. Catal No. 6.— " 

‘atalogue No. 6.—Music for Organ and Harmonium. JAMES i “HO! x DERE Be. 





Special Machinery designed and constructed. 
” ne | NEW YORK: 


N. ERLANDSEN, | 


London, 


Toronto, Canada : 68 King St., W. 


G@™ CATALOGUES MAILED FREE UPON APPLICATION 


1 & 3 UNION SQUARE. 


A PIANO FOR THE 
DEALER, 


A PIANO FOR THE 


England : 19 Hanover Sq. 





172 CENTRE STREET, - NEW YORK, 





Best and cheapest edition ot clasel- 
eal and modern music forall in 
ments. New volumes. 
numbers. Complete Catalogue free. 


Address J. Schuberth & Co., | PIAN Oo 


Lerps1o, GERMANY. 


EDITION 
SCHUBERTH. 








1129 Chestnut Street, 


NEW YORK. 


MUSICIAN, 





| Owing to 'it rested tab 
DAVENPORT & TREACY, westn'or tone. Owing to its 
Piano Plates Contains the most Pre 
ae perfect 
HARDWARE, | Transposing entielnutes 
Avenue D and 11th Street, Keyboard East 2Ist Street, 








in the world. NEW YORK CITY. 





JAMES BELLAE’S SONS, | 


PHILADELPHIA, PA. 
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| THE SYMPHONION is the best Music 
| Box, with Interchangeable Steel Disks. 


THE SYMPHONION for purity and 


sonority of tone is unexcelled. 


THE SYMPHONION surpasses all other 
similar instruments, because of solidity of 
construction and elegance of appearance. 


THE SYMPHONION has a repertory of 


several thousand of the most select musical 


VIP 





compositions. 





MUSICAL INSTRUMENT DEALERS not 
= 6) handling the SYMPHONION should not negleet 
to introduce it at once. 
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UR Productions of the present year are 









the finest we have ever offered, and 
represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical 
examination of the musi- 
cal profession and the 


public, 


CHICKERING 
& SONS, 


791 Tremont Street, 
BOSTON. 








METROPOLITAN COLLEGE OF MUSIC 


LEADING MUSICAL INSTITUTION 


NEW PATENT 


OF AMERICA, VIOLIN 
PIANO TEACHERS’ CERTIFICATES. CHIN REST. 


{ William Mason, Mus. Doc, A. C. M., and 
Examiners: 


Albert Ross Parsons, A. C. M. 

Dudley Buck, President. 

Albert Ross Parsons, Vice-President. 

Harry Rowe Shelley, 24 Vice-President. 

R. Huntington Woodman, Organ Department 
Frederick C. Packard, Oferatic Director. 

John C. Griggs, LL. D., Ph. D., Musical Director. 


Residence Department for Pupils from a distance. 


Circulars sent oa application. Address 


H. W. GREENE, Sec’y and Treas., 
19-21 EK. 14th STREET, NEW YORK. 








CONCERT DIRECTION. Will fit any Violin from one-eighth size 
to largest Viola. Can be more quickly put 
on or taken off than any other. Neatest in 


appearance, strongest, and in every way 
the best Chin Rest. 

For sale by all Music Dealers, or sent on 
receipt of $1.25 by 


ELIAS HOWE CO... sostcn ass 


DANIEL MAYER, 


LONDON, ENGLAND, 


SOLE AGENT FOR 


PADEREWSKI, 


Ssumowska, Gorski, Sauret, Jean Gerardy, Evan- 
geline Florence, Belle Cole, Katharine Fisk and 
Marguerite Macintyre, Ben Davies, Norman Sal- 
mond, Plunket Greene, London Symphony Concerts, 
and the principal vocal and instrumenta! celebrities 





. reig RADE MARES, Designs, 

U. 8, and Fo: a = Opinions, tame 
promptly attended to. Send 
skete 


or mode for free ex- 
ination asto p bility. 
8 All work strictly confidential. 





GEO. H. CHANDLEE, 


Atlantic Building, WASHINGTON, D. ©, 








Note Change of Address 


AUFFERMANN’S 
STAINED VENEERS. 


to larger premises: 
18 Great Mariborough Street, 
LONDON, W. 





CABLEGRAMS, ‘* Liszt, London.”’ } 
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J. RAYNER, 


IMPORTER OF 


MATOGAN LY. 


MANUFACTURER AND DEALER IN 


ALL KINDS OF CUT > SAWED VENEERS. 


Fulton and Morgan Streets, 
3 CHICAGO. 


Foot Houston St., East River, 
NEW YORK, 





lf after visiting and inspecting you wish 
to know more about 
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The Estey Organ, 


ADDRESS 


ESTEY ORGAN CO., Brattleboro, Vt. 


ERARD HARPS. 


Only Harps Used by the World’s Greatest Harpists. 


Eastern Representatives: | 





Western Representatives: 


LYON, POTTER & CO., 
CHICAGO. 


N. STETSON & CO., 
PHILADELPHIA. 


S. & P. ERARD, 18 Great Marlborough Street, London, England. 


JAMES CAMPION, 


MANUFACTURER OF 


PIANO CASES, 


$12 to 316 East 95th Street. 
PIANO PANELS 


SAWED, CARVED AND ENGRAVED. 





MERRILL 
PIANOS. 


MERRILL PIANO CO,, 


‘ Sener E 165 Tremont Street, Boston. 
Wood Work of Every Description. 
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WHBER. 
GRAND anp UPRIGHT PIANOS. 





Warerooms: Fifth Avenue, corner 


Manufactories: 121, 123, 125,127 Seventh Avenue; 147, 149, 151 153, 155, 157, 159, 161, 163, 165 West Seventeenth Street, NEW YORK. 


West Sixteenth Street, New York. 
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SPECIAL ANNOUNCEMENT. 
- a. 

ISS FANNIE EDGAR THOMAS, who has been 
on the staff of THE Musical CourRIER for sev- 
eral years, especially engaged in the department of 
church music, to which she has contributed the now 
well-known ‘‘Organ Loft Whisperings,” leaves on 
Saturday for Europe as special correspondent of 
THE MusicaL CourieR to write up ‘Organ Loft 
Whisperings " in Paris, London and other European 

Cities. 

This step is a direct result of the widespread agi- 
tation in organ and organist circles coming from the 
visit of Alexandre Guilmant to this country, Miss 
Thomas travels on the same steamer with Guilmant 
and her first reports may be expected in the issue of 
November 15, if not earlier. 

This enterprise is unprecedented in the history of 
music journalism, but in direct line with the many 
preceding steps taken by this paper as the chief 
musical authority of the globe. 








F the music teachers of New York State who be- 
long to the State Association mean it well with 
the National Association they will make an effort to 
adjourn their annual State meeting until the summer 
of 1895, instead of holding it in 1894, when the meeting 
of the National Association takes place at Utica. 
_We will say this much about it: every time other 
State meetings attempted to interfere with national 


meetings both sides suffered, but particularly the 
small State meetings. As it is very probable that an 


meeting, the State meeting will necessarily find its 
attendance cut down to nothing. 
- 

HE announcements for the soloists of the Berlin 

Philharmonic Orchestra are as follows: Emil 
Sauer, Arno Hilf, Moritz Rosenthal and Teresa d’Al- 
bert-Carrefio. 

EINRICH HOFMANN has been invited by St. 
H Louis people to take charge of a permanent 
symphony orchestra to be organized in that city. 
Negotiations are still pending. This 
from private sources of information. 


news comes 





- 
| AUL VIARDOT, second conductor of the Grand 
Opéra, Paris, made an atrocious mistake while 
conducting the ‘‘ Walkiire” recently, and his resig- 
nation was accepted. They attend to these little 
details with more attention than in America. 





HERE is no one of musical intelligence who will 
pay a dollar to listen to Adelina Patti's stale 
repertory this season. ‘‘Coming thro’ the Rye,” 
‘“The Last Rose of Summer” and ‘‘ Home, Sweet 
Home” may once more catch the multitude who have 
not heard these street ballads in a concert hall, and 
who have not seen Patti, to whom she is a dime 
museum curiosity, but it is rather disgraceful to com- 
pel her to make such an exhibition of herself after 
having occupied such a pre-eminent place in the rank 
of reproductive musical artists. Of course it is mere- 
ly a question of dollars and a struggle to cover insin- 
cerity with pusillanimous flattery. There is not one 
musician in this whole land who cares one way or 
the other whether Patti loves America or not, but 
music suffers when such insincere people are made 
its representatives. Patti is now singing entirely off 
pitch, and her performance is painful to the musical 
ear. 





“ WALKURE” AT MUNICH AND AT PARIS. 
W* welcome the reappearance of ‘‘L’Art Musi- 
cal” after the interruption caused by the 





death of Mr. Alphonse Leduc. Mrs. Leduc, in a 


| laudable spirit of enterprise, now issues the journal 


as a weekly instead of asemi-monthly paper, and has 
confided the editorship to Mr. Henri Jahger. In the 
first number of the revised paper we find an article 
by Mr. Georges Nue on the Wagner performances at 
Bayreuth. He says he assisted at four representa- 
tions of the ‘‘ Nibelungen Ring" with ever increasing 
enthusiasm. ‘‘ How can one not be astounded,” he 
cries, ‘‘ at the thought that a human brain could con- 
ceive an epic so colossal as that which begins with 
the ‘Rheingold’ and ends in the ‘Gétterdimmer- 
ung,’ the summit, gigantic summing up of the whole 
work? Itisan absolute joy to the spectator, and it 
is to be hoped that Paris will not be for ever deprived 
of hearing it or be compelled to travel twenty-four 
10urs in order to hear such admirable masterpieces.” 

After brief mention of the artists who appeared at 
the Munich ‘‘Model Performances,” Mr. Nue con- 
tinues : 

“It was particularly interesting to compare the 
representations of the ‘ Valkyrie’ with that of Paris. 
The work here is played with more of grandeur and 
of wildness. I have already said that Mr. Vogel was 
remarkable as ‘Siegmund.’ Mrs. Wekerlin gave to 
the persgnage of ‘Sieglinde’ the dramatic and pas- 
sionate character it demands. It is a woman in love 
that we have before our eyes, and the first act thus 
takes a much more thrilling character. I will add 
that the movements are taken perceptibly slower than 
in Paris, especially in the first part of the act; the 
récit of ‘Siegmund,’ too precipitate with us, be- 
comes thus one of perfect clearness. Mrs. Sucher is 
a superb ‘Briinnhilde.’ As for the réle of ‘ Wotan,’ 
it was held by Mr. Brucks; this artist has neither 
voice nor diction nor authority. He cannot be put in 
comparison with Mr. Delmas, who may be proud of 
his creation. 

‘‘Let us speak now of the orchestra. It went to per- 
fection under the direction of Mr. Hermann Levi. 
The elements are, nevertheless, not so good as ours; 
the wind instruments, notably, are very inferior, and 
the brasses sounded often with too much violence, 
which is due to the fact that the number of strings is 
too limited. But you can feel that this orchestra has 





the sacred fire and, above all, that it knows the score, 


orchestra and chorus will participate at the Utica | 


7 


| This is what is somewhat wanting with us, where the 
| instrumentalists, in spite of their incontestable value 
personally, play sometimes with some indecision ; 
but I am convinced that in a very little while we shall 
remedy this. Even since the first time great progress 
has been accomplished, owing to the intelligent direc- 
tion of Mr. Colonne and Mr. Taffanel, and I do not 
doubt that we shall arrive, little by little, at an exe- 
cution superior to that of Munich. 

‘‘There is nothing more but to speak of the staging, 
which is intelligent and simple, but much less brill- 
iant thanin Paris. The scenery was very good, and 
the ‘‘spring” of the first act did not pull down the 
whole house ; it was content to open the door and to 
let the country be seen, lit by the moon. It is more 
poetical and more rational. 

‘‘In revengethe effects of the ‘Walkiiren Ritt’ are 
completely spoiled, and the whole tableau is very in- 
ferior to ours. 

‘*‘T have communicated to you very faithfully my 
impressions; it is only by perfection of detail that 
we shall arrive at rendering altogether superior the 
execution at the Opéra to that at Munich. I hope 
that Mr. Taffanel will be present at the last series ; he 
will be able to give an account of the performances 
for himself and take notes with a view to representa- 
tions, I hope soon, of ‘Siegfried’ and the ‘ Gétter- 
dimmerung.’” 





THE ORGAN REVIVAL. 

S Mr. Clarence Eddy very truly remarked ‘‘thig 
A visit of Guilmant to the United States marks a 
new period in our organ history, and a stimulus has 
been given in the direction of a better class of organ 
music. It is a revival.” 

Coming in touch with such a personality as Guil- 
mant will initself give a new direction to thought on 
the organ, and will aid in developing organ literature 
here—something in which we have been deficient. 
While great strides have been made in the mechanical 
development of the king of instruments, the literature 
of organ music and of the organ has been moribund. 
Guilmant’s visit will awaken us from this condition. 

In all the cities visited by the renowned organist 
there has been an outpouring of local organists, and 
perhaps the most remarkable assemblage of organ 
players ever gotten together, here at least in this 
country, was the one at the Fifth Avenue Hotel re- 
ception on Tuesday night. 

Guilmant returns to Europe next Saturday on the 
steamship La Touraine. 





A NEW OPUS BY TSCHAIKOWSA Y. 
NEW opus from the pen of a composer of Tschai- 
kowsky’s magnitude is an event of no mean im- 
portance in the music loving world. And when that 
work consists of eighteen small pieces of a genre 
character for piano solo the subject becomes one of 
great interest to the adherents of the most popular 
instrument in the world. There have been no re- 
markable contributions to the literature of the piano 
recently. and 117 created 
a sensation, showing how little good piano music we 
Grieg is repeating himself; Scharwenka has 


Even Brahms’ op. 116 


get. 
vouchsafed us nothing half so good as the first con- 
certo; Sgambati is a disappointment ; Saint-Saéns has 
dried up, forhis ‘‘African” fantasie, Walter Damrosch 
Really, where are the great 
D'Albert is completely 
under the influence of Brahms and spends his time 
in unraveling geometrical harmonic puzzles. Mosz- 
kowskiis a salon composer, and. Ludwig Schytte and 
E. A. MacDowell are the only two young men who 
have done anything of late years. 

Paris is still the hotbed of the arpeggio, and young 
Italy is writing music dramas. Paderewski has con- 
tributed some charming specimens of his graceful, 
poetic muse, but they are rather promises than ful- 
fillments. When therefore we get an opus 72 signed 
Peter Tchaikowsky we are prepared for something 
good. The little masters of the North, like Cui, Boro- 
dini, Rimski-Korsakoff, Liadoff, Stcherbatcheff, Bal- 
kireff and others too numerous for detailed mention, 
are all facile in the technic of writing, but they are 
hopeless imitators of the forms invented by Schumann 
and Chopin. Rubinstein’s name is not included for sev- 
eral reasons. He has done nothing of late; he is 
more Teutonic than Slavic, musically speaking, and 
he can be summed up in his fourth concerto, the 
superb one in D minor, which is an epitome of his 
genius. 

Tschaikowski, however, has managed to keep him- 


declares, is weak stuff. 
piano composers of the day? 





self aloof from German influences—that is, more so 
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than his compatriot, Rubinstein. He is a Russian, 
but a Russian who has fought desperately his Calmuck 
temperament. It crops up, but Western culture has 
curbed its extravagances without abating its fire and 
color. This natural trait it is that renders Tschai- 
kowsky’s music so charming and so unequal. His 
sixth symphony, which Walter Damrosch will pro- 
duce here, is said to be a very strong work. Yet its 
composer last summer at Cambridge, England, told 
Mr. Damrosch that he had published the fifth sym- 
phony with secret fear and trembling. He fancied 
that it might show a decadence, that it might lack 
virility. We who have listened to the E minor sym- 
phony know full well that it may be criticised at many 
points, but not on the score of virility. The last 
movement alone contains enough passion to furnish 
forth the stock in trade of a hundred erotic novelists 
and poets. 

The eighteen new pieces are called ‘‘ Impromptu,” 

‘*Berceuse,” ‘‘ Tendres Reproches,” ‘‘Danse Carac- 
téristique,” ‘‘ Méditation,” ‘‘ Mazurque pour Danser,” 
**Polacca de Concert,” ‘‘ Dialogue,” ‘‘Un Poco di 
Schumann,” ‘ Scherzo-Fantaisie,” ‘‘ Valse-Bluette,” 
“ L'Espiégle,” ** Echo Rustique,” ‘‘ Chant Elégiaque,” 
‘*Un Poco di Chopin,” ‘‘Valse a Cinz-tempo,” ‘‘ Passé 
Lointain” and ‘‘Scéne Dansante,” which latter bears 
the sub-title of ‘‘ Invitation au Trepak.” These pieces 
are of value. Many are graceful and suitable for the 
salon, The ‘ Polacca” and the ‘‘ Scherzo-Fantaisie ” 
are more pretentious, and could be played to advan- 
tage in the concert room. The imitations of Schu- 
mann and Chopin are very clever. The ‘‘Scherzo” 
is twenty-one pages long and requires a very sure 
technic to adequately interpret. The ‘‘ Polacca” is 
far from easy. It bristles with octave passages and 
is very brilliant. It must be confessed that after a 
careful survey of Tschaikowsky's music that he does 
not write agreeably for the piano. His manner is not 
like Rubinstein's, pianistic, or, as the Germans say 
much more finely, ‘‘ Klavier-maessig.”" Take almost 
anyone of these eighteen pieces, and acertain want of 
sympathy for the technical exigencies of the instru- 
ment is apparent. The difficult and the easy are in 
contiguity. The same fault may be found with his 
two concertos for piano and orchestra. 

This new opus, however, contains much that is in- 
teresting and characteristic. The very first number, 
the “Impromptu,” is thoroughly after the Tschai- 
kowsky style. There is no mistaking his handiwork. 
Pianists, we fancy, rather than students, well appre- 
ciate these pieces. The collection is published sepa- 
rately or collectively by the well-known Moscow house, 
P, Jurgensen, A capitally engraved head of Tschai- 
kowsky prefaces the collection. It goes without say- 
ing that the engraving and clearness of the type is all 
that could be desired. R. F. Loehr, of Milwaukee, 
has the American rights to this work 





A NEW PEDAL METHOD. 

HE pedals of the piano have been called the 
‘breath of the piano,” the ‘soul of the piano,” 
and are in reality excessively valuable adjuncts to 
the instrument. One cannot imagine, very well, 
modern, or for that matter classical music being 
played without use of the pedals. Nevertheless 
the pedals are the deadliest enemies of the stu- 
dent and the immature artist. Intended to give 
color, atmosphere, perspective, they are usually so 
badly managed that mushiness of tone and a mud- 
dling of harmonic values are resultants. Great com- 
posers have sinned by their loose manner in indicat- 
ing pedal signs. Many years ago Hans Schmitt 
published a pedal method which is now out of print, 
besides not containing the fruits of the experiments 

of latter day pianists in pedaling. 

Edward Schuberth & Co. are the publishers of ‘‘A 
Pedal Method,” by Albert F. Venino, a pianist and a 
pupil of Leschetizky. It is compact, concise and full 
of information about the pedal and its possibilities. 
In fact it is a Vade Mecum for the pianist, teacher 
and pupil, and though it comes at a late day it is wel- 
come. Numerous musical illustrations abound in this 
little book of fifty pages, and pedaling marks by 
Paderewski, Friedheim and William Mason will be 
found to be of great value. The mechanical side of the 
pedals, forte, piano and sustaining, are carefully con- 
sidered. 

Part III. is devoted to the sustaining pedal. The 
syncopation, the government of the pedals by the 
tempo and the duration of the tones by the harmonic 
element, by the melodic element and by the pitch of 
tones are most clearly set forth by Mr. Venino. A 
section is devoted to pedal effects, and shows that 





the author is a close observer. Of noteworthy value 
are the remarks about the omission of the pedal. To 
sum up, Mr. Venino has made a most material con- 
tribution to the pedagogic literature of the piano. 
No pianist, student or professional can afford to be | 
without this new pedal method. 





NOT A NIKISCH. 
HE consensus of opinion as to the merits of Mr. 
Emil Paur's conducting is that he has more 
scholarship than temperament. Mr. Philip Hale, the 
well-known music critic and the Boston correspond- 
ent of THE MusicaL Courier, thoroughly dissects 


Mr. Paur’s methods in the present issue, and finds | 


him more of the schoolmaster than a poet. Perhaps 
the orchestra needs a pedagogue, but then the feel- 
ings of its audiences should be taken into considera- 
tion. By the way, who recommended Mr. Paur to 
Colonel Higginson ? 

And after all, can European judgments be considered 
final until a test is made here? Boston isa difficult 
city to please. Arthur Nikisch and Wilhelm Gericke 
did not suit it. So it will have to learn to like Emil 
aur, Perhaps the Worcester County Festival Asso- 
ciation will take Mr. Paur off Colonel Higginson’s 
hands. From all that has been written of him he 
would, it appears, make an admirable successor to 
Carl Zerrahn. 














‘ The Play’s the thing.” 
W* are just hovering on the brink of the 
musical season. Guilmant, that mighty wielder of 
harmonic masses, magician who manipulates tone-color as 
if he were a musical Makart, Guilmant has been with us and 


the master miniaturist Pachmann has returned to delight | 


us with his subtle accents. Grand Opera is only a month 


or so away, and we are promised in Joseph Slivinski a 


pianist of marked brilliancy. Patti will soon sail, and the 
Boston Symphony Orchestra, the Philharmonic Society 
and Walter Damrosch’s Symphony Society are all on the 
eve of bursting upon us with symphonic noise. Heigh-ho! 
a dull season, say you? A very active season musically. 
If crowded theatres are any index of hard times, then the 
purse of Gotham must be in a depleted state, for I never 
saw such activity as was manifested in theatrical life last 
week. Here is what I saw. 


* * 

Mr. Harrigan, like the poor, we have always with 
us, but, unlike the poor, he is always welcome. ‘‘ The 
Woolen Stocking,” his latest production, is not quite up to 
the standard of the ‘‘ Mulligan Guard ” cyclus. 

Mr. Harrigan is in his ‘‘ Tempest” days. He is be- 
coming the philosopher, the man of reflection. In his old 
‘** Othello,” ‘* Taming of the Shrew ” and ‘‘ Macbeth” days 
we had more action and less talk from him. In the new 
play we get a pessimist, and to him ‘‘ Larry McLarney ” 
(Mr. Harrigan) administers much good advice. 

The Hebraic element is out in force in ‘‘ The Woolen 
Stocking,” and not altogether happily pictured, although 
Mr. Rosenstein’s address to his constituents of the Oriental 
district is very funny. Funnier still is his exclamation, 
‘ Another vote lost !" after the sturdy stevedore claps him 
on the chest. Then Mr. Rosenstein unbuttons his coat, 
takes out a broken cigar and throws it sadly earthward. 

But there hovers about the whole piece an air of unreal- 
ity which only the very real acting of the company dissi- 
pates. The story is not very involved, but we get the 
usual crowd of Irish and Germans and a love affair between 
a young man with a rich father and a sweet street singer. 
This episode is neither very interesting nor convincing. 

However, Mr. Harrigan and Mrs. Yeamans have capital 
parts, and of course make the most of them., Mrs. Yea- 
mans is delightful. 

Dave Braham's new song, ‘‘ Sergeant Hickey of the 
G. A.R.,” is bound to become staple melodic food for the 
mouths of the whistlers of Gotham. It has an agreeable 
lilt. ‘* The Sunny Side of Thompson Street” and ‘‘ They 
Never Tell All What They Know ” are also capital. 

The artistic collaboration of Mr. Harrigan and Mr. Bra- 
ham can certainly be compared to that of Gilbert and Sulli- 
van and Erckmann and Chatrain—of course after its pecul- 
iar genre. 

The Théatre Libre, on Thirty-fifth street, has seen bet- 
ter works than ‘‘ The Woolen Stocking,” but no funnier. 
The mock operatic aria of the concert garden prima donna 
was excellently sung by Hattie Moore, and the interpreta- | 
tion of the blind ‘‘ Paddy Dempsey ” by Edward Mack was 
most artistic. John Wild was the ideal ‘‘ darky ” of course, 
and Fanny Batchelder wore pretty gowns. 

‘* The Woolen Stocking ” is a great popular success. 

* * x 

Quaint Sol Smith Russell (you have got to call him 

quaint; everyone does; besides there is no other word) 


produced a new play by Edward E. Kidder, ‘ Peacefy 
Valley,” at Daly’s last week. 

Properly speaking, it is a monologue, with occasional in- 
terruptions, in three acts, and in it is snugly incased the 
odd personality of Mr. Russell. As stage fiction it js 
| possible and passable ; as a picturing forth of real life it js 
| unreal toa degree. But it gives Mr. Russell an excellent 
chance to exploit that queer, curious streak of the very 
| ‘sec” humor in his make up, and he is a tremendous 
| favorite with his audiences. Everything he does or Says 
| calls forth a laugh, and his shaving scene always brings 
down the house. 

The recital of the Chatham square dive experience is ip 
bad taste, besides being theatric to a Moody and Sankey 
degree. Otherwise the piece is clean and wholesome, and 
admirers of Mr. Russell's unique individuality are bound 
to enjoy it thoroughly. 


* 
om * 


Mr. Mansfield played his accustomed repertory at 
Herrmann's Theatre, and with his accustomed force and 
finish. He is an artist, and if he could only be content to 
remain as such, instead of attempting to be the understudy 
of the Deity, why, we would all be only too happy to accept 
him at his own valuation. 

He played ‘‘ Beau Brummel,” ‘“‘ Scarlet Letter” and “A 
Parisian Romance ” with the usual artistic successes, 


* 
x ~ 


Joseph Slivinski, A. M. Palmer's new pianistic star, 
leaves London November 11, and expects to reach New 
York November 18. He will appear Thanksgiving night 
with Anton Seidl, and if his reputation for great brilliancy, 
power and technic be not exaggerated by the London 
press he will cause a sensation. 

Mr. G. Bernard Shaw, the critic of the ‘* World,” pro- 
nounces Slivinski a masculine complement to Paderewski, 
which is saying much for Mr. Slivinski’s power, as Pade- 
rewski was no infant in the arms when it came to smiting 
hisinstrument. Slivinski has already had assured successes 
in Paris and London. 

* 


| * * 





| The Casino is closed, but it is announced that it 
| will reopen with ‘‘ Prince Pro Tem” next Monday night. 
Canary & Lederer are making arrangements to open No- 
vember 20, but Messrs. Roseborn and Aronson will proba- 
bly make a desperate fight to retain the building until their 
twenty weeks’ lease has expired. 

” . * 

Mrs. Kendal has astonished her friends and admir- 
ers by an exhibition of bad temper and taste in abusing 
her critics. ‘‘ The Second Mrs. Tanqueray,” as interpreted 
by her, is very bad, but she persists in declaring that we 
have abused the play, when in reality we have but criti- 
cised her incomparably bad conception of the part. 


* 
* * 


The late Guy de Maupassant once wrote a story 
somewhere or other the very title of which I cannot recall. 
The point of it, however, was about a man who so feared the 
dark that he was forced into matrimony. 

‘*Mr. Aubrey Tanqueray” was just such a man. He had 
reached middle life, his daughter offered him no filial con- 
solations, and he was sick unto death with the club, the 
yachting cruise and the theatre. He knew many nice mar- 
riageable women, but he had had a dose of chaste respecta- 
bility and icy conjugal affection during the duration of the 
life of his first wife. That first wife, dead though she were, 
exercised an enormous influence over the ‘* Tanqueray” 
household. Her daughter inherited many of her traits of 
character, notably her prim, severe and unyielding judg- 
ment of all that smacked of Bohemia. The easy going 
‘* Tanqueray,” released from the restraints of such an un- 
congenial union, must have plunged a little, else how could 
he have encountered ‘* Paula Ray,” or ‘‘ Jarman,” to give 
her the latest of her names before marriage. But there 
must have been an element of personal fascination there— 
a charm, physical, temperamental rather than mental, but 
a charm all the same, else why should a man who had 
reached the years of discretion make such an ass of himself 
about a retired bawd ? 

The only thing that can be said in defense of ‘* Mr. Tan- 
queray’s " action is that ‘‘ Paula” must have been of an un- 
usually attractive type; not a demi-mondaine in the ac 
cepted version of the phrase, nor yet a woman who loved 
low company. Her after conduct demonstrates this. She 
| was no mere animal, but a creature of abounding caprice, 

easily ennuied and not knowing exactly what she wanted. 
|The ‘‘ making for mghteousness” which Matthew Arnold 
wrote of was not in her nature, but in the main her charac- 
ter, as set forth by Mr. Pinero, was as though some com 
genital twist had distorted it, for she had good moments, 
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many of them ; and asort of yearning for respectability 
that even years of ‘‘ keeping house” with different men 
could not totally efface. Primarily, however, she was lovely 
to look at and quite irresistible as to personal charms. An 
ideal mistress, a poor sort for a wife. 

“Mr. Tanqueray ” doesn’t seem much of aman. He is 
fleshly, and wavers between duty and the devil during the 
play. There again the influence of the dead wife is felt. 
She must have been a chilly person indeed, according to 
“Cayley Drummle’s” crisp and witty description. The 
sensuous side of ‘‘ Mr. Tanqueray ” was easily assailed and 
conquered by the ripe beauty of ‘‘ Paula.” The remem- 
brance of the conjugal chilliness of his wife drove him, pen- 
dulum.wise, in the opposite direction, and his heaven was 
evidently the embrace of “ Paula’s’”” rounded arms. 

* " * 

So much for Mr. Pinero’s position in the matter of 
the second marriage. 

To a man of the flabby force of character which ‘ Mr, 
Tanqueray ” possessed the fear of wounding and shocking 
his friends was a primary consideration. He had lots of 
worldly respect, but he nevertheless cared so little for his 
daughter's fair innocence that he allowed her to remain 
under the same roof with a woman who told shady after-din- 
ner stories in a cynical manner. Instinct warned *‘ Ellean” 
that the woman was not the right sort, but that will not 
excuse her father’s conduct. A weak sort of man, a jelly- 
fish person, this ‘‘ Mr. Tanqueray,” who loved a warm bed, 
waffles and slippers more than his dead wife’s memory, his 
daughter's honor and the opinion of his friends and his 
world. 

* * * 

One really can’t blame ‘‘The Second Mrs. Tan- 
queray” for her after behavior. She was bored to death, 
her goody-goody stepdaughter was not the most interesting 
company in the world, and her husband's devotion, while no 
doubt perfervid at times, was of the truly comfortable 
British husband sort. 

She had had a taste of the gilded bohemian life. She 
had slept under the ‘‘ few large stars” of the South, had 
glided in sunny Mediterranean waters, had gambled at 
Monaco, kept house on the Riviera, had sipped life at its 
fullest—and then to settle down in Surrey in the heart of a 
genteel landscape and with no callers ! 

Now, one may call ‘‘ Paula” vicious—and vicious she as- 
suredly was in part—but you can’t altogether blame her 
for being bored. Yet how she resented the music hall type 
of women when the Orreyeds came to visit her! She re- 
gretted their presence more than did her husband. Neither 
can I blame her for her rudeness to ‘‘ Mrs. Cortelyon.” Bad 
form it unquestionably was, but she was wayward, was 
“Paula,” and quick tosniff the mingled pity and condescen- 
sion in the visitor. Look how she sued for ‘‘ Ellean’s” love, 
how she melted at the girl's tardy recognition, how black 
everything became after the dénouement! No! ‘ Paula 
Tanqueray ” was not a hopelessly bad person. She was the 
victim of anerror. She was transplanted, but toolate. Taken 
in her girlhood she might have become all that *‘ Mr. Tan- 
queray ” fondly pictured, but to win her entirely at her age 
required a different environment. She was reminded too 
much of the past in Surrey, her own and her predecessor's 
past. Perhaps—who knows ?—if she had gone to Rome or 
Paris, as her husband suggested only too late, matters 
might have turned out differently. But it was withheld 
her, and self destruction was her only recourse. 


* 
* * 


Mr. Pinero has constructed a very strong play. It 
has few blemishes, and if it were condensed at the close it 
might even be more telling. The action is delayed too 
long, and so many explanations are indulged in that some- 
thing in the nature of an anti-climax ensues. Little need 
of “ Paula” wondering what she would have been if cir- 
cumstances had been different ; little necessity, in a word, 
of retrospective regrets at that eleventh hour. Much more 
effective would have been the suicide of ‘‘ Mrs. Tan- 
queray "immediately after the discovery of her former 
lover in the person of ‘‘ Ellean’s” betrothed. What a shock 
itwould have then caused! But of course when the cur- 
tain falls on this fin de siécle ‘‘ Camille,” looking at her im- 
age in a hand glass, the catastrophe was inevitable, and one 
wondered at the delay. 

This, however, is the one technical blot on the play, 
Which is natural and witty as to dialogue, and clever as to 
characterization. It is eminently a woman's play, the male 
characters having very little to do, and the title réle in the 
hands of a great artist, which Mrs. Kendal is not, could be 
made truly powerful. 


* 
* & 


As to the morality or immorality of the play, I care 
nothing about and know nothing of. In discussing a work 
of art the first point to be taken cognizance of is whether it 
'S ood or bad art. The moral must take care of itself, and 
it generally does, for it may be premised here that when 
there is good art there is usually a good moral, whatever 
that very indefinite word may mean precisely. 

Mrs, Tanqueray the Second may not be the sort of a per- 
Son that you would admit into your drawing room, but she 


as long as civilization is as it is, why, so will this type of 
womanhood interest us, for has she not a soul and affec- 
tions? Mr. -Pinero makes no plea for her. He paints her 
not in gaudy colors, nor yet does he give us the Magdalen 
of the boulevard. He has studied his woman deeply, and 
it ill behooves a Mrs. Kendal to attempt to extract a moral 
lesson from thé situation. 

Let a work of art speak for itself. To some the play will 
be offensive, but then it was not written for the jeune fille, 
but for those who delight in dramatic analysis, in following 
totheir hidden cerebral coverts the springs of action. 

It is an ethical problem, perhaps, but remember an ethical 
problem, histrionically treated and presented, and from the 
dramatic view point only, should it be considered and dis- 
cussed. 

Sermons should be preached in church, not from before 
the footlights. * 

* ~ 

The gravest mistake of the performance was of 
course Mrs. Kendall’s ill-attuned assumption of the part 
of ‘‘ Paula.” It was, however, a conception striking for 
its consistency, but who in the wildest dreams could fancy 
a man of *‘ Aubrey Tanqueray’s ” culture, taste and experi- 
ence marrying such a brazen throated, jerky, mawkish 
courtesan as Mrs. Kendal gave us? The whole interpreta- 
tion is radically wrong, for the most dangerous point of the 
play, the weakest stone of the dramatic edifice, is the fact 
that ‘‘ Mr. Tanqueray” should marry a woman with a past. 
But that could be safely tided over by the illusions of 
grace, beauty and personal fascination. Surely, ‘t Paula” 
had languorous, beseeching eyes at times, dangerous in 
glance, and then her voice could not have rung out with 
the siccant emphasis of an Avenue A dinner bell! Not 
even remotely did Mrs. Kendal present for us the lovely 
adventuress, and consequently too great stress cannot be 
laid here. 

Mr. Pinero’s main argument falls to the ground. We are 
repelled at this coarse creature of the pavé, and feel naught 
but contempt for the man who removed her from her proper 
environment. 

Mrs. Kendal’s large experience enabled her to do many 
clever technical tricks, but at no time was she convincing, 
at no time did she create an illusion. She treated her 
daughter in a way that would have frightened any child 
into hasty flight, while her sentiment was mushy and false 
and her regrets about the past were mere wordy lies. Let 
Mrs. Kendal harp on the moral of the play as much as she 
wishes, she does not begin to reveal the possibilities of 
‘*Paula Ray,” and she really spoiled a magnificent part. 

She may, in fact does disgust one with the character, 
and if that is her aim she has succeeded. She makes the 
woman with a past a very unpleasant wretch indeed ; and 
possibly the clerical profession and that contingent of the 
theatregoing public which loves to swallow their sermons 
disguised in the symbols of the stage will indorse this ab- 
surd and brutal creation of Mrs. Kendal. But it is bad 
art nevertheless, and ‘‘The Second Mrs. Tanqueray” is 
hopelessly spoiled thereby. 

«x 
Mr. Kendal, by comparison with his wife, seemed a 
Salvini towering over—say an Adele Belgarde. In reality 
he gave a smooth, gentlemanly performance, at no time re- 
markable for color or intensity. He over emphasized the 
lachrymose failings of ‘‘ Mr. Tanqueray,” but he has large, 
beautiful eyes, and so his tears were very becoming. He 
rose to no great climaxes, but he bore himself well, and 
seemed a better husband than father. 
Mr. J. E. Dodson made much out of a not very potent 
character. The easy going cynicisms of ‘‘Cayley Drummle” 
are resolved later into a heartfelt desire to help the 
grievously oppressed household of his friend. Nothing new 
in all this, nor has Mr. Pinero devoted much time to the 
elaboration of the character. Mr. Dodson has largely 
‘*built”” up the part himself—with what cleverness, discre- 
tion and good taste we all know. 
The “‘ Ellean,” Miss Annie Irish, was respectable, but not 
anything remarkable. This character too is rather 
sketchy until just before the close, and Miss Irish could 
not entirely cope with its potentialities. The future is very 
artistically left in darkness by Mr. Pinero, and a touch of 
Ibsen is manifest in the handling of the catastrophe. 
The minor characters were all intrusted to good hands, 
and enfin, ‘‘ The Second Mrs. Tanqueray ” is a very strong 
play badly bungled by Mrs. Kendal. 


* 
* * 


To listen to Mr. Joseph Arthur’s ‘‘ The Corncracker,” at 
the Fourteenth Street Theatre, after tasting of the literary 
flavor of Mr. Pinero’s finely considered diction, was some- 
thing in the nature of a shock. ‘* The Corncracker” is like 
the dream of some drunken dramatist, and this remark ig 
not in the slightest degree a reflection on Mr. Arthur's per- 
sonality. But the incoherency, the wild farrago, the odd 
jumbling of dialect, the absurd phrase mongering, the idiotic 
characterization, the climaxes piled on climaxes, and above 
all the absolute want of motive—all contributed to drive 
the average critic half crazy. 

There are plots and sub-plots in Mr. Arthur's latest play, 


| feathers. 
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not a vestige. People make love to each other in the most 
profane fashion, and genuine blasphemy and slang abound 
throughout. A fighting parson, a falling elevator and two 
viragos who hysterically clutch at throats and hair are the 
most thrilling features of this dramatic nightmare. 

The speeches are either foolishly high-flown or else 
delivered in an incomprehensible dialect. 

oo oe x 

McCargo's Corners in Patriot Indiana must be an awful 
place to live in, and the mob which clustered on Mel Mc- 
Cargo’s fence like a lot of hungry buzzards was the most 
unreal stage mob that ever yelled for whiskey and tar and 
Fun there is, and red hot fun atthat. Irishmen, 
Hoosiers, girls who wear white 
impossible 


negroes, corncrackers, 
stockings and clamber up fire escapes, an 
preacher with a Bowery melodramatic daughter, an ab- 
surd hero, a mother who discovered a long-lost son through 
the aid of a chromo which resembles Kate Davis made up 
for the ‘‘ Rainmaker,” and a long-legged galoot of the soil, 
who was, nevertheless, a hero at heart even if his finger- 
nails were discolored. 

All these heterogeneous elements Mr. Arthur has 
attempted to weld into a whole and of course has failed 
signally. ‘The elevator scene with the changing floors is 
clever, but the device of shaking down hickory nuts on the 
meeting is a coarse replica of the falling of the rose leaves 
in ‘* Blue Jeans.” 

In singularly bad taste was the appearance in the last 
It is nauseating at any 
Why drag it on the 
boards simply to use it as a peg for a few revolting and 


scene of the victim of the accident. 
time to see a man cut off at the waist. 


heartless jokes 


is very bad altogether, and even the 
could not 


‘* The Corncracker’ 
earnest efforts of the company give it any 


semblance of sense or reality. 


Bassoon Bell.—Evette & Schaeffer have brought out 
a bell for their bassoons enabling the player to take the low 
B, which so frequently occurs in Wagner’s music for this 
instrument. 

Marteau.—Henri Marteau has left Rheims for Vienna, 
where he will study the new Scotch suite for violin with its 
composer Max Bruch. 


G. SCHIRMER, Newyork, 
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of piano playing.” 
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's interesting as a study for grown up men and women; and 


and of the fugitive sentiment, even poetry of ‘‘ Blue Jeans” 
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Honors to Cuilmant. 





RECEPTION AND BANQuET. 





HE Manuscript Society of New York hon- 
ored itself by honoring the distinguished organist 
Guilmant, of Paris, with a reception and banquet at the 
Fifth Avenue Hotel, on Tuesday evening, October 10. 
The attendance represented the best elements of the 
fraternity of professional organists here with the exception 
of a few of the older members. Musical people in general 
made up the complement of those who paid their respects 
to the great organist whose visit to this country is now 
concluded, 
Among those who were present we mention the following : 


Mr. and Mrs. Gerrit Smith, C. Whitney Coombs, 

Mr. and Mrs. E. M. Bowman and Hermann Wetzler, 
daughter, Miss Munice, 

Mr. and Mrs. X. Scharwenka, Miss Fannie M. Spencer, 

Mr. and Mrs. B. O. Kiein, Mrs. H. H. Sawyer, 

Chas. Marteau, father of Henry Carl C. Mueller, 
Marteau, Wm. E. Mulligan, 

Louis Lombard, Everett A. Truette, 

Bishop Potter, Mr. and Mrs. Carl G. Schmidt, 

Dudley Buck, W. C. Macfarlane, 

Walter Damrosch, Carl Feininger, 

Clarence Eddy, Carl Praeger, 

Anton Seidl, Bertha Brousil, 

J. F. Von der Heide, Gustave Becker 

8. N. Penfield, M. E. Meyer, 

Stanley Knight, Wenzel A. Raboch, 

E. F. Bushnell, Russell K. Miller, 

Sigismund Lasa, D. M. Levett, 

P. A. Schnecker, Homer N. Bartlett, 

Victor Baier, Alfred E. Ernst, 

Chas. Baier, T. D. Ernesti, 

L. R. Dressler, Mrs. B. H. Anderson, 

W. EB. McClymont, Duncan D. Parmly, 

Chev. D'Elpeux, John L. Burdett, 

Mrs. Murio Celli, Victor Harris, 

Miss Kate Percy Douglass, Geo, Martin Huss, 

E. D, Jardine, A. R. Parsons, 

Geo, Jardine, Dr, Henry G. Hanchett, 

Edward Bergé, Edmund J. Myer, 

Mr. and Mrs. E. S. Cragin, Chas. H. Morse, 

B. Bachner, Frederick Emil Meyer, 

W. E. Taylor, W. S. Chester, 

Miss Blanche Taylor, Emil Gramm, 

Walter J. Hall, Frank T. Southwick, 

R. Huntington Woodman, F. Toledo, 

H. W. Greene, Edgar S. Werner, 

Cc. B. Hawley, E. M. Wilbur, 

Carlos Hasselbrink, Wade Chance, 

Rudolph Aronson, Mr. and Mrs. Frederick Nathan, 

Robt. E. Johnston, Leo. Kofler, 

E. Agramonte, Dr. John C. Griggs, 

John Hyatt Brewer, J. H. Odell, 

Sumner Salter, Sigismund Lasar, 


Wm. C. Carl, Walter S. Carter, 
Frank N. Shepperd, Alfred Veit, 
Max Bendheim, Wm. P. Daniels, 


Marc A. Blumenberg, of THE MUSICAL COURIER 


After the removal of the cloth short addresses were made 
by Mr. Gerritt Smith, Mr. Marteau, Mr. Guilmant, Mr. 
Lombard, Bishop Potter, Xaver Scharwenka, Walter Dam- 
rosch, Clarence Eddy, Mr. Blumenberg and Mr. Bowman. 

Some music was heard subsequently Miss Minna Wetz- 
ler and Mr. Scharwenka played the piano and Mr. Alfred 
Ernst, formerly conductor of the opera at Coburg, Ger- 
many, gave some remarkably clever improvisations on 
the piano. 

Those who sent letters announcing regret at not being 
able to attend were Archbishop Corrigan, Parke Godwin, 
Mr. Coudert and Mr. J. Watson Gilder. 

RECEPTION AND MUSICALE. 

Miss Charlotte Welles and Mr. Wm. C. Carl, both pupils 
of Guilmant, gave a reception and musicale to the master 
of the organ at the residence of Miss Welles, 109 East 
Twenty-eighth street, on Thursday night October 12, 
which was largely attended. The program contained 
works of Guilmant only, including his cantata ‘' Belshaz- 
zar,” and the participants were Miss Irene Pevny, Miss 
Maud Powell, violinist; Mr. Emil Schenk, ‘cellist; Mr. 
Carlos F. Hasselbrink, violinist; Mr. Reuben Goldmark, 
Mr. Dossert and Emilio Agramonte at the piano, and also 
Miss Amy Fay ; Mr. Gerrit Smith, Mr. Carl and Mr. Bow- 
man at the organ. Miss Welles conducted the cantata. 

In the large gathering on this occasion we found, besides 
those identified with music in its technical sense, Mrs. 
Ella Wheeler Wilcox, who is also a musician because a poet 
must necessarily be of musical temperament, but the large 
body of guests was musical, as this partial list shows : 

Mr. Everett E. Truette, Boston; Mr. R. H. Woodman, Miss Jennie 
Dutton, Miss Kate Percy Douglass, Mr. S. N. Penfield and Miss Pen- 
field, Mr. and Mrs. E. M. Bowman, Mr. W. H. Rieger (who sang a solo 
in the cantata), Mr. Sumner Salter, Mr. and Mrs. Gerrit Smith, Miss 
Katharine Hilke, Mr. W. S Carter, Louis Blumenberg, ‘cellist, and 
Miss Carrie Blumenberg, Mr. and Mrs. Sawyer, Mr. and Mrs. Gaston 
Blay, Mr. Oscar Saenger, Mrs. Powell, Mr. and Mrs. La Roche, Mr 
and Mrs. Chas. May, Mr. Hutchins, of Boston organ fame; Mr. and 
Mrs. Morse, of Brooklyn, and Mr. Stebbins, Mr. W.S. Chester, Mr 
and Mrs. Ch, H. Ditson, Miss Grace Stebbins, Misses Grace and Kate 
Rider, Miss Kate Chittenden, Miss Fannie Edgar Thomas and Marc 
A. Blumenberg. 








Mr. Cowen.—Mr. Cowen has received and declined a 
handsome offer made to him to settle in the United States. 
—‘* Musical Times.” 





BERLIN BRANCH BUDGET. 





European Headquarters of THE MUSICAL COURIER, | 
Berlin, W. Linkstrasse 17, October 1, 193. 


HE musical season here, which closes about | 

a month later than in New York, reopens on the | 

other hand just a month earlier. The autumn weather is 

still so pleasant and delightful that under like circumstances 

‘‘everybody who is anybody” and who could otherwise 

afford it would stay out of town yet in New York, while on 
the contrary everybody is in town already in Berlin. 

These are the dissimilarities between the seasons in 
these two cities. The principal similarity consists in the 
fact that here as well as there the season closes with the 
conservatory concerts, which in New York so paradoxically 
are dubbed ‘‘ commencements,” although in reality they 
are endings and that the new season usually opens with the 
Thus opening and finish are given up to budding 


prodigies. 
youth in both cities. 

I am not and never was over enthusiastic regarding | 
prodigies, the only exception I ever made having been in 
the case of Jozio Hoffmann, and the near future will show 
you that my prophecies and prognostications will prove 
true, and that that young man has, under Rubinstein’s 
guidance in piano playing and under Urban’s instruction 
in composition, become a great creative as well as repro- 
ductive artist. Maurice Dengremont, the wonder of the 
violin, was next to Hoffmann in my estimation, but he was 
spoiled by over praise, success and the women, and he died 
under miserable circumstances in South America some 
Otto Hegner will probably become a fine pi- 


months ago. 
anist ; a great composer, never. 

These three were the only ones of the multitudes of 
prodigies I have heard that made any lasting impression 
upon me, and I make and made no exception in the case of 
last season's boy wonder, the eight year old pianist, Raoul 
Koszalski, who set all Berlin, and especially the ladies, 
crazy with his precocious piano playing. 

The precursor of the coming Berlin musical season, one 
of the biggest, if not the absolutely greatest and artistically 
most important seasons the capital of Germany has so far 
witnessed, and one that from all I have so far read and 
heard will far outrank the New York musical season of 
1893-94, was a little nine year old violin virtuoso, Arthur 
Argiewicz, who gave his first concert at the Philharmonie 
on Tuesday night, the 26th ult. I chose the word precursor 
with no evil intent of blasphemous punning, but I am will- 
ing to confess that I was ready after the concert to curse 
everybody connected with the public exhibition, and prob- 
able spoiling of so talented a boy. Parents, teacher, con- 
cert agent and also the public which runs to such prodigy 
concerts are to be blamed for such sinful undertaking. 
Here is a boy of nine years with real talent—ear, musical 
sense and special fitness for the violin—who in due time 
might become a great man and artist, but who ought to be 
in bed by 7 Pp. M., yanked before a large audience, excited 
and under a mental strain which not many matured persons 
can stand for any length of time ; and for the sake of the 
pelf the greedy parents allow hopes for the future of 
their child to go tosmash ! It makes me sick at heart to 
witness such exhibitions, all the more when, as in the case 
of little Argiewicz, real talent is at stake. 

The boy wonder played the Mendelssohn concerto with a 
finish and technic that are astounding zz one so young, 
but yet it was not an artist’s performance, as of course 
strength and breadth were wanting. Still more became 
this apparent in the chaconne by Bach, which in itself was 
a severe feat of memory, but which in no sense is child's 
play. This musical revelation ought to be forbidden ground 
to violinistic prodigies. Besides the memory the almost 
perfect intonation was remarkable. In Nachéz’ ‘‘ Gipsy 
Dances” he also showed brilliancy, and his bowing and 
phrasing were throughout the entire evening noteworthy 
features. Of course the little fellow, resplendent in blue 
silk and satin, was overwhelmed with applause by a large 
and apparently high-class audience, and an encore was in- 
evitable ; but then that is all the worse for him, for his head 
will surely be turned; he will think he knows it all and he 
will never become a really great, broad and finished artist. 

Miss Julia Saarmann, a young soprano of more than 
average musical and vocal culture, but with not a very 
powerful voice, sang with nicety and taste an aria from 
Max Bruch’s ‘‘ Frithjof,” and a group of songs, including 
Schubert's ‘‘ Du bist die Ruh,” Buchner’s trivial, ‘‘ Wenn 
der Fruehling auf die Bergesteigt,” and Taubert’s roguish 
‘*Wildfang.” The young lady was deservedly successful 
with her public, and Mr. Otto Bake accompanied in a most 
musicianly manner. é<* 





The Royal Opera House has for now just one month re- 


opened its portals, but has so far not brought any novelties | 


or introduced a change of personnel. I wentlast night and 
saw for the fifth or sixth, but I hope by no means for the 
last time, Leoncavallo’s ‘‘ Bajazzi,” preceded on this occa- 


sion by Bizet’s charming little one act romantic opera, | 


‘*Djamileh.” ‘The casts were the same as last season. 
Sylva is excellent and most energetic and characteristic as 
‘*Canio” in the former work. Mrs. Herzog, charming and 
vocally exquisite, as ‘‘Nedda;” Bulss impressive as 


COURIER. 


| 
| 
| 
} 
| 
| 
| 
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‘*Tonio,” and Philipp as well as Frinkel satisfactory as 
‘* Beppo” and ‘‘ Silvio” respectively. ‘‘ Old man” Sucher 
conducts the ‘‘ Bajazzi” with energy and vim. 

‘* Djamileh ” was well done under Dr. Muck’s direction, 
The principals, however, were not remarkable. Miss 


| Rothauser in the title réle especially did not please me over 


much vocally. I learn that Count Hochberg seems to be 
of the same opinion, as he has not renewed the contract 
with that young lady. In the mise-en-scéne of Tetzlaff, an 
artesian well which sends upa continuous spout of water 
right in the centre of the stage, disturbs one, first, because 
the noise of the falling water drowns some of Bizet’s more 
tender orchestral effects, and then, on account of the glar- 
ing sheen of the electric light thrown right upon the water- 
spout, which is apt to produce more or less pronounced 
hypnotic drowsiness. 

The repertory for the week brings no novelty. To-night 
‘* Die Walkiire ;"" to-morrow night, ‘‘ Cavalleria” and the 
‘‘Barber of Seville;” Wednesday night, ‘‘ Carmen;” 
Thursday, ‘‘ Tannhiuser ;” Friday, ‘‘ Bajazzi,” and the bal- 
let ‘‘ Puppenfee ;” Saturday, ‘‘ Mignon,” and next Sun- 
day ‘* L’Africaine.” 

Mozart’s little opera, ‘‘ La Finta Jiardiniera,” will soon 
be given, and on the 10th inst. Brull’s ‘ Gringoire,” 
‘* Mara,” by Ferdinand Hummel and Alexander Delmar, 
and Mendelssohn's ‘‘ Walpurgisnight ” will all be given for 
the first time at the Royal Opera House. 

The first novelty which was to have been produced here 
was Forster’s prize opera, ‘‘ The Rose of Pontevedra,” and 
quite naturally so, as the work had been performed at Gotha 
by the Berlin Royal Opera House artists and under Sucher’s 
direction. For the reason, however, which I gave in my 
report of the Gotha model performances, the work has been 
handed back to the author, who is to make some changes 
in the too r7sguée situation in the opening of the opera be- 
fore it is fit for a reproduction on the first operatic stage in 
Germany. 

* * * 

Besides a call from Rosenthal I received that of Mr. A. 
von Holwede, the accomplished and amiable director of 
Steinway’s piano factory at Hamburg; of Mr. Frederic 
Luere, the husband of Camilla Urso; he is going to leave 
for New York on Thursday by the Fiirst Bismarck, while 
his wife, the great violinist, will stay here for some time 
yet for the medical treatment of a badly sprained wrist. 

Then there was that young and excellent Brooklyn pian- 
ist, Mr. Paul Tidden, who is going to give two concerts 
here at Bechstein Hall in the near future. The first one 
will take place on the 26th inst. when Tidden will perform 
among other numbers the Bach-Liszt A minor organ fugue, 
the Schumann fantasia and Chopin’s polonaise in A flat. 

A call from that pretty young lady, Miss Minnie Behnne, 
was also most welcome. She is a pupil of Mrs. Ashforth, 
of New York. 

Dr. Shohé Tanaka, a Japanese by birth, who graduated 
from the Berlin University and is the favorite disciple of 
Helmholtz, was also among my visitors, and he came to 
explain to me his great invention of the syntonically tuned 
organ. In some later letter I shall try to give you an idea 
of his method for tuning an organ mathematically correct. 

Then Miss Elisa Kutscherra came to inform me that she 
she is not going to leave for the United States so very soon. 
She had engaged passage on the Fiirst Bismarck for this 
week, but she is not sailing. It is all the fault of Hofrath 
Schuch, the conductor of the Dresden Court Opera House, 
who engaged Miss Kutscherra on a fat and long contract. 
So you are not going to have the treat of hearing her dur- 
ing the coming season. I, however, intend to go to Dres- 
den to witness her début there as ‘‘ Mignon” by the middle 
of this month. 

Lastly, there was among the list of my callers a plump 
and handsome violinist, Mrs. Anna von Pilgrim. She 
would like to make a pilgrimage to the United States. I 
told her she had better stay here till the Sherman silver bill 
had been revoked by Congress. She said she would. 

Among those who called at Tue Musicat Courter’s Euro- 
pean headquarters during my temporary absence and left 
their cards were: Xaver Scharwenka, the genial ; Siegfried 
Ochs, the amiable; Ferdinand Fechter, of New York ; Miss 


GRAND CONCERT TOUR. 
New York Philharmonic Clab 


EUGENE WEINER, Director. 














SIXTEENTH SB4RON, 1893-04. 





Evcene Weiner, Flute Virtuoso. Sot Marcosson, Violin Virtuoso. 

GeorGe Sauer, Viola. Frank S. Ports, Violin. ' 

Cart Bartn, Violoncello Virtuoso. S. E.kinp, Double Bass Soloist. 
ASSISTED BY 


Miss MARION 8. WEED, - Mezzo Soprano. 





For terms, dates, &c., address 


STAR LYCEUM BUREAU, 
ALFONSO FOSTER, Manager, Tribune Building, New York 
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Minnie Dilthey, the soprano and daughter of the veteran 

German journalist of New York, and Miss Sophie Schroeter, 

a concert contralto from Bonn. 
* * 

The amount of lettersI am receiving asking all sorts of 
questions would almost necessitate my employing an extra 
clerk for answers. Those asking for information about 
teachers here I am always wiliing and glad to answer to 
the best of my knowledge and belief. Prices of conser- 
vatories, however, they might get by applying to these in- 
stitutions directly. One young man wants to know 
whether he can escape military service here, having emi- 
grated to the United States and lived there for over five 
years and become a citizen. According to the treaty he 
may come and remain unmolestedly. The worst demand 
on me, however, comes from a fellow in Bean’s Station, 
Tenn., asking me to go and see a certain young lady whose 
personal acquaintance he has not yet made, but with 
whom he is having a matrimonial correspondence, to give 
him my opinion of her and judge whether she will make a 
a fit companion for him for life. A nice demand this on 
a poor fellow who as yet has not found time to look up a 
wife for himself ! 

Moreover, correspondents are kindly reminded of the fact 
that THe Musicat Courter’s European Headquarters were 
by no means established as a concert agency or bureau for 
procuring concert or operatic engagements on this side of 
the Atlantic. 

* 7 * 

The musical season will open in dead earnest here day 
after to-morrow, when the Royal Orchestra at their first 
concert of the season will perform, under Weingartner’s di- 
rection, a symphony in B flat by Haydn, the Mozart G 
minor and the Beethoven A major symphonies. 

* % * 

Franz Rummel will be the next concert attraction. He is 
to give the first of three concerts of his own at the Sing 
Akademie on Saturday night, the 7th inst., when he will 
perform in one sitting the Beethoven G major, the Schu- 
mann A minor and the Saint-Saéns’ G minor piano con- 
certos. 

By the way he will live with his family at Dessau and 
not at Eisenach, as I erroneously stated in one of my pre- 
vious letters. 

* *# & 

With regard to the Philharmonic concerts my doubts, as 
far as Biilow's ability to conduct them, which I expressed at 
the end of the last season, were only too well founded, 
Manager Wolff’s assurances to the contrary notwithstand- 
ing. Biilow is still at Aschaffenburg, under special treat- 
ment for his terrible nervous headaches. The two first 
Philharmonic concerts will be conducted by Hermann Levi, 
of Munich, and the three next ones (all five before New 
Year's) by Hofrath Ernst Schuch, of Dresden. Should 
Biilow have recuperated sufficiently to be able to take com- 
mand after New Year’s, he will then conduct the second 
series of five concerts. If not, they will also be under the 
conductorship of Schuch. 

The first concert will have a program that calls for no 
soloistic assistance. Emil Sauer will be the soloist of the 
second, and Rosenthal of the third or fourth Philharmonic 
concerts. Manager Wolff tells me that Mrs. Clementine de 
Vere-Sapio will also be engaged for one of the Philhar- 
monic concerts. 

* * * 

Mrs. Fannie Bloomfield will give her first concert at the 

Philharmonie here on the 19th inst. 
* * * 


Miss Olive Fremstadt, the contralto, by advice of Lilli 
Lehmann, is studying here with Miss Seehofer. 
ee * 


Otto Hackh, formerly of New York, the pianist, teacher 
and composer, has gone crazy, and is at present confined 
inan asylum for the incurable. The same fate some time 
ago befell his brother Hermann, the well-known German 
actor, and Hackh’s father also died in an asylum. 

o 2s 


Anton Rubinstein has lost his youngest and talented son, 
Alexander, aged twenty. He was with him to the last at 
Lake Como, and the great artist seems absolutely incon- 
solable. 

* & & 

Vice-Court Conductor Hans Richter lately was nomi- 
hated court conductor at Vienna in place of Court Con- 
ductor Helmesberger who is retiring on his pension. 
Whether or not the new title will have an influence upon 
Hans’ conducting I cannot foretell. It is greatly to be 
hoped and wished, however, as of late the once great con- 
ductor has grown somewhat slovenly and perfunctory in 
the wielding of the baton. 

ne * 

Prince Regent Luitpold of Bavaria yesterday offered 
the sum of 6,000 marks for a prize competition for the best 
opera. Particulars I don’t know yet. 

* * % 


Henry Pierson, the artistic secretary of the Berlin Royal 
Opera House Intendancy, was lately honored with a 


behalf of the young Italian school of composers. Mr. | 
Pierson certainly deserves the distinction. 


** * 


Our really esteemed contemporary, the Berlin ‘* Boersen | 
Courier,” to-day celebrates the twenty-fifth anniversary of 
its first appearance. The founder and editor-in-chief, Mr. 
Georg Davidson, is still hale and hearty, and in the musi- 
cal field his operatic criticisms and his early recognition of 
and fight for Wagner will always maintain for him a place | 
of honor. THe Musicat Covurier's hearty congratulations | 
are among the great number he will receive on this festive | 
occasion. eee 


This is about all the news I can give you for the first 
budget of the new season of 1893-4. More anon. O.F. | 
te | 
| 


School of Steno-Phonetics. 


For REApDING VocaL (AND VIOLIN) Score At SIGHT’. } 
Y far and away these excellent classes take | 
the lead in making readers of music. An old teacher 
of the Solfeggio ‘‘rutch work” (as Miss Smith styles 
these systems) for thirty-two years, declares that ‘‘ nothing 
equals the practice of the ‘ Alphabet Steno-Phonetic.’” The 
system is indorsed by the first vocal teachers in this and 
other States, as well as abroad—which great interest will 
be spoken of in future. It is probable that those deeply 
interested in this novel and excellent work on the other 
side of the Atlantic will introduce the study in Vienna and 
and Berlin during the coming season. Correspondence 
runs to that effect, 
The one great feature of the wonderful success of this 
system is, first, its absolute simplicity; and second, that the 
classes here exceed six in number at a time—although 
some maintain that students would find this study so sim- 
ple that it might very easily be taught the masses. Mr. 
Fred. H. Butterfield, of Massachusetts, will teach the Bos- 
ton classes this season. The system is taughtin New York 
only at the School of Steno-Phonetics by the author, Mr. 
Butterfield being the sole authorized representative of the 
system outside New York State. 
A third great feature ought to be mentioned regarding 
the unusual success of these classes—that is, the entire ab- 
sence of tuneful, flattering reading, assisted by instruments, 
in the shape of glees, anthems, &c. The author of *‘ Steno- 
Phonetics” holds that all joining such classes may only 
hope from year to year to become faultless readers, without 
any decided results, and maintains with the first critics in 
the land that in this pursuance ‘‘ time, money and endeavor 
are lost.” Of course she is right—indisputably. The fall 
classes forming for church choir aspirants for February 
trials close November 15. Every student desiring to be- 
come a faultless reader within the given course—three 
months absolute—is advised of these initiatory classes 
(opening October 9.) During the current year lowa, Ohio, 
Chicago, California, Boston and many other States and cities | 
have been represented, besides eleven students from the | 
Berlin, Vienna and Londonschools of Solfeggio. Miss Smith 
has conscientiously followed her especially prominent study 
in these classes for nine years, and her integrity, both as a 
gentlewoman and teacher, places her work paramount among 
all others, and beyond comment alike in results and prin- 
ciple of dealing with those who have patronized her classes. 
Application is made every Monday and Thursday between 
1 and 3 o'clock p.M. Says a distinguished leader in this city: 
‘* Let no one say they have paid high for this course. They 
receive the value of their investment, either in private or 
class course, thrice told,” and adds: ‘‘ Let every musical 
student get at it as quickly as they can.” 











Director Venino.—Albert F. Venino has accepted the 
directorship of the Cannen Conservatory of Music, a young 
and promising music school at Spokane, Wash. He recently 
gave an introductory concert at that place, and will shortly 
play in many of the larger cities of the Pacific Coast. 
Baltimore Symphony Orchestra.—The Baltimore Sym- 
phony Orchestra, Ross Jungnickel director, announces the 
following repertory for the season 1893-4: 
| cccccccees Op. 68, Pastoral Symphony 
| Op. 9, *Polonaise (String Orchestra) 
Pe TT PETIT Te er EL. Op. 9, *Andante Cantabile 
h Op. 68, Overture, “‘ King Lear”’ 
| Op. 77, *Symphonic poem, “ Francesca di Rimini ’ 
I Des racunsncnedeustbes Op. 80, *Overture, ‘“‘ Academic Festival” 
Op. 72, *Slavonic Dances, Serie IV. 
ymphonic poem, “ Francesca di Rimini” 
inks sdssddace aebetedvuberuberakewstkd Op. 9, *Symphony in F 
peed ckéeascdkonpeeseewnebeceeecenegwel Op. 16, Piano Concerto 


SO rer 





Bazzini, A........ 














..*Prelude to “ Kunihild” | 
..*Norwegian Rhapsody 


Pec ddavddeccsavcccucedébenevess | 
MacDowell, B. A... .ccccccccscccccccccccccesccescovevscceve Op. 42, *Suite | 
Mantes Ftc ccsccscineicnsdececesss *Suite No. 6, “ Scénes de Féerie” 
Mondelasohn, F.......ccccccccccccsccsccccsecs Op. 56, Scotch Symphony 
OES Mis nc'cnescuncesscs Op. 108, *Suite, “* Bal Costume,” Serie II. 


{-+--Op. 40, ** Danse Macabre’ | 


Saint-SaGns, C......ccccsrsccccevcesccece 1 Op. 40, *Suite, “ Algerienne’ 





eR, DB ienscass cccnceceanesepecstconesins *Symphony No. 2, in B flat 
Tschaikowsky, P Op. 36, *Symphony No. 4, in A flat 
Volkmann, R........ yeeeed Op. 63, *Serenade No. 20 (String Orchestra) 

| ccccescccecvooee Waldweben from “ Siegfried ” 
Wagner, R..........-. ) Overture and aria from “ Flying Dutchman” 





knighthood’s cross by the King of Italy for his zeal in 





Works marked * performed for the first time in Baltimore. 





| as that of the Roman Catholics. 


Malone, Franklin County, 
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Hesrew Music In Mopern Cuurcues.—(Continued.) 
HE music of all sects of the Jews is in the 
hands of the cantor, who is in effect a musical rabbi 


and occupies a position literally and figuratively between 


the minister and choir. He performs the principal part of 
the service, singing the entire law (equal to our service 
aside from the sermon) clad in robes and insignia, and 
receives the Law (a large scroll wrapped in embroidered 
silk, satin &c, and gilt trappings) from the hands of the 
rabbi with great reverence and dignity. He bears the 
brunt of vacations and all temporary absences of minister 
and choir. : 

Our ministers, in excuse for being non-musical, claim that 
no man can study theology and music in one life time. 

These Cantors must be thorough with 
the voice, method and skill of an opera singer, and no 


musicians, 


professional musician of our town is more thoroughly ac- 
quainted with the musical literature of the nations than 
the cantor. There is at present no school for his training 
in this country, but hopes are entertained for the establish- 
ment of one in the near future. ‘The fact is the support of 
such a school would be a rather doubtful matter. The Jew 
is the last person to adopt as a profession one so far from 
the Hebrew standard of opulence as that of church singer 
at its present status. Besides the cantor, each church has 
its choir, and the richer congregations a choir master. The 
Hebrew word for cantor is Hazan. 

Those who go tothe modern Jewish church in search of 
the sensational in nusic must be disappointed. Surprise 
mingles with this disappointment to those who realize the 
the superior musical instinct of the race, their original, 
highly idealized conception af music, the wealth of the 
Jewish congregations and the first-class musical education 
that is made a part of their intellectual training. The feel- 
ing in regard to, the music is tame and lukewarm ‘the 
rendition by the chorus is‘ good” where it ought to be 
‘* wonderful,” “ fair” in place of ‘‘ inspiring,” and unimpres- 
sive instead of being the most exciting and soul stirring 
of the musical exercises of the day. It is not made as 
picturesque as it might be. It is not even as progressive 
Yet the average of com- 
position is of a far higher order than that of the Christian 
churches. 

This lack of enthusiasm is due to the inflexible conserv- 
atism of the orthodox section the ; fact that church music 
is held by all to be a means of church worship, in no sense 
a sensuous entertainment ; the dissection of the body by 
diversity of practice ; the objection to Gentiles as singers 
by many, and not least of all the disastrous small salaries 
paid to singers whose best soloist receives about $400 for 
Saturday work. The Temple Emanu-el is an exception, 
having a Sunday service also, and paying its singers 
better. 

All sects hold to the distinction between ‘‘ ancient ” and 
traditional music, the former including all old melodies, 
the latter only those proven to have been in use in the ser- 
vice of the ancient Temples. The latter, as may be im- 
agined, are rare as pink pearls, and the wisest differ as to 
their authenticity. Rev. Wm. Sparger, cantor of the 
Temple Emanu-el, who is writing a work on traditional mel- 
odies, goes so far as to prove that no melody not based upon 


a certain scale (not found in our music, having its half tone 


between 1 and 2 of the scale) can possibly be traditional, as 


all other scales have been invented since that time. The 
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‘* Kol nidrai,” sung in German temples on the eve of the 
Day of Atonement, he finds to be the single instance of un- 
questioned traditionality in the Hebrew service of to-day. 
Earnest explorers are even now at work in the Holy Land 
unearthing relics which shall throw light on the musical 
past. In truth it may be said that the musical observance of 
the present has little save traditional sentiment as its basis. 

Much of the ancient music too has been handed down 
by verbal descent, and so comes to us more or less dis- 
figured both in melody and harmony. Some hold that 
there can be but little harmony in those ancient composi- 
tions ; others assert that such richness of religious senti- 
ment could not have been supported by mere melody. 
The fact of verbal descent is by some made atoken of au- 
thenticity. So much memorizing would not have been done 
by successive generations, they hold, without sufficient 
reason. All the music is of a weird and appealing minor, 
as of wind lost on a mountain side; an atmosphere no doubt 
caught from the desolation of environment of early times. 

Naturally, the purely orthodox claim the oldest music as 
well as the closest approach to the Tem>le service. Most 
of their melodies are ravishingly beautiful and form a rich 
foundation for any liberties that may be taken with them by 
the cantors. Dr. Gottheil, although a reformer of a distinct 
type, mourns the departure from the simple and classic 
into the *‘ grandiloquent" lines, and claims that all that is 
necessary to make old music impressive is to animate it 
with its original fervor. 

In the Reformed churches all good music, past and pres- 
ent, including many of our hymns, isin use. Much is 
adapted from the masses of the masters (many of whom 
were Jews) by the cantors, who improvise and adapt ex- 
tensively and very beautifully. 

The hymn and anthem book compiled by Dr. Gottheil 
and Mr. A. G. Davis, organist of the Temple Emanv-el, 
includes music by Beethoven, Mozart, Haydn, Bach, Pleyel, 
Grieg, Gounod, Spohr, Sullivan, Smart, Toms, Schumann, 
Eckert, &c. The contents of the hymns suggest a com- 
pilation of excellent poetry, not a book of sacred songs, in- 
cluding as it does writings by Hemans, Burns, Lowell, 
Thomas Moore, Harriet Martineau, Edwin Arnold, Gibbons, 
Carlyle, Harriet Beecher Stowe, Victor Hugo, Emma Laz- 
arus, George Sands, Whittier, Browning, Longfellow. 

Almost all of the choir music is in manuscript. It is 
copied and recopied thousands of times, and much of it is 
ragged and yellow with age. The most jealous care and 
watchfulness is exercised over it by the cantors. 

The service of each church is divided into three sections 
which revolve weekly upon the religious disk. There is 
little independent singing by the choir, most of the work 
being an interchange between choir, minister and cantor. 
All service is either in Hebrew or English. The books are 
read backward of course, like Chinese. Gentiles sing the 
dead language by a sort of phonetic translation similar to 
that employed by the dictionaries. It is a purely mechani- 
cal feat with them 

The objection to Geutile singers is based upon the sac- 
rilege of singing what is not felt, not upon the sin of insin- 
cerity in singing it. The harm is considered as done to the 
service, not to the singer. Jews are not prohibited from 
singing in Gentile churches, but it is done under protest. 

The only instrumental relic of Temple days in use at 
present is the ‘ Schofar,” a ram's horn or pipe-like trumpet, 
which as an instrument of alarm is sounded on New Year's, 
at sunset on the Day of Atonement, and in the Portuguese 
synagogue every night for thirty days before the Day of 
Atonement, in a succession of shrill, piercing broken notes. 
In the Reformed churches the cornet is being substituted 
for this trumpet as being more easily blown by modern lips. 

Among the prominent composers of classic music for the 
synagogue are Dr. Sulzer, a well known Viennese conductor; 
Dr, Noumberg, of Paris, and Dr. Mombach, of London. 
Each of these formed distinct schools of musical departure 
from the traditional. with a view of raising the standard. 
The original they considered ‘‘ shut in” and ‘ unformed.” 
One of the best efforts made to systematize the musical ed- 
ucation of children is a book by a prominent Cincinnati 
cantor, Dr. Goldstein. This has made slow headway, how- 
ever, against modern conservatism. It is supposed by the 
orthodox that all attempts at ‘‘ new departure ” but intensify 
the use of ancient melodies, these being the best suited to 
congregational singing and the most successfully learned 
by the children. 

Of the popular melodies in use in the churches to-day are 
the beautiful and universal ‘‘ Triumphal Song of Moses,” 
held to be strictly traditional ; ‘‘ God of Gladness,” a great 
favorite with the Reformed ; ‘‘ Hear Ye, O Israel” (Sch’ma 
Israel). ‘* Hear Ye, Israel” of Elijah is based upon a He- 
braic melody. ‘ Be propitious” of Joseph Haydn is made 
the basis of a popular synagogical tune. ‘' By the Waters 
of Babylon We sat down and Wept,” the ‘* Yigdal,” ‘* The 
Adonngolam” (Lord of the Universe), similar to our bene- 
diction, and written in a peculiar metre, ‘‘ If a mortal man 
might sing,” ‘Daily Mercies of God,” ‘‘ Lead, Kindly 
Light” and the ‘* Kol Nidrai” before referred to. A popu- 


lar song of extremely stately and cathedral character is 
‘* Ubal L'tsion " (‘t And the Redeemer shall come again to 
Zion ”). 

In the orthodox churches no instruments are permitted. 





Neither women nor Christians are allowed in the choir, and 
till within a very few years all innovation upon established 
tunes was prohibited. Mr. J. J. Lyon, the distinguished 
musical dilettante, stilla young man, well remembers the 
air of shocked indignation with which members of a certain 
orthodox church rose from their pews and left the syna- 
gogue at sound of some ungodly change in a familiar 
hymn. As director of a choir, he too remembers the grief 
of his pastor upon the introduction of the tuning fork as a 
means of keeping the singers together. ‘As well an organ 
as a tuning fork!” cried the old gentleman in despair at 
this defection. Almost a rupture occurred a few years ago 
in the Portuguese church on account of the discussion as to 
allowing women to sing the service. 

All the men of the congregation wear hats and silken 
scarfs during the service. The cantor’s desk is placed in 
the centre of the church, the pulpit and ark at one end, the 
choir loft at the other. The cantor chants the entire ser- 
vice in a weird and lugubrious but highly scientific mono- 
logue, broken at intervals by a wild sweep of ensemble 
assent similar to our ‘‘ Glory be to the Father,” &c. All 
the music, in the choir and out, is shapeless and unrhyth- 
mical, being a sort of wail of prose harmony rather than 
song. 

At the ‘‘ Black Fast,” representing the destruction of the 
Temple, the music is the most plaintive and dirge-like 
possible. Elegiac poems and the Lamentations of Jeremiah 
are the burden uf the funereal melody. The love of such 
music is largely a matter of education. ‘‘ I was forced to 
it at first, now I should have to be forced from it by death,” 
said an enthusiastic cantor. The Hebraic service 1s writ- 
ten so closely, without space save in long paragraph, that 
the reader, or singer rather, is obliged to keep his place by 
means ofa long silver pencil which is kept in the ark with 
the law. Great mental effort, besides correct training, is 
required for the reading of the Law, which is written in a 
sort of shorthand Hebrew with all vowel points omitted, 
the memory instead of the eyes being called upon to take 
in the sentiment of the characters. The printed book 
moreover is profusely marked by a sort of shorthand 
music giving the tones of the particular chant to be em- 
ployed. Stranger yet, for the separate books—The 
Prophets, Books of Moses, Ruth, Job, or Lamentations—the 
music is altogether different, while the short musical points 
representing it remain the same. 

It is claimed that the reading from right to left is less in- 
jurious to the eyes than our system. Be that asit may, 
nearly all the congregation wear glasses. This may be due 
to the excessively ‘‘ dim religious light” of many of the 
synagogues, which have obscured the light in imitation of 
the Gentile practice. 

Instruments are prohibited because they are ‘‘ too jovial,” 
and that the playing upon them is too great labor for the 
Sabbath day. 

Indeed in some churches Hebrews are prohibited from 
playing the organ on Saturday, it being considered a break- 
ing of the day of rest. FANNIE EpGar THOMAS. 


Music in Boston. 
BOSTON, October 15, 1893. 
HE first concert of the thirteenth season of 
the Boston Symphony Orchestra was given in Music 
Hall the evening of the 14th. Mr. Emil Paur then made 
his first appearance as conductor at these concerts. The 
program was as follows : 


EE, cccsccdnchabocvencenccesacnvnrioees Beethoven 
Serenade for Strings, C major, op. 48................005- Tschaikowsky 
Ree, “TN in 85 adh Wasa nek edie Senda hosel Wagner 


The public rehearsal of the day before was largely at- 
tended, and the comments of the members of the audience 
were caught up greedily by musical loungers in the streets 
and at the clubs. One half of the audience thought that 
Mr. Paur was ‘‘superb” in the symphony, but that the 
‘*Tannhauser ” overture was not given with the passion of 
Mr. Nikisch. The other half expressed a reversed opinion. 

Newspaper men buttonholed poor devils at they came 
out of the hall, and the opinions of the well-known and the 
unknown were treated with equal consideration. Here isa 
sample : 

‘* A lady who did not wish her name used thought Mr. 
Paur was not so graceful as Mr. Nikisch, ‘ but at the same 
time I think he is very fine.’” 

Here is another chunk of Boston culture (don’t mistake 
‘‘chunk” for ‘‘chump” in this connection): ‘Senator 
Henry Parkman enjoyed the concert immensely, and is a 
devoted Paur man from this time out.” 

But the learned punster and professor, John K. Paine, re- 
membered the wisdom of Brer’ Rabbit: ‘‘ Prof. John K. 
Paine, of Harvard University, courteously refused to ex- 
press an opinion, on the ground that it was impossible to 
judge fairly by one performance.” 

And the learned professor is eminently right. 


* 
* * 


Although Mr. Paur has labored diligently in rehearsal, he 
is not yet of course fully master of the men, nor are they, 
though willing, able to respond quickly to each desire of 
the conductor. He is said to be a rigid disciplinarian, and 
the time of rehearsal is a time of work, not of social inter- 





course on topics of the day. His mind is determined and 
he does not experiment in effects. 

Again, Mr. Paur was evidently nervous at the beginning, 
and no wonder. The hall was crowded and the air was 
hot and foul. When Mr. Paur entered there was reassur- 
ing and long continued applause, but he seemed anxious 
to begin and he plunged into his work. 


* 
* * 


Instead of venturing fixed opinions that might be un- 
fair to conductor, orchestra and writer, I prefer for a time 
to simply record impressions, which the performance of 
next week or three weeks after may modify. 


* 
* * 


Mr. Paur’s manner of conducting is distinguished chiefly 
by honesty, earnestness and decision. 

He is by no means graceful in action or in repose. In his 
movements there is no thought of the Hogarthian line of 
beauty. His beat is direct; it is unmistakable. Mr. Paur 
was diligent in giving the cue, and there was no excuse for 
any neglect to obey. 

The man’s gestures are often angular, at times almost 
grotesque. He frequently brings to minda Fliegende Blat- 
ter conductor. But he is terribly in earnest. His mind is 
not only on his task, it jumps on the task. He has a marked 
sense of rhythm, but it should not be necessary for him to 
use the foot in indication of the rhythm. 

Mr. Paur’s face indicates strength, firmness, honesty, 
intelligence ; but it is hard to find it the face of a man of 
marked temperament or of fine or luxuriant imagination. 
It is a face that will certainly be respected by all, admired 
by some, loved probably by those closest to him. 

But he will not influence the blood of the ‘ musical 
chippies” (to borrow a phrase from an esteemed con- 
temporary in New York). I fear he is too rugged, too sin- 
cere, to appeal to the frequenters of the Friday rehearsals ; 
and I doubt if he cares for such admiration. 

* . * 

Last evening Mr. Paur appeared as a well equipped 
schoolmaster, an accomplished drill master rather than as 
a musician of large imagination or as a being who exerts a 
mysterious influence by his individuality, or temperament, 
or magnetism, expressed through music led by him. 

Much of the detail was admirable, and the fruits of study 
were plucked in the sight of the audience. 

Here let this besaid: Mr. Paur is apparently unconscious 
of the presence of the audience. I do not believe that he 
knows the meaning of the word poseur. 

But to go back to the detail. There would be delightful 
passages in which a keen sense of values was displayed; 
but these same passages were so carefully worked out that 
a movement of liberal length became a piece of mosaic 
work. The hearer was at once aware of the labor at re- 
hearsal. The machinery worked admirably, but it creaked. 

There was more preparation than inspiration. Now, by 
inspiration I do not here mean a sudden, possibly heaven- 
descended caprice that overmasters a conductor whose men 
are unprepared for the reception and the expression of the 
caprice. But after the labor of preparation 1s over, and the 
conductor stands ready for performance, then if he be the 
rare, the ideal conductor, he possesses the souls of the men 
under his stick so they are a part of him; they act with 
him ; they feel with him ; they even anticipate a wish. 

Of course such conducting presupposes an unlimited 
knowledge of the men and their characteristics that comes 
alone with time, if it comes at all. 


* 
* * 


And so, to me at least, the symphony became four move- 
ments subdivided into detached episodes that were unre- 
lated. There were ‘niceties of expression, there was 4 
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careful observance of dynamic gradations, there was a 
sense of value in estimating the importance of the various 
yoices; but there was something lacking, and that was 
perhaps the expression of a great musical river with its 
contributory streams. 


* 
* * 


Surely the andante con moto of the symphony was taken 
at too slow a pace. Leave any discussion of the proper 
meaning of the Italian phrase out of the question, the melos 
suffered by the slowness, nor was the phrase sung and 
bound together as it might have been. But itis a fashion 
with some in these days to confound an andante with an 


adagio. * 
8 * * 


Mr. Paur wore patent leather pumps, if I am not mistaken ; 
but when he conducted the waltz from the serenade by 
Tchaikowsky he seemed to exchange them for rubber 
boots that came above the knees. The daintiness, the 
delicacy, the coquetry of this Franco-German movement 
vanished in thin air. The dancers moved laboriously in a 
ploughed field. 


& 
* * 


So in the ‘‘ Tannhduser” overture, there was more of 
thoughtfulness than of spontaneity in the performance. 
The drawing was possibly all right ; but the colors for the 
most part were thinly spread, and in this overture color 
may be thrown on witha palette knife. 


* 
* * 


Mr. Paur seems to be an honest, hard working, vigorous 
musician. The first impression is that he is, first of all, a 
schoolmaster. 

And perhaps a schoolmaster would be now of greater 
benefit to the orchestra and the public than a frenzied 
poet. 


* 
* + 


This is the program of the concert of October 21: Volk- 
mann’s ‘‘ Richard III.,” Dvor4k’s Second Rhapsodie, Schu- 
bert’s C major symphony. Nordica will sing. 


* 
* * 


The Welsh Ladies’ Choir gave two concerts at Music 
Hall the 20th and 21st, and they sing at the Boston Theatre 
this evening. I expected to revel in hearing the folksongs 
of Wales, and I was prepared to write a long-winded article 
on Wales, stuffed with references to Owen Glendower, 
Cadwallader and his goats, the symbolism of Taffy and the 
hidden meaning of the rarebit. I was prepared to dilate on 
Druids, Bards, Triads and the Mabinogion; to examine 
the origin of *‘ Hob Y Deri Dando” and ‘‘Gadael Y Tir.” 
But I went to the first concert. I heard no harp, no crwth, 
no pibgorn; not evena pybean. A young lady, however, 
smote the piano like a grown man. The program was 
long: Sixteen numbers, and recalls without end. There 
were five Welsh folksongs. I heard one sung with com- 
mendable precision and intelligence by a chorus of hearty 
matrons and maidens, all adorned with wealth of hair. 
But when a long line of soloists began selections from such 
Welshmen as De Koven, Tosti and Mascagni, I confess 
that I was disappointed. Nor did the individual singers 
reconcile me to their musical disloyalty. 


* 
* * 


The Adamowski Quartet will give five concerts in Chick- 
ering Hall Tuesday afternoons, October 31, November 21, 
December 19, January 16, and February 20. 

Mr. H. Clarence Eddy, of Chicago, was in Boston on the 
llth, as the guest of Mr. S. B. Whitney. 

Messrs. Theodore Thomas, of Chicago, and H. E. Kreh- 
biel and W. J. Henderson, of New York, attended the first 
public rehearsal of the Symphony Orchestra this season, 
under Mr. Paur. 

Mr. Otto Roth is preparing Molique’s A minor violin 
concerto for public performance this season. 

The first concert of the ninth season of the Kneisel Quar- 
tet will be given in Chickering Hall the 23d. The program 
includes Beethoven’s F major quartet, op. 59; Haydn's 
quartet, G minor; Brahms’ F major quintet, op. 88. Later 
programs will include Smetana’s E minor quartet; d’Al- 
bert's E flat major quartet ; quartet A minor, op. 132, Beet- 
hoven ; quartet E flat, op. 127, Beethoven; Brahms’ piano 
quintet, F minor. 

Emma Eames and Sofia Scalchi, assisted by an orchestra 
conducted by Mr. Carl Zeriahn, will appear at the first of 
the Suffolk musicales at Music Hall the 17th. 

De Pachmann’s first recital this season will be in Chick- 
ering Hall the 19th. ; 

Lillian Nordica, supported by the full Germania orches- 
tra, under the leadership of Mr. Emil Mollenhauer, will sing 
at the first concert of the Star course at Music Hall the 16th. 

Mr. H. W. Parker has written lately a quintet for strings, 
Songs and a Christmas cantata. 

Mrs. Sofia Scalchi is studying the part of ‘‘ Mrs. Quickly ” 


in Verdi's ‘* Falstaff” with Mr. Augusto Rotoli, of this 
City. 


Many of the members of the Symphony Orchestra are 
delighted with “Venus.” They say that they enjoy par- 
ticularly Mr. Kerker’s music and the singing of Miss 
Puitip HALE. 


D’Arville, 


Alexandre Quilmant in Newark. 
HAT Newark is fully capable of appreciating 
the visit of a truly great artist and genius was very 
apparent by the immense representative audience which 
filled the Peddie Memorial Church on Wednesday evening, 
October 11, when Alexandre Guilmant discoursed at length 
upon the immense organ, which E. M. Bowman had the 
honor of placing at his disposal. 
No other organ in the city can equal the one that was 
erected under Mr. Bowman’s own supervision. It has four 
manuals and a pedal of full concert scale including an elec- 
tric organ of fifteen stops, and altogether is one of the 
largest, finest wind and most completely equipped instru- 
ments in the world. 
The program which Mr. Guilmant gave at this, the sixth 
season of the Ceecilian Choir, is as follows : 


Rs ccnvccncsesavcbeteerdscecanésatesddusgsenanedceoapess Bach 
SUNG ON EF BGI Cetcc ccutcivesckeceaetcdevsseteccsvedsseds Salome 
PTET ELITE TTT Tit rer ee Lemmens 
Allegro moderato. 
Adagio. 


Marche pontificale. 

Fugue-Fanfare. 
Invocation in B flat...........ceeeceeeeeeeeees 
Finale in E flat 
‘*Funeral march and Hymn of Seraphs”".. 
COROM 195 TF MUROE.. 0c cccccvccsvccvccewesenececccsccccecse cons Schumann 
TOCCAts 1D Gi... csccccccsvcscvevcccccccccevcccccsesecscecesecvseess Dubois 
Improvisation on a theme to be given. 
March for a church festival. 

The toccata in F opened without prelude, and was given 
in a beautiful clear and incisive manner. The staccato pas- 
sages were played with the most delicate expressiveness, 
and the pedal phrasing was one of the finest exhibitions of 
the great organist’s playing. The ‘‘ Sonate Pontificale,” by 
Lemmens, was an extremely gratifying composition, given 
in four movements. The allegro moderato, of the first 
movement, is by far the most difficult and complex, although 
the adagio and Marche Pontificale were more enjoyed, while 
the Fugue-Fanfare, with its peculiar and fascinating effects, 
produced the greatest demonstrative interest. 

Three numbers, the compositions of Guilmant, were 
most cleverly constructed. The ‘‘ Invocation,” in B flat, 
was charmingly conceived. The finale in E flat was gen- 
erous and broad in style, and the ‘‘ Funeral March and 
Hymn of Seraphs,” which I understand was composed for 
the opening of the organ in Notre Dame, Paris, was the 
most elaborately effective number of the program. Mr. 
Guilmant delivered it in a noble and majestic manner. The 
theme throughout was clearly defined, and the climax was 
one of splendid culminative effect. At its finish the au- 
dience was aroused to the highest degree of enthusiasm, 
and the artist was recalled four times, until he was obliged 
to respond by giving an additional number. 

The Canon in B minor, by Schumann, was quite un- 
known to many in the audience, and was written by Schu- 
mann in the year 1845. The Canon abounds in roman- 
ticism and lovely passages, full of suggestiveness and 
delightful possibilities. There were no difficulties for Mr. 
Guilmant to overcome in the matter of organ technic, 
and as every other attribute which constitutes the artist 
are his, of course a smooth, even and highly artistic per- 
formance was to be expected. To listen to him was net 
only an education, but an actual lesson in organ phrasing, 
contrapuntal passages and marvelous tonal coloring, a re- 
markable dexterity and versatility of touch, anda wonderful 
smoothness in attacking the various manuals, in fact an 
ensemble of perfections which tend to make Mr. Guilmant 
a peerless virtuoso, and it is quite beyond the power of ex- 
pression of my pen to dilate further upon the innate mu- 
sical temperament and conception of this greatest of living 
organ poets. 

But the Cecilian Choir sang remarkably well upon this 
occasion, so much so that Mr. Guilmant applauded, and 
after the performance of a charming part song, ‘‘ The Two 
Cupids,” by C. V: Stanford, he shook hands with Mr. Bow- 
man, congratulating him upon the excellency of their work. 
The other numbers sung by the Caecilians were ‘‘ The 
Knight’s Tomb,” by Stanford, and ‘‘ There is Music by the 
River,” by Pinsuti. 

Mr. Bowman conducted. Mr. Sauvage was in splendid 
form. His first number was the recitative and aria, ‘‘ Yes, 
she flies from me still,” ‘‘ She alone charmeth my sadness,” 
by Gounod, which he sang in a masterful manner, and with 
great dramatic effect, after which, so tumultuous was the 
applause that he encored by singing ‘‘ The Friar of Orders 
Grey,” a fine old English song. He next sang a group of 
three folk songs, ‘‘ My Slender Boy ;’—Welsh; ‘Long, 
Long Ago”—Hungarian, and ‘‘ Where Be Going”—Cornish. 
They were bright and peculiar, and genuinely sung. He 
was recalled and gave Rossini’s ‘‘ Tarantella” and be- 
ing a second time encored sang, as only Mr. Sauvage can 
sing, Traherne’s ‘‘ Laughing.” ‘Tonzo Sauvage as usual ac- 
companied his father, and in all his work acquitted himself 
like a young artist. He is a pupil of Mr. Bowman’s, who 
predicts for him a musical future. 

On Thursday evening October 12 the Green Street School 
Alumni gave their annual concert in Saenger Hall. 

Miss Carlotta Maconda and William R. Williams were 
the soloists. 

Miss Maconda did not sing in as large a voice as she did 





Guilmant 
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at the same place last season, but the sweetness and qual- 
ity of tone were as noticeable as ever, and her vocalization 
limpid and true. Her two solos were ‘‘ Marriage de Jea- 
nette,” by Masse,” and ‘‘ Villanelle,” by Del Aqua. 

Mr, Williams was in excellent voice and sang ‘‘ Penso,” 
by Tosti; ‘‘Spanish Serenade by Rider Martin, and 
‘Songs of Araby,” by Clay. 

Voso had the orchestra in charge and Mr. Phillip Egner, 
as the cellist, played ‘‘ Danse Hollandaise,” by Dunkler 
and ‘‘ Lamento,” by Marie. 

Mabe LinDLey-THompson. 


Broad Street Conservatory of Music. 
ILBERT R. COMBS founded the Broad Street 
Conservatory of Music nine years ago at 1381 South 
Broad street, Philadelphia. He had but little to begin busi- 
ness with other than the qualification of a thorough musician, 
a gentleman and an active business brain. These he em- 
ployed to thé best advantage, and as a result the Broad 
Street Conservatory of Music is both an educational and 
financial success. 

Mr. Combs can look back to the first year of his conserva- 
tory venture, when the profits barely paid the rent of the 
house in which he was doing business, and when to meet 
other expenses he found it necessary to fill an organist's posi 
tion on Sunday and an orchestral position during the re- 
maining evenings of the week—a year in which the greater 
part of his patronage came from abroad—he received scant 
recognition from Philadelphians. Mr. Combs looks back to 
this first year, and with commendable pride compares it to 
the present condition of his Broad Street conservatory. 

He has now under instruction over nine hundred pupils, 
coming from every state in the Union. His following in 
Philadelphia is so numerous as to oblige the opening of a 
branch at 716 North Broad street, for the accommodation of 
pupils from that portion of the city. He 1s employing thirty 
professors of acknowledged superiority. There has not 
been one year in the nine in which advancement has not 
been made. 

The Broad Street Conservatory of Music, in making its 
announcement for 1893-94, says: 

It is with considerable pride that the director of the Broad Street 
Conservatory of Music announces several improvements and exten- 
sions at the commencement of the season of 1893-4, indicating a con- 
tinuation of the steady, substantial growth of an institution that has 
fully merited the almost phenomenal success attained. Supplied as 
it is to-day with a faculty of the best teachers that money can pro- 





TOUR OF THE 


HENRI MARTEAU CO. 
Henri Martean, 


The Great French 
Violinist, 


IN CONJUNCTION WITH 


Mine Rosa Linde, 


The Celebrated 


American Contralto, 


EDWIN M. SHONERT, 


The Eminent Pianist. 





UNDER THE DIRECTION 
or 
Rupotpn ARONSON. 
_Nore.—The Marteau 
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gaged after November 20 
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R. E. JOHNSTON, Manager, Belvedere House, 4th Ave and 18th St., New York 


THE NEW YORK 


School of Operas Oratorio, 


106 & 108 East 23d Street. 








EMILIO AGRAMONTE 


{pinEcToRs. 
CHARLES B. HAWLEY, 





SPECIAL SCHOOL for instruction in 

all branches of vocal art, which are 

taught in a@ scientifically graded and 
systematized course, from their elementary 
principles totheir supreme expression in Opera 
and Oratorw, The School will be inaugurated 
September 25. Candidates for admission can 
apply from September 1, 


FACULTY: 


Singing. Solfeggio and Musical Dictation, Chanting, Opera and Oratorio— 
E. Acramonte, C Hawcey, Muse Tueoooxe BySuxsten, Miss Magia 
S Bisset... Harmony—C. B. Rutenser. Phys'cal Cuit.re, tiocution, the 
Art of Acting and Opera on the Stage—Miss Anna Warren Story, Me. 
Henry L. Winrer. | anguages—De. Liis Baract, Herr Feepericx 
Rapemacuer, Mons. Epmonp Lemaire. History ot Opera, Ecclesiastical 
Music and Oratorio and other studies ; prominent lecturers. 

The courses stem and the separate branches system, 
both used. School open ali year. Lessons in the even- 
ing also, Schooi home for out of town pupils, 468 
W. 23d Street, Miss E. Cuarer in charge. 


For terms and prospectus apply to 


LOUIS ALBERTI, Secretary. 
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cure, all the latest and most approved appliances and methods for im- 
parting musical knowledge and the unequaled free advantages, it is 
not surpassed by any conservatory in the world 

During the last year the attendance was greater than any during 
its history, and as the pupils came from all sections of this country 
and from Europe, the far reaching influence and popularity of the 
conservatory may be partially judged. 

Its pupils and graduates are conceded to greatest 
knowledge. Many of them are now filling 
this and other schools, in 


possess the 
practical and artistic 
prominent and lucrative 
churches, in the leading orchestras and upon the concert and operatic 


positions in 


stage 

The character of the 
object from its inception being to give a bro 
a superficial knowledge of any 


conservatory 1s of the highest standard, the 
ad musical education in 
the fullest sense of the term, and not 
one branch 

The faculty consists of Gilbert R. ¢ 


Sombs, piano department ; Hugh 


A. Clarke, Mus, Doc., theoretical department; Emil Jastel, vocal 
department; Edwin Atlee Brill, violin department; John W. Pom- 
mer, Jr., organ department 


Jos. Kearney, Chas. G. 
Adam Jakob, Richard 
Franz 
M. F. 
Rocco 


Additional instructorsare: Reno B. Myers, 
Grebe, J. Weisenborn, Carl Grebe, M. Rossi, 
Buchholz, H. Hartmann, C. FP. Schoenthal, Antonio Saulino, 
Zimmermann, Henry Koch, Samuel H. Kendle, A. A. 
Aledo, L. 8. Vansciver, F. Maric Lapertina, Giovanni Setaro, 
Valinoto, Maurice Jacobi, E. V. A. Busch 

Instruction embraces every branch of music 


Finne, 


Bernard Sinsheimer. 

E present to our subscribers and readers 

in this issue the portrait of Mr. Bernard Sinsheimer, 

an American violinist, who recently returned from his fields 
of triumph in Europe. 

An outline sketch of the career of this young man would 

He was born in New York city on 

twenty-three years old. 


not be out of place 
October 11, 1870, and is therefore 
At the age of six young Sinsheimer received a violin, and 
at once his great talent began to manifest itself. He was 
placed in the hands of competent teachers, and progressed 
very rapidly. He was repeatedly asked to play publicly, 
and at the age of fourteen, with the assistance of Mr. Eman- 
uel Moor and others equally prominent, he gave a concert 
at Steinway Hall, playing the Jadassohn trio with Messrs. 
Moor and Schenk, and among others the Wieniawski con- 
certo. The critics were unanimous in their opinion of this 
young man, and his friends and advisers counselled him to 
go to Europe to pursue his studies there. 

Subsequently, in January, 1886, Master left 
for Paris and placed himself under the tutorship of the late 
Leonard, who upon hearing him play said that to instruct 
talent of such merit would give him great pleasure. Sins- 
of his masters that at the 


Sinsheimer 


heimer became such a favorite 
Saturday evening soirées he very often played, a most envia- 
ble privilege and one much desired. He alsoplayed at many 
concerts and church festivais, and prior to his departure 
gave his own concert at Salle Pleyel with marked success. 
After two and a half years’ study he left Paris and went to 
where he continued his studies with Professor 
While in Dresden he became acquainted with 


Dresden, 
Rapoldi. 

Prof. Friedrich Gernsheim, who advised him to go to Berlin 
and apply for admission to the Koenigliche Hochschule. 
This he did in March, 1890, carrying with him letters of 
introduction from Professor Gernsheim and Kappelmeister 
of Munich, but now of Weimar, to the 
Professor Joachim. Professor Joachim, after hearing him 
play, immediately took young Sinsheimer under his tutor- 
ship, and he remained with him until his studies were com 


Strauss, celebrated 


pleted 
While in Berlin he made the acqaintance of Sauret and 
Gregorowitch, and naturally profited a great deal through 
their friendship. During the last year of his stay Mr. Sins- 
heimer devoted most of his time to concertizing and giv- 
His first concert in Berlin was given in 
conjunction with Arthur Van Ewyek, the noted baritone, 
and Mr. Arthur Speed, a pianist of wonderful ability, in aid 
of the American Church, ¢ 


forerunner 

of his many subsequent successes 
Without exception the critics were unanimous in their 
opinion as to the worth of Mr. Sinsheimer, commending his 
beautiful tone quality, a marvelous technic and deep concep 
tion. On April 16 last he gave his farewell concert at the 
Sing Akademie in Berlin, which was at the request of his 


ing instruction. 


and this truly was the 


many friends and pupils who knew of his intention to leave 
for home. 

Among his most talented pupils abroad he counted Miss 
Gernsheim, a daughter of Professor Gernsheim, and a Miss 
Leucke, an American (also a pupil of Professor Hey), a won- 
derful soprano, both promising violinistes. 

A few months ago Mr. Sinsheimer purchased the well- 
known Walther ‘Strad,” of which our readers have already 
been informed. Mr. Sinsheimer will be heard here during 
the approaching season in Symphony and Philharmonic 
concerts 

Newburg’s ‘Creation.””— Miss Kate Percy Douglas 
sings in the ‘‘ Creation ” at Newburg on November 22 under 
Rutenbar. Mr. McKinley sings the tenor part. 


N. Y. 8. M. T. A.—President Von der Heide, of the 


New York State Music Teachers’ Association, has appoint- 
ed Miss Amy Fay, Mr. Gerrit Smith and Mr. John Towers 
vice-presidents for the county of New York, and Mr. Jo- 
seph Mischka chairman of the local executive committee at 
Buffalo, where the sixth annual meeting of the association 
will be held in June next. 








_THeE MUSICAL COURIER. 











Opera at Coburg.—After an intermission of twelve 
years, Director Langer has again assumed charge of the 
Opera at Coburg, Germany. The first performance since 
the death of Duke Ernst took place on September 24, with 
‘‘Santa Chiara,” a romantic opera in three acts, composed 
by his late grand ducal highness. 

A New One by Mascagni.—Eugenio Checchi, the 
Italian music critic and admirer of Mascagni, reports to the 
‘“‘ Fanfulla” a visit to the composer's villa at Leghorn, on 
which oceasion Mascagni played a new opera for him. 
Checchi promised not to disclose the title or contents, but 
states that the new work is on the same lines and character- 
istics as the ‘‘ Cavalleria,” and the first performance is 
to take place in February in one of the Italian opera 
houses. 

Miss May Hamaker, Violinist.—We notice again, 
and this time in the Hersfelder (Hessen) ‘‘ Zeitung,” several 
excellent criticisms regarding the violin playing of Miss 
May Hamaker, a young artist of this city, who has been 
sojourning in Germany. Her teacher, Mr. Ernst Bauer, 
who was on a visit to the same place, also comes in for a 
large share of the praise. In numbers by Vieuxtemps, 
Schumann, Wieniawski and others Miss Hamaker seemed 
to arouse special enthusiasm. 

A Monument to Vieuxtemps.—A series of con- 
certs is projected at Li¢ge and surrounding cities in Belgium, 
the proceeds to be devoted to the erection of a monument of 
Henri Vieuxtemps. 

Kroll’s Garden.— During the season between April 17, 
1892, and September 17, 1893, Kroll’s Garden has witnessed 
494 operatic performances. On the whole sixty-six dif- 
ferent works were given, including twenty works, novelties 
‘* Die Maccabiier,” Anton Rubinstein; ‘‘ Lorle,” 
‘« Der Brautmarkt zu Hira,” Bogumil Zep- 
‘«Oberon,” C. M. von Weber ; ‘‘ Philemonund Baucis,” 
‘‘Johann von Lothringen,” Victorien Jon- 
‘* Mala Vita,” Giordano ; 


in Berlin : 
Alban Forster ; 
ler ; 
C. Gounod ; 
ciéres ; ‘‘ A Santa Lucia,” Tosca ; 
‘ Oberst Lumpus,” Theobald Rehbaum ; ‘‘ Der Schwur,” 
Adolf Reich, ‘‘ Margitta,” Meyer-Hellmund ; ‘ Mireille,” 
‘* Don Pasquale,” Donizetti ; ‘‘ Cavalleria Rus- 
‘*Gute Nacht, Herr Pantalon,” Grisar ; 
”" Anton Rubinstein ; ‘‘ Die Perlen- 
‘* Romeo und 


C. Gounod ; 
ticana,” Mascagni ; 
‘ Die Kinder der Haide, 


fischer,” Bizet : ‘‘ Der Wilde Jager,” Schulz ; 
Julie,” C. Gounod ; ‘t Der Schmied von Gretna-Green,” Joh. 
Doebber. 


‘‘Linda di 
‘* Loreley- 
und 


works there were revived 
Chamounix,” ‘‘Lakme,” ‘‘Die Favoritin,’ 
Finale,” ‘‘ Fritzchen und Lieschen,” ‘‘ Kurmiarker 
Picarde,” and ‘‘ Das Versprechen hinter’m Herd.” 

The number of times the various works were performed 
‘Der Freischiitz " and ‘‘ Der Barbier von 
Sevilla,” each 27 ; ‘‘ Der Troubadour,” 22 ; ‘‘ Die Lustigen 
Weiber von Windsor,” 20 ; ‘‘ Traviata,” 19 ; ‘*‘ Zar und Zim- 
merman,” ‘' Figaro’s Hochzeit” and ‘ Die Zauberfléte,” 
each 18; ‘‘ Trompeter von Sikkingen” (Kaiser), 17; “A 
Santa Lucia,” 16. 

The artists, specially engaged, appeared; Mesdames 
Marcella Sembrich, 20; Fanny Moran-Olden, 57; Katha- 
rina Klafsky, 7; Louise Nikita, 6; Franceschina Prevosti, 
16; Etelka Gerster, 6 ; Gemma Bellincioni, 29; Emma Ne- 
vada, 21; Minnie Hauk, 3; Louise Heymann, 10 ; Offeney. 
4; Minna Heymann, 3; Hedwig Schacko, 3; Frances 
Saville, 3; Messrs. Heinrich Bétel, 41; Francesco d’An- 
drade, 13; Marion de Paddilla, 18; Roberto Stagno, 24; 
Emil Gétze, 6; Anton Erl, 1; Heinrich Ernst, 2; Mattia 
Battistini, 9; Juno de Anna, 2; Bernardo Zerni, 4; Vit- 
toria Edmondi, 3; Conrad Behrens, 13; Max Meyer, 2; 
Max Davidson, 4; Demeter Popovici, 1, and Juan Luria, 
13 times. 

In addition the French Company (Marcolini, Engel, 
Miranda, Mayon) gave five performances, and the Franco- 
Italian Company of Miranda six. 

A Novel by McArthur.—Digby, Long & Co., 
publishers, London, England, will soon issue a novel en- 
titled, ‘‘ Irish Rebels,” by Alexander McArthur, author of 
‘*Our Musical Tour,” ‘ Nicoli Cesi,” and ‘‘ Rubinstein—a 
Biography.” Mr. McArthur is a European musical author- 
ity, a gifted literary man and correspondent of THE Musica. 
Courter at Paris, France. 

Another Prodigy.—Another boy violinist made his 
début at Warsaw. His name is Arthur Argiewicz, and he is 
nine years old. He played Mendelssohn’s concerto, a 


Of the older 


is as follows ; 





‘*Legende,” by Wieniawski, and Bach’s ‘‘Ciacone,” and 
won the applause of a large and select audience. The boy, 
who is very poor, hopes that by giving several concerts he 
will be able to earn enough to complete his studies ip 
music. 

A Dead Letter.—The English Postmaster Genera] 
reports that a letter returned from abroad which had been 
addressed to ‘‘ Jacob Stainer, Esq., violin maker, Absam, 
Germany,” was found to contain a request for one of that 
famous violin maker's price lists. The post office officials 
returned the letter to the amateur violinist who had written 
it, and courteously added the information that the gentle- 
man he had addressed died two centuries ago. 

Broch in Light Opera.—Jenny Broch, who sang 
at the Metropolitan Opera House in this city during its 
last season,has abandoned grand opera for the operetta, and 
has made a successful début in Berlin. Itseems a pity that 
the young lady did not take this step earlier in life. 

Richter Advanced. —The curious announcement is 
officially made that Hans Richter has been advanced from 
the position of vice-conductor of the Imperial Orchestra in 
Vienna to conductor-in-chief, in place of Joseph Hellmes- 
berger, Sr., who has been pensioned by the Government. 
Paternalism may have its evils, but pensioning of artists 
is not one of them. After a lifetime of uninterrupted 
activity it must be a consolation for an artist to be able to 
face the future without fear. 

Liszt Society Conductors.—Announcement to 
the names of the conductors for the series of the Liszt 
Society concerts, to be given this winter in Leipsic, has 
been made. They are Richard Strauss, Weingartner and 
Zumpe, Fred. Cowen, of London, and Siegfried Wagner. 
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‘I unhesitatingly pronounce the system to rival any I have ever 
taught.’’—F rep. UTTERFIELD, Supervisor of Music, New Bedford, 
Mass.; Teacher of Vocal Reading Classes for 25 years. 


Steno-Phonetic System for Vocal Sight Reading. 


(Copyrighted by May Florence Smith.) 
For reading music. Three months (course absolute.) Address, Vocat 
Reapinc ScHooL, 1786 Broad way, near — Street, New York. Classes 


sorming every Monday, eee > 1 and 3P 
Iss MAY FLORENCE SMITH, 


Blamenberg Concert Company 
TOUR OF THE UNITED STATES. 


MOST MAGNIFICENT COMBINATION OF 
ARTISTS TRAVELING. 








THE 


Mr. LOUIS BLUMENBERG, Violoncellist. 
Mme. CAROLINE OSTBERG, 
Sweden’s Greatest Singer. 
PRIMA DONNA ROVAL OPERA HOUSE, STOCKHOLM, SWEDEN. 

Mme. LUCIE PALICOT, 

Officier de l’Academie de France. 

The Renowned French Pedalia-Pianiste. 

Miss MALLIE E. BECK, Celebrated Contralto. 
Mr. DAVID G. HENDERSON, Lyric Tenor. 
Mr. F. OSCAR ELMORE, Accompanist. 


Ww. GLOVER, Manager, 
148 Fifth Avenue, New York. 


SYSTEM STENO-PHONETIC.—For reading vocal music at sight. 
Copyrighted and patented by Miss May Florence Smith. 

No syllables. No numerals. A half hour’s study daily for three 
months masters the system and enables one to read any music at sight. 

MASSACHUSETTS CLASSES.—Mr. Fred. H. Butterfield has secured 
absolute control of this unique system in Massachusetts, oes will organize 
and conduct classes in the leading cities of the State. Addr 

FRED H. BUTTERFIELD, 40 Chestnut St., New Bedford, Mass. 


New York German Conservatory of Masit 


5 & 7 West 42d St., near Fifth Ave., New York. 











THE LEADING SG:HOOL. 
Among the faculty are: S, B. Mills, Minor ©, Baldwin, M. D., Jul. B. 
Meyer, V. A. Benham, L. G. Parma, F. Tamburistio, L. Ricca, S. Herzog 
I. Niedzielski, E. Scharwenka, &c. SEND FOR CATALOGUE. 























A New Contralto.—Miss Carlotta Desvignes, the con- 
tralto, who for the last three years has taken part in the 
principal music festivals in Great Britain and France, and 
has appeared in high class concerts, has arrived in New 
York, under engagement to sing in oratorio and concerts 


during the coming season. 


Anna Burch.—Anna Burch has been engaged by the 
Hindeland Haydn Society, in Boston, for the performance of 


the ‘‘ Messiah,” to be given during December. 


An Aschenbroedel Concert.—A chamber music concert 
will be given at the Aschenbroedal Club House on Sunday 


evening, in which a number of well-known performers will 
take part. 

His Vacation Probably Over.—Theodore Thomas, 
who has been at his summer home at Fair Haven, Mass., 
reached New York end of last week. 

Scharwenka’s “ Mataswintha.’’—There is a prospect 
that Xaver Scharwenka’s opera ‘‘ Mataswintha” (published 
by Breitkopf & Hartel) will be produced here, in Philadel- 


phia, Brooklyn and Boston under some particular and spe- 


cial auspices warranting the mounting and production of the 
work onthe most elaborate scale. 

A Cable to Slivinski.—Manager A. M. 
has engaged Slivinski, the pianist, for a series of perform- 
ances here, cabled to him a few days ago not to have his 
Slivinski’s hair is rather short, and it will never 
do to come over here unless the locks are long enough to 


Palmer, who 


hair cut. 


come within the regulation length. 


Zippora Monteith.—Zippora Monteith, a soprano whose | 


specialty is oratorio singing, has arrived in the city from 
the Northwest, where she has been giving concerts. 


John Marquardt.—Mr. John Marquardt, one of the first | 


violin players of the Thomas Orchestra, Chicago, and well 
known among musicians, has come to New York to reside 
here permanently. This is an important acquisition to our 
local orchestral forces. 


Earl Brown.—Mr. Earl Brown, who has been studying 


with Lamperti at Dresden for several years, has come 
home. He and Lamperti contemplate starting a school for 
vocal culture in Berlin next winter. 


Clarence Eddy’s Fourteen Recitals.—Mr. Clarence | 


Eddy began his fourteen organ recitals that mark the end 
of the music scheme at the World’s Fair on Monday at 
noon in Festival Hall. Mr. Eddy will play every day until 
the close of the Exposition. 

Japanese Music.—The appreciation of Japanese music 
can scarcely prove an easy acquirement to Europeans. 
Apart from the feebler quality of the tone of the instru- 
ments and its singular character, Japanese music takes ex- 
tremely complicated forms, and demands the most delicate 
phrasing to express its individuality. ‘* My own experi- 
ence,” remarked Mr. Pigott, ‘‘ has been that even in the 
first-grade tunes it required twenty or thirty lessons to en- 
able one to grasp the delicate nuances of many of the pas- 
sages.” He expresses the opinion that unless Japanese 
musicians come and play to us in England, accurate knowl- 
edge of their art and appreciation of their craft can only 
arise in the West very gradually. 

The best way to appreciate Japanese music is to hear it 
performed by native musicians, without prepossessions of 
any kind or the prejudices of travelers, and to hear it with 
ears undebauched—as an Eastern critic might put it—by 
the modern orchestra; for custom in this matter as in 
others is somewhat ot a tyrant. It is hardly possible indeed 
that the music of the Samisen, heard for the first time in 
Japanese streets, should be appreciated by the tourist 
accustomed to such street harmonies as are afforded by 
the cornet soloist, the piano-organ or the German band. 

Japanese music should be studied in fact as the youth- 
ful Japanese learn it, by the ear only and experience of the 
instrument. For it is one of the many paradoxes of the 
art that it is taught entirely by rote and chiefly by blind 
professors. Women and blind men comprise the musical 
profession in Japan. It is odd that a people cultivating 
music on these terms should possess music books at all, or 
be at the pains of devising a system of notation.—The 
‘Saturday Review.” 

A Barber Recital.—Prof. Wm. H. Barber, a member of 
the faculty of the Grand Conservatory of Music, will give 
a piano recital at Chickering Hall this evening. 

Guilmant at St. Agnes.—Alexandre Guilmant played 
his “‘ Messe Solennelle” at high mass at St. Agnes’ Church 
last Sunday morning, on which occasion the choir was 





Mrs. Luckstone Meyers, contralto, being the soloists. At 
the conclusion of the services Mr. Guilmant expressed him- 


sung under the Rev. Joseph Graf. 

Symphony Society Soloists. — The following are an- 
nounced as soloists at the concerts of the New York Sym- 
phony Society this season: Amalia Materna, soprano; Mr. 
Vladimir de Pachmann, pianist ; Mr. Henri Marteau, violin- 
ist; Mr. Adolph Brodsky, violinist, and Mr. Plunket 
Greene, basso. 


initial recital of his third series of organ recitals at the 


well chosen program was given before a large audience : 
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An “Ave Maria” by Novara.—Mr. F. Novara, the 
well-known basso, has composed an ‘‘ Ave Maria” with 
‘cello obligato, which he has dedicated to Caroline Ostberg 
and Louis Blumenberg. The composition is said to be ex- 





the Blumenberg Concert Company. 


| resign as leader of the Twenty-second Regiment Band 
next Saturday, although his contract extends to January 1. 
He does this to facilitate the official election of his suc- 
Mr. Reeves, as heretofore stated, 
Band, 


cessor, Victor Herbert. 
returns to the leadership of Reeves’ American 
Providence. 

Miss Lindley-Thompson Engaged.—Miss Mabel Lind- 
ley-Thompson has been engaged by the Young Men’s 
Hebrew Association, of Newark, to sing for it on Octo- 
| ber 25. 

Taft Taps the Organ.—F rank Taft's series of organ 
recitals at the World’s Fair last week was very suc- 
cessful, and attracted the largest audiences of the season 
| Mr. Taft’s manipulation of Festival Hall organ is spoken 
| of in the highest terms. His playing made a decided hit, 


and he was obliged to respond to several encores. 
Callers.—Miss Kate Percy Douglas, soprano; Miss 
Emma Heckle, Miss Jeanne Franko, violinist ; Mrs, Eliza- 
beth Northrop and Miss Lucy Osborne, Mrs. Isaac Ash- 
| mead and Mrs. E. A. Osgood, Xaver Scharwenka, Rafael 


director of opera at Coburg, Germany; Wm. H. Barber, 
pianist ; C. F. Daniels and Everett E. Truette, of Boston, 


last week. 

Balagua Dead.—Joseph Antonio Balagua, a singer, who 
made his first appearance in this country with Jenny Lind 
in 1849, when she sung at Castle Garden, died on Saturday 
at his home at Bayonne, N. J., and was buried Monday. 
He was born at Barcelona, Spain, April 12, 1816, and not- 
withstanding his age had held his voice and sung in opera 
and concert up to last spring. 
appeared here under the managements of Strakosch, 
Mapleson and Max Maretzek. 

Reopening of Miss Burnham’s School.— Miss Mary H. 
Burnham's music school for resident and visiting pupils | 
will open October 14. For terms and particulars address 
106 East Seventy-fourth street, New York city. 


Lamperti Method. 
Editors Musical Courter : 
S gpbaate just arrived in New York from a/| 


six years’ study in Europe, I am surprised to learn of 


younger, of Dresden, with whom I have studied for a num- 
ber of years. Here are some facts which will put himin a 
proper light. 

Giovanni Battista Lamperti studied for many years at the 
conservatory in Milan, under his father’s instruction. Dur- 
ing a long illness of the father he took charge of the classes 
in the conservatoire. He received a diploma from his father, 
certifying to his proficiency as ‘* Maestro di Canto " and ac- | 
knowledging his ‘‘ excellent services” as substitute in his | 
father’s place. This paper hangs on his walls in Dresden. 

Is it not more than absurd that a master who has edu- 
cated such voices as Stagno’s, Bellincioni’s, Agnes Hunting- 
ton’s, Helen Hastreiter’s, Frau Pierson’s and Marcella | 
Sembrich’s should be calleda ‘‘ charlatan ?” That Sembrich 
owes all her success to Giovanni Battista Lamperti’s teach- 
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self as highly pleased at the manner in which his work was | 


Ford’s Organ Recitals.—Mr. Sereno R. Ford gave the | 


“Tannhiunet Match”. iiscisissnsvescccccescvcccsccsvivesececs Wagner | 


cellent, and will be heard for the first time on the tour of | Allegro, F sharp minor....... 


Reeves Will Resign.—Bandmaster LD. W. Reeves will 
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greatly enlarged, Miss Rose Schottenfels, soprano, and | ing is proven by the many letters overflowing with grati- 


| tude which she wrote to her ‘‘ Caro Maestro,” G. B, Lam- 
| perti. ‘These letters I have seen. 

I will not say that the son is as great a master as was 
the father ; but as the elder Lamperti is no more, his son, 
who is in the prime of life, must be acknowledged the 
Last winter when Mrs. Hastrei- 


greatest teacher living. 
ter was in Dresden to ‘brush up” a little, she was still as 
enthusiastic over her maestro as ever. 

I am not advertising myself, but to show that I speak 
with authority I will say that I return soon to Europe to 
accept a position in the school for singing to be established 
Eart Brown 


by Lamperti in Berlin. 


Methodist Church, Stamford, Conn., on October 9, when this | 


Cuilmant Plays in Public. 

NE of the greatest of living organists, Alex- 

andre Guilmant, played for the first time in public in 

this city last Friday afternoon at 4 o'clock, in the South 

Church, Madison avenue, corner Thirty-eighth street. The 

church was crowded to the door by an enthusiastic and 

representative musical audience. The town literally turned 

out to do homage to its distinguished visitor, and applause 

| was both hearty and discriminating. ‘The program was the 
following : 


Bach 
.. Rosseau 


Fantasia and Fugue, G minor (Bk. II. Peter's Ed 
Camtabile DS Biticcsccccsvees seuss 
Sonata, No. VI...... F 
Chorale (Andante Sosteputo) 
Allegro Molto. 
Fuga 
Finale (Andante). 
Cantilene Pastorale, B minor 


Mendelssohn 


Fugue, D major..... Guiitiment 
Funeral March and Hymn of Seraphs 
Suite for organ, violin and ‘cello, op. 149 Rheinberger 

Theme and Variations. 

Sarabande 

Assisted by Mr. Dannreuther and Mr. Herbert 

Tenth Organ Concerto Handel 
Adagio 
Allegro 


1 


Arranged with cadenzas by Guilmatr 


Pastorafe, E major lrombelle 


| Improvisation on a given theme 


: Iman 
Grand Choeur, D major Guilmant 


The instrument upon which Mr. Guilmant played was 
worthy of his mettle, and he gave us a superb exhibition 


| of his powers and of the varied resources of that wonderful 


collection of instruments called the organ. The most abid- 


ing impressions one carried away after hearing Mr. Guil- 
chasteness of 


mant were those of his nobility of style 


| technic, clearness of touch, exquisite phrasing, and of his 


| remarkable objectivity. 


Joseffy, Frank Van der Stucken, Clarence Eddy, the Chi- | 
cago organist ; Geo. Wm. Warren, Alfred Ernst, formerly | 


Editor of the ‘‘ Organ,” E. M. Bowman and Katherine W. | 
Evans, the soprano, were among the callers at this office | 


He sang the second part | 
with Patti at her first appearance in this country, and had | 


This 
most marked and is doubtless temperamental 
is the most impersonal of instruments, but the severity of 
conception, Hellenic in its quality, lent to Mr. Guilmant’s 
performance a grandeur that was classic and the very antt- 


latter characteristic was 


The organ 


podes of the restless, feverish music made by modern vir- 
One may then call Mr. Guilmant’s style objective, 


-- SQUSA’S - - 
CoNCERT BAND 


During the Season of 1893. 


tuosi. 





World’s Fair until July 1. 
Manhattan Beach until Sept. 4. 
St. Louis Exposition until Oct. 22. 


After that a Concert Tour throughout 
the country. including California. 


Address at the above points during the 
pendancy of the engagements specified, 
D. BLAKELY, Manager. 


g@r As this is a purely Concert Band, no 
parade engagements are desired. 





the conflicting and false ideas concerning Lamperti the | WILLIAM ROHLFING & Sons 
’ 


Music Publishers and Importers, 
MILWAUKEE, - WISCONSIN. 


Depot for Germany: Fritz Scnussrtn, Jr., Leipsic. 
Depot for England: Stawray, Lucas, Waser & Co., London 





Publishers of ‘EDITION ROHLFING.” 





The most complete stock of all the standard cheap editions found out 
West. Catalogues free on application. Most liberal and inducing terms 


| granted to the trace and the musical profession in general, American and 


foreign musical novelties added to their fine assorted stock as soon as 
issued. Apply and be assured of prompt and quick attention. 
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as opposed to the subjective, personal and narrower, musi- 
cal vision of most pianists and organists 

The self display to which we are so accustomed in many 
players of the day was absent, and even his virtuosity was 
an outgrowth of the composition played, not merely the 
bravura of the sensationalist. The Bach fugue was read 
with surprising clarity and dignity, the voices being clearly 
differentiated, and the coloring, while individual, quite in 
The precision of Mr. 
His 
musical instinct is always of the finest, and we find no 
The organ in all 


consonance with the composition 
Guilmant’s pedaling was a revelation of articulation. 


striving after so-called orchestral effects 
its beauty, variety and scope is revealed to us by an unerr- 
ing musical intelligence. Mr 
noteworthy for its taste, variety and novelty, and in mod- 


Guilmant’s registration is 
ern music, especially his own compositions, he produced 
some astonishing results. These compositions display no 
particular originality, and apart from the instrument for 
which they are so admirably calculated they would excite 
no particular comment either for melodic invention or for 
But they are written eminently for the organ, 
The fugue in D was 


treatment 
and as such command one's respect 
‘*Ein Feste Burg 


most brilliantly played " was given to 
Mr. Guilmant as a subject for improvisation, and here he 
again proved himself the master. Such learning, such in- 
ventiveness, such fluency, and all on the spur of the mo- 
ment, literally took one’s breath away 

The evening of the same day Mr 


the First Presbyterian Church, Fifth 


Guilmant played at 
avenue and Twelfth 


street, and he played another program. Here it is 
First sonata Alex Guilmant 
Introduction allegro 
Pastorale, 
Finale 
Andantino in D flat ...Ch. Chauvet 
Gavot in F major , Padre Martini | 
rranscriptions by Alex. Guilmant 
Passacaglia in C minor pecessecdes J. S. Bach | 
Aria, “Ce que dit le silence" eeeeesAlex. Guilmant | 
(With accompaniment for piano and organ.) | 
Miss Kate Percy Douglas 
Caprice in B flat, 
Elevation in A flat, Alex. Guilmant | 
Nuptial March ) } 
First sonata F. Mendelssohn 
Allegro Moderato e Serioso 


Adagio. 

Andante, Recit | 

Allegro assai vivace 

and Aria, “In vain thy doom 
Mr. William H 

Improvisation on a theme to be given 

Finale in D major 


* Balthazar Alex. Guilmant 


Recit 
Rieger 


The accompaniments by Miss Charlotte Welles, 
organist of the Church of the Incarnation, and Mr. William C. Carl, 


organist of the First Presbyterian Church, pupils of Mr. Guilmant 


| 

Jacques Lemmens | 

were played 
| 

| 


Walter Damrosch gave Mr. Guilmant a four bar theme | 
in D minor to improvise upon, and in it he again showed 
his'great contrapuntal learning and musical fancy. His play- 
ing has been a great event for the organ lovers of this city. 








New Jardine Organ. 
E publish the specifications of a new Jar- | 


W dine organ opened on October 12 by Henry Eyre 
Brown, of the Brooklyn Tabernacle, for the Asbury Meth- 














edist Episcopal Church at Rochester, N. Y 
SCHEME OF ORGAN 
Compass of great organ CC to A, 58 notes 
Compass of swell organ CC to A, 58 notes 
Compass of choir organ CC to A, 58 notes 
Compass of pedal organ CCC to F, # notes 
GREAI k AN 
Pipes Pipes 
16 ft. Double open diapason, 4 ft. Principal, metal 58 
metal éces ese sa) 3 ft. Nassard, metal 58 
8 ft. Open diapson, metal a) 2 ft. Piccolo, metal 58 
8 ft. Gamba, metal... 5s x rrumpet, metal 58 
8 ft. Doppel fidte, wood ne 
WELL ORGAN 
Pipes. Pipes. 
6 {t. Bourdon, treble etal 4 ft. Violino, meta 58 
and wood i 2 ft. Flageolet, metal 8 
Mw ft. Bourdon, bass, metal 8 rk. Cornet, metal .. 74 
and wood a] 8 ft. Oboe and bassoon, met 
8 fi. Open diapson, metal a al ; 58 
8 ft. Clariana, metal. ) 8 ft. Vox Humana, metal 58 
8 ft. Lieblich Gedeckt, wood 5&8 Tremulant, mechanical 
CHOIR ORGAN 
Pipes Pipes. 
8 ft, Salicional, metal a8 4 ft. Flute, harmonic, metal, 538 
8 ft. Dulciana, metal 58 2 ft. Flautino, metal, aS 
8 ft. Clarabella, wood 5s 
PEDAL OF AN 
Pipes Pipes 
6 ft. Open diapas wood 3 16 B “ 1 ”) 
8 ft. Violo metal ww 
COUPLEKS 
Swell to great Choir to great Swel Great peda 
Swell to peda Choir to pedal Wind indicat Electric switch 
PEDAL MOVEMENT 
Forte to great organ Mezzo to great organ Pia great organ 
Forte toswell organ, Piano to swell orgat Balar 1 swell pedal 
SUMMARY 
Thirty-two registers. Six pedal movements. One thousand four 
jundred and eighty-two pipes. Pneumatic action on the great and 
ts couplers. Tubular pneumatic action on the pedal orgar 


THE 


| Passacaglia in C minor 





| 














es nea cma 
CHARLES 


GOUNOD. 


Just as we go to press we learn of the death | 


of Charles Gounod. 
Cuilmant Played at Mass. 
M*: ALEXANDRE GUILMANT played at 


the grand mass on Sunday morning at St. Agnes 
Church, New York city, 


(third), In the afternvon, at the urgent request of Mr. 


1) 


the mass selected being his own 


| Carl, he presided at the organ at the First Presbyterian 


Church and assisted at the musical service, which was 
attended by many well-known musicians who were fortu- 
nate enough to know of it. 
The following program was played 
cocee es Ge BOCR 
Dudley Buck 
Alex. Guilmant 


Alex. Guilmant 


“Te Deum” (festival E flat) 


Oe NE var xkkn 06s abe tere pnd éss000e 0 





Correspondence, 
Buffalo Music. 

BUFFALO, N 

UILMANT 'S organ recital drew an audience which 
completely filled the Delaware Avenue Methodist Church, 
an audience comprising all the musical element of the Queen 


City, an audience ideally attentive and appreciative. Organ re- 
during a period 


Y., October 9, 1893. 


citals are as rare here as free silver advocates ; 
of seven years, comprising the writer's residence here, only five 
recitals have been given, two by Taft, one by Flagler and two by 
yours truly. 

Of the many brilliant and Frechily graceful things played by 
the eminent organist-composer, the Dubois Toccata in C (because 
of the rapid tempo) and the improvised free fantasia remain up- 
permost in my memory 
built on the opening measures of Mendelssohn's ‘* But the Lord,” 
which had been beautifully sung by Miss Eckert, was an aston- 
ishing performance indeed. 

I was tickled to find that even so fine an organ player as Guil- 


mant could and did occasionally play wrong pedal notes, forget | 


that great forte and pedal were coupled, when playing a pp pas- 
sage, and so prove the rule of human fallibility. Mrs. Hannah 
Jones also sang. 

There were many out of town people present, M. ‘T. A. Ex- 
president Herve D. Wilkins, of Rochester, among others. 

x ee 

The Welsh Ladies’ choir, Mrs. Clara Novello Davies, conduc- 
tor, all from Cardiff, Wales (a place inevitably associated with 
Barnum and his giant), were received by a fine audience at Music 
Hall, which place is now, as for several years past, in charge of 
Manager W. A. Brennan. 
in three city churches and this proved a fine advertisement for 
the A visit to Niagara Falls was also among 
their various social affairs while tarrying among us. 
soloistically not as 
F. W 


They had sung the Sunday previous 
two dozen ladies. 
are 


rhey sing well in the aggregate, but 


much to be admired, RIFESBERG. 


—=—_- eS 


Denver News. 


DENVER, September 18, 1893. 


HETHER the *‘ gold bugs” or the “silver cranks” | 


win in the present fight, we believe in a good future for 
Colorado, therefore few desertions from the ranks of musicians 
have occurred in Denver. Naturally there has been a dearth of 
music through the summer, but this month the teaching season 
begins, and church singers return from their vacations. We have 
had comic opera all summer at ‘‘ Manhattan Beach,” a resorta 
few miles from the city, and in no way resembling the original 
Manhattan. 
lake is pleasant, and with the snowy peaks of the Rockies for a 
background, forms a delightful picture. 


Mr. and Mrs. Sobrino have been at home through the sum- 
An | 


mer, as they only returned from an extended tour in June. 


The latter, at Mr. Mischka’s suggestion | 


It has been well patronized, for the ride to the little | 





MUSICAL COURIER. 


| invitation recital was given by your correspondent last Thursday 
| at Unity Church (we have no concert hall), and seemed to be en- 
| joyed by a large audience. It was her first public concert in Den- 


Following is the 


ver since her removal from New York city. 

| program: 

| Sonata, G major 
Mrs. Smissaert and Mr. Stoeving. 








i a ee a es Se Gl cph ema’ E. H. Sherwood 
| ‘‘ Lover and Lady love” E, A. MacDowell 
| Nos. 

ae a ee ee ee OR a ee ee E. B. Perry 

9S BENET cio sin J aidy Ei onc ML Rds SURG s 60a deat xs ene Cea Ree Ernst 

ee ee ee) ee ...... Wieniawshai 
Mr. Stoeving. 

TES  ohiccs cpvans vcs vec chives setae vs cacessteorease Reinecke 

TOO BO AA Sai bw GRAM ARCA Chopia 

Allegro from ‘‘ Faschingschwank”...............4.6. Schumann 

Mrs. Smissaert. 
Ee re Serer 
Mr. Stoeving. 

MT MPUNEES TD, Case coecaewees ceCp esac ets oee reds cxsceeneee Liszt 
Es, We NOE oa cin ce <0caeuka scat apore vee webeL ven Moszkowski 


Mrs. Smissaert. 
Cordelia Dougherty Smssaert. 
te - 


Ottawa Correspondence. 
Orrawa, Canada, September 15, 1898. 

NOTHER turn of the wheel of time, and ‘ nous 
voici” at the commencement of another year’s labor for 
our musical institutions. The Canadian College opened on Sep- 
tember 3, and most of the other institutions only made their first 
bows to-day (September 15). There was no display by other 
music schools of this city during either June or July, but the 
Canadian College of Music held its annual examinations with the 
most satisfactory results. The average of marks obtained by 

students was over eighty-five out of a possible hundred. 

The following is a complete list of the successful competitors 
in the last college examinations : 

Intermediate piano playing—Harvey M. Onderkirk (honors), 
Annie Macfarlane (honors), 87; Maggie Thomson (honors), 
87; Bertha Meach, 83; Belle Hill, 81; Ida Johnston, 65. 

Senior piano playing—Mary Cameron (honors), 87; Miss Teskey 
(honors), 85; Miss Wilkie (honors), 85; Grace E. E. Young 
(honors), 85; Alice M. Blyth, 83; C. E. Switzer, 83. 
playing—Lilly Boyd 


Advanced senior piano (honors), 85! 
scholarship. 

Intermediate singing—Ida Johnston, 76. 

Advanced senior singing—Margaret Hudson (honors), 88. 

THE GOLD MEDALLIST. 

The test of the Orme gold medal was a severe one, and it is 
creditable to Ottawa to say that a lady of the capital, Miss 
Robitaille, has attained the highest mark yet reached in this se- 
vere test for the associate of the London College of Music de- 
gree, namely %. 

Associate London College of Music (piano)—Miss Robitaille 
(honors and gold medal), #5; A. L.C. M. (singing)—Miss Maggie 
Strachan (honors), 85. 

Licentiate London College of Music (singing)—Miss J. W. 
Bell, 85. 

Never within my recollection have I seen so many advertise- 
ments of a musical nature in our daily press, and the different 
systems which they advance to allure the unwary are as various 
as the ads. themselves. Some have the Krause, others the 
Krause-Liszt ; then there is some institution that teaches a spe- 
cies of goose step, performed by the hands instead of the feet, 
The music schools proper here may be summed up as the Cana- 
dian College and the Musical Studio, over which Mr. Ernest 
| Whyte presides, assisted by a competent staff. These institu- 
tions may be considered seriously. Mrs. Jenkins (née Miss 
Lampman) gives private lessons, and is, I am glad to say, 
deservedly popular and appreciated. What will be done by the 
Ottawa Philharmonic Society is still an enigma. They don’t 
appear to have stamina enough toholdtogether. It is a mystery 
to me that after the number of years and many struggles made 
Ottawa has not evolved a permanent society at this late date, 





RETURN TO AMERICA 


OF 


OSEF HOLLMAN. 


ALISO 


ANTON SCHOTT. 


For terms, dates and other particulars address 


HENRY WOLFSOHN, 
331 EAST 1471 ST., NEW YORK. 


New York College of Music, 


128 and 130 EAST 58th STREET. 
ALEXANDER LAMBERT, Director. 
/ALL BRANCHES OF MUSIC TAUGHT 


Faculty comprises the most eminent instructors, 
SEND FOR DESCRIPTIVE CATALOGUE, 























nor does anything approaching an abiding society appear 
nearer than it did years ago. I rather fancy unity of purpose 
is what is required, the selection of a thoroughly competent con- 
ductor (and we have one), and then a strong, close rally and firm 
adherence to him, outside all personality, and solely on account 
of merit. ‘‘ Palmam qui meruit ferat.” LEONATUS. 


a oo — 


Dayton Doings 
DAYTON, Ohio, October 4, 1893. 

ATTERS musical promise well for the season. 

The Boulevard Conservatory of Music, operated by the 

Misses Lillie, Louie and Viola Butz, has been converted into 
“The Dayton College of Music,” with a charter, and the above 
mentioned ladies, respectively, as president, vice-president and 
secretary, and Mr. Lawrence Butz, Jr., treasurer. Mr, Anthony 
Schath, of Cincinnati, Ohio, teacher of the violin department, is 
also second vice-president of the college. According to the cata- 
logue, the Misses Butz teach the Italian method of singing; Mr 
Schath, as mentioned, the violin; while the professors of the pi- 


ano department, also the departments of the various orchestral 


instruments, instructors in the organ, ensemble classes and theory, 
are not named as yet. Musical matters, as can easily be foreseen, 
will now become centralized at the Dayton College of Music, and 
peace and prosperity will settle over our warring factions for 
ever and ever! Amen! 

Mrs. Ella J. Kneisly departed for Europe—Berlinin particular 

recently for a year’s study, leaving Professor Blumenschein 
minus a valuable and able assistant. Professor Blumenschein is 
teaching privately this season. sans assistants, sans conservatory. 

Prof. Howard Forrer Peirce has re-opened a studio after a 
year’s retirement. Prof. Peirce is our very best pianist, and 
doubtless will reap his well-earned reward. 

Prof. G. Herman Marsteller, our talented violinist and teacher 
is again with us after a long vacation in the health-giving moun 
tains and the lake breezes of Chicago. He is handsomer than 
ever. 

Miss Idellette Andrews, the energetic, electric hustler of the 
profession here, is also returned from the place where everybody 
goes and returns, provided they are not killed by a railroad acci 
dent. 





THE MUSICAL COURIER. L7 


Prof. Harry Browne Turpin, fresh from New York and Chicago 
is also with us again. Then there is Professor Zwissler, who has 


| been to Saratoga; Professor Hurlburt, direct from the Dream 


City; Professor Eyer, from the Gem City, and a whole host of 


other music teachers—about seventy-five in number, according to 


the new directory—of whose whereabouts during vacation I have 
not been informed. 

The Philharmonic Society resumes again. Chamber concerts 
by Professor Peirce and assistants, Professor Marsteller and ot! 
ers, and the usual popular entertainments by our Y. M.C, A. are 
all ‘‘ on deck” again. 

Last, but not least, our Mozart Club (Ladies Musical) has laid 
out an elaborate program for the season, and fine work is antici- 


| pated, of all which I shall endeavor to keep you posted 


Culture of music here is growing apace, and the faithful, honest 
teacher is sure to realize handsomely from his labors. Let us 
have your very best efforts this season, ladies and gentlemen, 
and let us steer clear of and make it warm fer musical tramps, 
such as have within the last two or three years dropped in and 
deceived and cheated our people, and undoubtedly cast some dis- 
credit on the profession. 





Competition and Increased business have not 
only improved the quality but reduced the price; 
and we think, in view of these facts, coupled with 
eur recent brilliant success in England, that we are 
entitled to even a larger share of your generous 
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HARDMAN, PECK & CO., Manufacturers 


Factories: 11th & 12th Aves., 48th & 49th Sts., New York. 
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A THOUSAND TUNES. 





That's a large number, but the Symphonion 
plays it. The Symphonion is an unlimited 
music box instead of a cylinder playing from 
one to six airs. The Symphonion uses steel 
plates as shown herewith. 

These plates revolve and their teeth strike 
the teeth of the steel combs, thus producing the 
tones. Plates are changed inamoment. They 
may be bought by the hundreds and each plate 


have sacred music, old favorites and latest 
songs of the day, as he chooses, 

The Symphonion is simple in construction 
and does not get out of order, as the old fashion 
music boxes always do. They are rich and 
melodious in tone and not the least expensive. 

We are headquarters for the trade and are 
prepared to quote lower prices than ever before 
with all the latest improvements. 

Send for Catalogue and Price List. 
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The Baldwin Piano Co., 





HIGH GRADE Organ. Ample territory | 
and strict protection guaranteed. 
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GILBERT AYE. and EDEN PARK ENTRANCE, | our factory, reached in six hours from 
CINCINNATI, OHIO, 


U.S.A. | New York City. 
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represents a different tune. One may thus | 





Piano Plates. 


Grand, Square 
and Upright. 


T. Shriver & Co. 


833 Bast 66th Street, 


NEW YORK, 
MANUFACTURERS OF 


Piano Plates. 


Plates Cast, 
Drilled and 
Japanned, 
all operations being 
finished in our own 
foundry and works. 





Over 30 years’ experience. 
Oldest house in the trade. 
“PLATES SHIPPED TO 
ALL PARTS OF THE 
UNITED STATES. 











PIANO PLATES. 


Send your address and receive a Sample Plate 
and Prices. Charges prepaid. 


L. E. HOYT & CO., Walton, N. Y. 


CLEVELAND FOOTE, Agent, 47 Broadway, New York. 
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Southern Blvd. and Trinity Ave., 


(East 138rd Street). 


NEW YORK, 
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R, JOHN N. MERRILL, of the Merrill Piano 
M Company, of Boston, who has been ill, has re- 
covered and is again at his post. The Merrill piano 
is bound to take with those dealers who appreciate 
what quality means in a piano, and Merrill does not 
propose to let up until he has demonstrated that there 
are many dealers of an appreciative vein 


see 


OHN D. PEASE, of the Pease Piano Company, 
J left for Chicago on Monday on business, but 
also to be present at the World’s Fair on Manhattan 
Day. As a patriotic son of New York Mr. Pease 


should give evidence of the sentiment by attending 
in person, The Popular Pease Piano will thus be 
represented on another popular day at the big fair. 


W* from a letter 


roasting ; itis a disgraceful sheet.” 
is a member of the music trade and has been in Chi- 
cago and tells queer stories about the party who is 
running that paper. But why should we roast when 
there is nothing to roast? ‘‘ Presto” has less than 
400 subscribers ; its Annual Year Book is just as great 
a humbug as ‘‘Presto” itself. If the members of the 


=“ 
‘Presto’ 
The writer 


quote ‘Give a 


music trade believe in spending from $50 to $150 


me 
apiece each year in such papers, they are welcome to 
do it if it makes them happy. It is not business, and 
it is not looked upon as business. 





| 


+ 
ELIX KRAEMER has just placed the agency of 
the Kranich & Bach piano with the H. L. Schrei- 
| ner Estate of Savannah, Ga., and with the Charleston, 
|S. C., firm of Theodore Wenzel. Mr. Kraemer has 
| sent orders for immediate shipment and reports a 

general awakening of trade in the South. 

<< 
HE manner in which the W. W. Kimball Company 
and Lyon & Healy, of Chicago, have advertised 
their World's Fair Awards astonished the natives. 
We find references to these Awards in the reading 
columns of hundred of papers all over the country. 
| It appears as if the greatest publicity will be given 


to these Awards. 
LINCOLN CONSERVATORY OF Music, — | 
NORMAL, Neb., September 25, 1893. { 
Messrs. Decker Brothers, New York y 

I would ask you to quote me price on one of your Up- 
rights, same style as the one I got from you last year with 
the Janko keyboard, only this one I want with the ordinary 
keyboard. 

The more experience | have with your pianos—noble Up- 
rights and Grands—the more I find that they surpass all 
others in tone, touch and workmanship. I make o excep- 
tion. 


<+> 
TESTIMONIAL of value is embraced in the fol- 
lowing letter addressed to Decker Brothers : 


Believe me, yours very truly, 
HERBERT OLDHAM, Director. 


=“ 
S THe Musica Courier has repeatedly stated, the 
A awards given by the World's Columbian Expo- 
| sition have more than an ordinary significance, be- 
| cause of the fact that their method of promulgation 
and their official status is decided to have been a 
Governmental Act in accordance with the Act of Con- 


gress that chartered the Exposition itself. So 
| United States Court has virtually decided. There is 


no going behind the returns. THE MUSICAL COURIER 
|as authority, as a critic and judge of piano, organ 
and musical instrument construction, may find awards 
issued that are not in consonance with its judgment, 
but the awards in themselves are solid. That is the 
only way there now is to lookat the situation ; neither 
| is discussion on this point to be tolerated for a mo- 

ment. At least we shall not discuss what a United 

States Court has refused to discuss. 


wee 
| “— 


other day held bya music house and found that 
90 per cent. of it represented notes of dealers who 
average high in the credit table, and who are known 
as prompt paying concerns, but who have been re- 
newing for four months and buying very little new 
stock and giving no new notes. 
were in the batch, and they were all or nearly all 


urged by the house itself. Upon subsequent investi- 
gation it was found that these dealers were busy tak- 
ing back pianos and organs whose monthly settle- 
ment was doubtful and whose temporary owners had 
passed payments during the past dull season. 

We went a little deeper in our investigations and 


About 10 retailers | 





al 


E went through a batch of commercial paper the | 


pursuing the same plan, probably to some extent | oe : ; 
| renowned in its own country but also in foreign 


| Blight, who is a well posted man in the trade, having 





But this is a study in itself, and not only an interest. 
ing but a useful study. 

The award can be made to adapt itself to the pe- 
culiar features and characteristics of the instrument, 
and it can also be made much more prominent than 
some people are making it. We may have an award 
ourselves before we get through with it. 


= 





HY advertise ‘‘ First Prize” when everybody is 
advertising ‘‘First Prize?” Why advertise 
‘‘Highest Award” when all are advertising ‘‘ High- 
est Award?” Look at the Story & Clark page in this 
issue and note the impression such an advertisement 
makes. 


= 





HE Piano Manufacturers’ Association at its last 
meeting passed resolutions asking the Senate 

to repeal the purchase clause in the Sherman silver 
bill. The Senate has received innumerable petitions 
of the same kind and yet the majority has not de- 
cided to assert itself. However the trade knows all 
about this and the daily papers are attending to their 
functions in reporting and commenting upon the 
situation and keeping it before the public. If we 
were running a daily paper there is no doubt that we 


would be doing the same thing. 

MONG some of the New England trade visitors in 
A town last week who had time to drop in and 
look at us were Mr. Rufus W. Blake, of the Sterling 
Company, at Derby. Mr. Blake says that business is 
sure to come around all right and is in fact in good 
shape with his house. He is making a piano which, 
he says, was not put on exhibition at the World's Fair 
because it is known well enough and is in general 
demand all over the country. ‘‘ We and Decker 
Brothers, and Steinway, and Weber, and Knabe, &c., 
were not on exhibition,” said friend Blake ; and that 
is so. 

Mr. William M. Blight, the secretary and treasurer 
of the Keller Brothers & Blight Company, of Bridge- 
port, was here, and there are several matters of in- 
terest regarding his company to be seen in another 
column. ‘‘We have not lost $800 in bad debts in 
two years, and that I call a good record,” said Mr. 


2+ ce 


formerly been with the Bridgeport Organ Company 
and with the Mercantile Agency (Dun’s, we believe). 

Mr. H. A. Spicer, representing the A. M. McPhail 
Piano Company, was in town, and had encouraging 
words on the state of trade in Pennsylvania and New 
York. Mr. Spicer believes in an approaching large 
fall and winter trade: 


R" 





= 


D. IBACH SOHN, the piano manufacturers of 
Barmen, Germany, is a firm that is not only 


lands for the high standard of its product and its 


artistic tendencies. The house has just issued an 


| announcement offering three prizes for the three 


learned that these steps had also been taken at the | 


suggestion of the New York house. 
Here then is something to study and reflect over. 


em 


| (THERE is a great deal in the manner of advertis- | 


| ing the World's Fair Awards; in fact very nearly 
|} all there is in it is concentrated in that particular 
| feature of handling it. Care must be taken to make 
|the proper impression with the award, and not to 
| permit it to degenerate the piano and pull it down to 
| a level with other pianos that have received awards, 
and this has no reference whatever to the wording of 
| any of the awards. Each award can be made useful 

in its own particular and individual application, and 

each award can be made distinct, constituting a dif- 

ferentiation if the parties understand how to do this. 


best sketches for a commemorative card represent- 


| ting the centennial of the establishment of the firm, 


which takes place in 1894. The design is to consist 
of the following words and trade mark arranged in 
an esthetic and artistic manner in conjunction with 


| an allegory showing the relation between the art of 
| music and the art of piano construction. 





PIANOS 
RUD. IBACH SOHN 





BARMEN 


The judges consist of eminent German artists, 
painters and architects. Designs must reach Diis- 
seldorf, Germany, at any time between December 5 
and 20, addressed *‘ Kunsthalle.” 

The first prize is 1,000 marks, the second 800 marks 
and the third 600 marks. 
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CHASE BROS, PIANO CO, 
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7 LARGEST PRODUCING PIANO FACTORIES IN THE WORLD. 
MANUFACTURING THE ENTIRE PIANO. 
. Dealers looking for a first-class Piano that will yield a legitimate profit and give perfect satisfaction will be 
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| WEGMAN & CO. PUNCHINGS. 


' Piano Manufacturers. 190 Third Avenue, New York. Factory: Brooklyn, L. L 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 
g 











greatest invention of the age; any radical changes in the climate, heat or dampness 
cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other, 


AUBURN, N. Y- 


HIGH GRADE 


MEHLIN 


THE CELEBRATED 


Carl Scheel 
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VARIABLE. 


HE wind blows frequently in Chicago, and 
This condition adequately 
Fair Directors regarding 
A warm day comes 


its direction 1s variable. 
describes the deliberations of the 
keeping open house after November 1. 
along and 300,000 and more people pour into the grounds, 
and the Directors are heartily in favor of a November fair. 
Next day the wind blows stiff and cold from the northeast, 
the crowds are diminutive, and the Directors think that they 
will close the gates after October 31. 
tors appointed a committee of five to inquire into the ad- 
visability of continuing the Fair after November 1. This 
committee has conferred with many exhibitors, who they 
claim are willing to stay. The committee have done 
nothing definite, so it is reasonable to suppose that the Fair 
will close officially at 11 p. m. October 31. 
Should the Fair be prolonged after that date there are 


hibits. All are tired of it and only waiting for October 31 to 
A few houses may be induced to stay, but 
Already several houses 


say good bye 
the-majority will pack up and go. 
have hired drays for November 1. 
do, as wagons will be scarce on that date. 

So perhaps the Fair will be open after it is closed, to use 
a Hibernian bull, and perhaps not. 


Associated American Exhibition Act. 

The Associated American Exhibitors are trying to stir 
things up in the award department, to the discomfort of 
Mr. John Boyd Thacher. 

Advertisements of different houses containing the an- 
nouncement that the firm received the ‘‘ only award” or 
‘highest award" have been running in the newspapers. 
The Associated American Exhibitors took the matter up 
last week, and after a short. discussion passed the fol- 
lowing : 

WHEREAS, Advertisements in the press announcing the “ only” 
award at the World's Columbian Exposition for an exhibit when 
there are several awards in the same class prejudice the interest of 
the other exhibitors in that class and reflect upon the judges who 
made the awards. 

Resolved, That the Bureau of Awards be requested to take into con- 
sideration the annulment of such awards or to take such action on 
such misdoing as will prevent or correct the evil it causes. 

The views of THe MusicaL 
contained in another column. 


This is a good thing to 


CouriER on this matter are 


Sold European Right. 

J. H. Phelps has sold the exclusive European right 
of his Harmony attachment to the firm of Herrburger- 
Schwander & Son, Paris. This great action firm will push 
this *‘ Yankee” invention. When Mr. 
younger was here he became thoroughly interested in the 
Harmony attachment, so much so in fact that on his return 


Herrburger the 


to Paris the right was immediately purchased through Wm. 
Tonk & Brother, their American representatives 
The Story & Clark Organ Company Decorate. 

The booth of the Story & Clark Organ Company has 
been elegantly decorated with blue streamers wound around 
the white woodwork, and makes a beautiful showing. 
To preserve the unities all that the company needs now is 
a red haired lady and they will have red, white and blue. 
But the Story & Clark organs do not need any such mascot. 
The goods are mascots to every dealer who handles them. 
Just recall the names of dealers who sell Story & Clark’s 
goods and we need say no more. 


Kranich & Bach on Top Again. 

Kranich & Bach have again met the foe and conquered 
them. Last week Mr. Bacon, representing Chickering & 
Sons, took a stroll around to the booth of Kranich & Bach. 
Mr. A. Kranich was not there, but his representative was. 

Said Mr. Bacon, ‘‘ What is the matter with you people 
around here that you tell spectators that no one received 
the highest award?” 

Replied the Kranich & Bach man 


‘That is right, no 
one did get the highest award. 


‘You are wrong,” said Mr. Bacon ; *‘ Chickering & Sons 


received the highest award.” 

Just then Mr. A. Kranich came along and he was ap- 
pealed to. 

Mr. Kranich denied Mr. Bacon’s claims that Chickering 


& Sons had received the ‘ 
a ; ” 
| tell that ‘‘ specific points of excellence 


tioned, and that for a man to claim that his piano received 


Last week the Direc- | 








He went on to 
only were men- 


highest award.” 


the ‘‘ highest award,” was to claim a falsehood. Mr. Bacon 
was no match for Mr. Kranich, hence the latter gentleman 
had the best of the argument foolishly started by Mr. 
Bacon. 

Chickering & Sons have never made any claims up to 
date, and everyone knows that the great old house, when 
it announces its diploma, will tell the truth only and make 
no claim but a truthful one. That is sure. 


Still They Come. 


Testimonial after testimonial have been given to the 
Pilcher organ, and still they come. As a rule organists are 
extremely hard to suit. What suits one will displease the 
other. Every organist that has played the Pilcher organ 
has been loud in praises of it, while no one has as yet found 


‘ : a word of fault with any part. 
few houses represented in Section I that will keep their ex- | 


The organ has been played a couple of hours every day 
since the Exposition opened, and never once has anything 
happened to the mechanism. This is a great point in its 
favor, as all know of times when the organist has to cease 
playing while a mechanic fixes some part of the instrument 
that has gone wrong. 

Mr. A. F. Mc. Carrell has played a number of recitals on 
the Pilcher organ, and the following letter from him is in 
the nature of a strong testimonial for the instrument : 


CHICAGO, October 4, 1893. 
Messrs. Henry Pilcher’s Sons 

GENTLEMEN-—After numerous recitals on your Columbian organ, 
I take great pleasure in saying I consider your system of “tubular 
pneumatics" as perfect—the touch being light and not affected by 
the use of the different couplers ; response very quick and clean in 
repeated notes. 

Your “‘grand crescendo pedal”’ is also a great improvement on the 
ordinary one in use, adding great variety to the crescendo effects by 
its operation on the different manuals at the pleasure of the organist. 
Your combination pedals and pistons, with your crescendo pedal, 
make it easy to produce effects not possible on the 
cepted 

The voicing of the instrument is exceptionally fine. In 
have built a magnificent modern concert organ. 

Wishing you continued success, I remain, 

Very truly yours, A. F. MCCARRELL, 
Organist Second Presbyterian Church, Chicago. 


“ generally ac- 
” concert organs. 
fact you 


F. L. Neumann Pianos. 


During the past five to ten years there has been much | 


competition between German and American pianos, and 
during this same period of time striking progress with con- 
sequent success on the part of the German manufacturers 
has been apparent. 
been most successful in their efforts to improve their in- 
struments has been the firm of F. L. Neumann, of Ham- 
burg, Germany, who are already favorably known all over 
the world. 
and a genuine sensation by their exhibit at the World's 
Fair on account of the excellent tone quality in their in- 
struments combined with a beautiful and elastic touch and 
first-class workmanship and materials. 

It was expected from the beginning that these pianos 
would be honored by an award. On the morning when the 
jurors were expected to judge these pianos, American pi- 
ano builders were to be seen rushing up ‘to find Mr. Neu- 
mann’s representative on the gallery in the Manufactures 
Building. When these pianos were tried it was acknowl- 
edged before hand that the merits of these instruments 
would be fully appreciated, which opinion was subsequently 
confirmed by the jury ; and Mr. Neumann and also his re- 
presentative onthe grounds are to be congratulated upon 
receiving an award so favorable to these instruments. 

The Neumann pianos have excited a great deal of inter- 
est in the section, and everyone who is at all interested in 
pianos has been anxious to see and try them. ‘The conse- 
quence is that they have been acknowledged to be very 
superior instruments, and in some ways to be, if not supe- 
rior, quite equal to many on the Exposition grounds. 

The German pianos, and in fact other musical instru- 
ments, suffered from being allotted a very unfavorable 
space, which is the fault of the German commissioners. 
They were located in a concealed corner of the gallery 
where there were no acoustic qualities, and during the sum- 
mer it was altogether too warm for comfort. The exhib- 
itors earnestly protested against such an arrangement, but 


Among the German makers who have | 


This house has created the greatest interest | 
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this protest was simply ignored, and the exhibitors were 
obliged to stand the consequences of their unfavorable 
position and surroundings. 

In order to avoid the return of the four pianos Mr. Ney- 
mann, through his representative Mr. Buek, has decided to 
dispose of them at a very liberal reduction from their rea] 
value. Anyone therefore who desires a piano should not 
| fail to avail himself of such a favorable opportunity. They 
are beautiful instruments and finished upin the highest 
style of the art, and one can make no mistake in purchasing 
them. A list of them is herewith appended: 

One beautiful walnut grand with gilt engraving, an in. 
strument of rare beauty, rich, full tone and sostenuto 
pedal. 

One cabinet upright, ebonized, richly ornamented. 

One walnut upright, ornamented. 

One plain upright. 

All of these instruments are of 7!; octave compass, with 
the exception of the latter one, which is 7 octaves. 

Mr. Alfr. Ed. Buek, the respresentative of Mr. Neu- 
mann, can always be found atthe booth daily from 1 to 4 
or he may be addressed at No. 
wood avenue, Hyde Park, Chicago. 

The above pianos can all be taken apart in order to be 
easily transported. This is an excellent feature, and one 
which would be very much appreciated by those who have 
difficult places in which to put upright pianos. 


o'clock P. M., 5474 Green- 


Confusing Award Advertising. 

We have before us clippings from different newspapers, 
wherein the ‘‘ announcements of the Committee on Awards 
for pianos” are printed. Although the papers are published 
at points a great many degrees of latitude and longitude 
apart, they all agree in the statement that some house 
received the ‘‘highest award” on pianos. A slight dis- 
crepancy in the name of the house thus honored is, how- 
ever, apparent. This might have happened from the neg- 
ligence of some scribe, or been the result of a financial ob- 
ligation to the business office of the newspaper, the man at 
the obligatory end being the manufacturer whose goods 
have the ‘‘ highest award” mentioned in the paper. This 
slight discrepancy is rather puzzling to the man who reads, 
for the reasons that the ‘‘ highest award announcements are 
printed as news,” with a telegraphic head. Why as news 
we will tell later. He comes home at evening and while 
perusing his paper notices a few lines and comments to his 
wife: 

‘*IT see my dear that the Kimball pianos have received 
the ‘highest award’ at the Fair. Guess we had better 
select that piano when we purchase?” 

Next evening he says : 

‘‘Well, this is queer ; to-night’s paper asserts that the 
‘highest award’ goes to the Krell piano. Did you ever 
hear of them, dear? and besides last night's paper said 
that the Kimball piano had it.’ 
| Next evening the master notices that Boardman & Gray 
| have received the ‘‘ highest award and gold medal.” He 
commences to think that Krell and Kimball are both telling 

fibs, and that Boardman & Gray are truth tellers. The 

** gold medal” announcement catches him. 
| ‘Then he thinks that there were to be no gold medals 
given, and he wonders if the Boardman & Gray people make 
such good pianos that the Committee on Awards went out 
of their way to present them with a gold medal. While 
pondering on this he notices in another column that Mason 
& Hamlin have won everything worth having. He is be- 
ginning to get confused when a friend calls who informs 
him that Sohmer & Company have the ‘‘highest award.” He 
gets skeptical. While in this mood next morning he no- 
tices in the window of Lyon, Potter & Co. a card that says 
| that the A. B. Chase Company won the ‘ highest award,” 
| and a little farther up the street some friend tells him that 
| Chickering & Sons have it. He is getting frantic by this 
time, but contains himself until his type writer says : 
, 








le. , [bought an Everett piano last night. You 

know they received the ‘‘ highest award.” 

‘«« And the last state of this man is worse than the first.” 
He turns to his desk and commences to tabulate the pianos 
that have received the first award. While busy, several 
friends who are anxious to buy pianos drop in, find out 
what he is about and help him with their knowledge. After 
an hour’s work they perfect the following list of pianos that 
are said to have received the ‘‘ highest award” at the Fair: 





Chickering & Sons, 
Hardman, Peck & Co., 

W. W. Kimball Company, 
Sohmer & Co., 

A. B. Chase Company, 
Mason & Hamlin Organ and Piano Company, 
Everett Piano Company, 
Boardman & Gray, 

Colby Piano Company, 

Vose & Sons Piano Company, 
Estey Piano Company. 

When the above is prepared, the men who are ready to 
buy pianos only wonder that there was not an even dozen of 
winners of ‘‘ highest awards,” while they go and buy of @ 
manufacturer whose goods were not in the World’s Fait. 
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Each advertisement has neutralized the other until pros- 
pective purchasers became surfeited and then nauseated 
with ‘‘ highest award” announcements, with the result 
that they went outside of the World's Fair diplomas for 
advice. 

Cannot manufacturers see what harm they are doing 
themselves with the public by this kind of advertising? 
Can they not see what a weapon they are putting into the 
hands of their competitors, who by showing the above list 
can convince a customer that the awards are valueless? 
Quit it, gentlemen. Print your diplomas and show what 
you have won, or else the public will say that at the Expo- 
sition there were given two dozen ‘‘ highest awards” (to be 
ungrammatical, something that one can not avoid in speak- 
ing of such a manifestly impossible case), and as there can 
only be one “‘ highest award,” ask themselves, ‘‘ Where are 
we at?” while they go and buy a piano that has not been 
exhibited. 

Now as to how the awards are printed as ‘‘ news” in 
papers all over the country simultaneously. 

The object lesson being the strongest, we will employ 
ithere. Behold! 

Telegraphic Announcement of Awards. 

FACSIMILE OF SPECIALS AS THEY APPEAR IN THE VARIOUS PAPERS. 
Armour & Receive First 


Co, 
Award for Butterine at the 
World's Fair 


Kimball Pianos and Organs 
Triumph. 
{Special to the Cincinnati “ En- —_—— 
quirer,’’} {Special Telegram to the Boston 
CHICAGO, Ill, Oct, 5.—The first “Globe.’’] 
official announcement of World’s CHICAGO, Oct. 7.—The Butterine 
Fair diplomas on pianos and or- manufactured by Messrs. Armour 
gans was made to-day. Kimball, | & Co., Chicago, was awarded first 
of Chicago, carries off highest , prize at the World’s Fair to-day 
honors in both departments. by the jotees. Many of the 
judges thought Armour’s But- 
terine was preferable to the best 
dairy butter. It is retailed ata 
price less than butter, and we 
advise all housekeepers who have 
not already done so to try it 


Immediate announcement of World’s Fair awards, by 
telegraph, to the leading Metropolitan Newspapers. 
Awards as announced will appear (as per sample above) 

in all the leading papers of the United States to-morrow at 

moderate cost. 

Call, telephone or write us and we will give you full par- 
ticulars. 

BLANK & Co., Newspaper Advertising, Chicago. 

That an advertising agency can control papers so as to 
have them print as news and with telegraphic head at that, 
matter of pure advertising quality, is an exhibition of the 
cupidity of some publishers and is a disgrace to daily jour- 
nalism that will prove a boomerang to their ‘‘ enterprise.” 
Both of the sample advertisements in the advertisement of 
this agency are lies pure and simple, as there is no ‘‘ highest 
award.” Mr. Thacher would never permit a judge to say 
that this piano was the best exhibited. These diplomas 
specify points of excellence, and the public must be the 
judge of the value of diplomas. Here we have an agency 
that agrees to print lies in many journals throughout the 
land for so many dollars. The agency is not to be censured, 
but the publishers of newspapers are for accepting pay for 
what they know is not ‘‘ news,” neither true statements of 
fact. 

Chase Brothers Piano Company’s Appeal. 

Tenacity of purpose has always been admired since the 
earliest age. When aman believes he is right and sticks 
to that belief through thigk and thin he will always find 
many and warmadmirers amongst thinking men. And the 
man that has a purpose that is above suspicion of selfishness 
is pretty liable to succeed in any undertaking provided he 
be blessed with the proper amount of fighting quality. 

The Chase Brothers Piano Company have shown honesty 
of purpose and their sticking to their principles will not 
lose them any friends. 

The prayer for an injunction was thrown out of court by 
a technicality, but undaunted by this the firm prepared a 
Statement which has been served on the National Com- 
mission as well as on individual members of that body, 
The appeal follows : 

Re CHICAGO, September 27, 1893. 

To the World's Columbian Commission : 

GrntLemMeN—The undersigned address your honorable 
body for the purpose of calling your attention to a serious 
gtievance under which it is laboring, relief for which hav- 
ing been refused by your officials after due notice. 

The undersigned are exhibitors of pianos at the World’s 
Columbian Exposition, and were induced to compete for 
awards on the representation that honest men, experts in 
the piano business, would act as judges thereof. 

The officials claiming to represent your honorable body 
during the month of August appointed the six persons 
hereinafter named to act as judges in said department, all 
of whom were objected to for the reason set opposite their 
names. 

FLORENCE ZIEGFELD, 
As being the acknowledged salaried retainer of 


V. J. Hiavac, 
A Russian exhibitor of pianos, judging his 
own goods, who is also the exhibitor of a piano 
attachment brought to this country for sale. 
Max ScHIEDMAYER, 
A German manufacturer with little or no 
knowledge and ‘‘ open to inducements.” 

Notwithstanding said protest the said judges were in- 
structed to go on in said department, and while so doing 
two of these judges, as an inducement to one trade paper 
editor to answer the criticisms of another, offered to make 
such award as might be asked for in favor of an exhib- 
ttor whom he (the newspaper editor) might name. 

The undersigned learning of such an offer at once (fre- 
vious objections made to your officials having failed to pro- 
duce results) instructed proceedings to be taken on their 
behalf in the Circuit Court of the United States for the 
Northern Division of Illinois, enjoining said alleged musi- 
cal judges from further proceeding in said department. 

On the 26th day of September, 1893, a motion was made 
to dissolve this injunction, and after argument the presid- 
ing judge dissolved the injunction on the ground that your 
honorable body being an executive arm of the Government 
the Circuit Court had no jurisdiction over it. The facts in 
the case presented in the shape of the bill of complaint 
and affidavits supporting it were not discussed at all, and 
were not in any way even attempted to be answered. 


appeal to your honorable body for that hearing which has 
been decided by your officials, so that then the charges 
made against these Judges may be examined and passed 
upon in a forum where legal technicalities will not pre- 
vail and where an honest effort will be made to get at the 
facts. Yours, &c., 
Tue Cuase Brotruers Piano Company. 
M. J. Cuase, President. 

With the letter is a copy of the bill, as well as all affidavits 
that their attorney, Mr. Lavery, has secured and on 
which he had counted to adequately support his prayer for 
injunction in the Circuit Court. 

The National Commission must take cognizance of this 
appeal, for to refuse to act on it would be to compound an 
alleged crime against the judging of commercial commodi- 
ties. 

What Will Be the Result? 

Well, that is hard to determine, as the editors of Tur 
Musica Courier are not sons of prophets, neither were any 
of them born in Utah. If, however, the commission acts 
favorably on this appeal and annuls the awards on pianos 
and organs, there will have to be a re-examination of those 
goods by a new judge, while the time and money of exhib- 
itors who watched over the doings of the judges will have 
been wasted. 

Can this be Done? 

Most certainly, for the diplomas are not written. Until 
they are and handed out the awards are not the property of 
the announced winners. What are being advertised as di- 
plomas are copies of the awards as they appear in the re- 
port of the Departmental Committee. Those awards will 
most certainly become the property of the winners when 
the diplomas are passed into their hands, neither can they 
be legally changed in the interim, but until the diploma is 
presented officially to the winners; the awards can be nulli- 
fied by a showing up of fraud. This may be done. 

What actuates the Chase Brothers Piano Company ? 
The Chase Brother’s Piano Company’s motives are ex- 


' actly as they state in the following extract from a letter 


from them printed in THe Musica, Courter of October 4: 
‘* The object in bringing the suit was to have the matter 
properly investigated by a disinterested and impartial jury 
that could pass onthe true merits of the case.” 

‘The firm are honest in their intentions, have no knowledge 
of their award and will not stop at their attempt to have set 
aside what they consider a farcical judging of pianos by in- 
competent men only after they have exhausted all legal 
means. 

As Mr. Thacher knew that the Chase Brothers Piano 
Company would press its claims further, they consider that 


breach of good faith. They take the ground that the 
phraseology of the diplomas should not have been disclosed 
until the vellum was handed the manufacturer, as until 
that time the diploma is not his officially. 


Will Apply Again to the Circuit Court, 
As the commission may and probably will dismiss their 
prayer without going into it in detail the Chase Brothers 
Piano Company will apply again to the Circuit Court, and 
as they will then have exhausted all their rights of appeal 
that body will have jurisdiction and will doubtless give the 
whole matter a public airing. 
United States District Attorney Milchrist is of the opinion 
that the case should be tried on its merits and will not 
again be a party to move it aside by technicalities. 
The Vellums Delayed. 


The vellums will probably not be ready until some time 
in December, therefore the whole matter can be properly 





the A. B. Chase Piano and Organ Company, 
bound to indorse thetr pianos irrespective of 
merit, 
Groce Steck, 
The designer of the scale of the Kimball piano. 
Huci A. CLARKE, 
A musical nonentity. 
E. P. CarreNnTeER, ; 
A man who admittedly knows nothing about 
apiano. A fugrtrve from justice from Mas- 


investigated before then, and if a strong case is made the 
diplomas can be set aside by a perpetual injunction. ‘Then 
‘‘ there will be weeping, wailing and gnashing of teeth.” 

On the other hand, if the case 1s tried and the Circuit 
Court upholds the judges the diplomas will be more valu- | 


able than they are now, for the reason that no one can then 
go behind the returns, they having been upheld in more | 





sachusetts. 


than one of the highest tribunals of the land. 





These charges therefore remain unanswered, and we now | 


his allowing the wording of the awards to leak out is a | 
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NINTH QUARTERLY BANQUET. 
Chicago M. Te A. 


ATURDAY evening, October 14, 1893, the 
Chicago Music Trade Association held its ninth quar- 
terly banquet at Kinsley's. The hour was early—5:30—and 
| the dinner passed off pleasantly, as these affairs always do. 
| Many distinguished guests were present. They were 
| the Hon. Thos. B. Bryan, vice-president of the World's 
Columbian Exposition ; Gen. J. W. St. Clair, World’s Fair 
| commissioner from West Virginia; Dr. Florence Ziegfeld, 
Judge E. P. Carpenter, Gen. J. J. Estey, Mr. Ernest Knabe, 
Mr. Otto Sutro, Mr. Thos. Cratty and Mr. I. K. Boyeson. 
The guests were a little tardy in arriving, but at 6:15 


| 
| 
| 
| 


everything was ready, and all sat down to the following 
| menu, which was discussed 


| Blue Points. 
Celery 


| Consommé Royale 
Whitefish, Pt. Shirley 
Cucumbers Potatoes 
| Fillet of Beef, a la Colbert 
| String Beans Sweet Potatoes 
Broiled Quail 
Chicoree Salad 
Cheese. Crackers Coffee 

Letters of regret were read from Mayor Harrison, Direc- 
tor General Geo. R. Davis, Mr. E. S. Lacy, Mr. Chas. A. 
Zoebisch, Mr. H. Benary and Mr. A. T. Ewing 

At 8 p.m. Mr. Chas. N. Post, president of the associa- 
tion, rapped for order and began his opening speech. 

He reviewed the financial storm through which the music 
trade had passed without great damage, spoke of the great 
success of the World’s Fair, and closed by congratulating 
the association upon the attendance of the evening, which 


} 
was large. 

Mr. Post then introduced the Hon. Thos. B. Bryan, who 
spoke of the emphatic success of the banquet, but declared 
that the music trade should present him with a ‘* banquet 
orator’s stopper.” He expressed surprise over three things 
that Chicago laid claim to—the largest reed organ pro- 
| ducing centre, third largest piano manufacturing city in 
| the world, and the possession of the largest music house in 
the world. He spoke of the harmonious gathering around 
| the festive board, and closed by eulogizing the music 
| trade, Chicago and the World’s Fair. 

The remaining speakers were General St. Clair, Mr. I. K. 
| Boyeson, Dr. F. Ziegfeld, Mr. Thos. Cratty, Mr. Ernest 


| Knabe, Gen. J. J. Estey, Mr. Otto Sutro and Mr, Emil 





Liebling. 

After the flow of oratory had subsided a resolution s- 
dorsing the judges of musical instruments was read and 
adopted. 

At 10:30 the meeting adjourned. 

Following is a complete list of members and guests at- 





tending : 

Chas. N. Post, H. F. Chandler, Albert T. Strauch, 
Platt P. Gibbs, E. N. Camp, W. J. Gray, 

Cc. C. Curtiss, L. W. Cooke, A. Sorenson, 

Geo. P. Bent, E. H. Story, W. C. Howland, 
J. O. Twichell, W. M. McIntyre, H. C. Dickinson, 
T. B. Bryan, Cc. C. Russell, B. M. Robinson, 
Gen, J. W. St Clair, R. K. Maynard, H. M. Lay, 

Thos. Cratty, E. J. Samson, C. H. MacDonald, 
I. K. Boyeson, W. J. Lavery, C. B. Harger, 

W. G. Hibbard, A. G. Chapin, J. E. Van Horne, 


| Ernest Knabe, Melville Clarke, Geo. B. Armstrong, 


| E. P. Carpenter, A. H. Rintleman, F. D. Abbott, 
Dr. F. Ziegfeld, M.R Slocum, D. E. Fralick, 
| Otto Sutro, W.W. Griggs, F. L. Clarke, 
Gen. J. J. Estey, E. A. Saalfield, J. O. Nelson 
Emil Liebling, H. B. Morenus, G. A. Sanborn, 
| I. N. Camp, Chas. F. Thompson, A. G, Clemmer, 
| W. W. Kimball, W.N. Van Meter, L. Dederick, 
P. J. Healy, J. Frank Conover, H. Wunderlick, 
€ S. Brainard, Geo. J]. Dowling, J. M. Hawxhurst, 
R. B. Gregory, E, W. Furbush, A. M. Wright, 
E. V. Church, F. D. Irish, Chas, Stanley, 


R. S. Howard, J. W. Reed, 


Geo. E. Griswold 


} W. F. Albright, 


H. L. Willard has fitted up a handsome music store at Milford, 
Mass. 

A. M. Baldwin, of Great Barrington, Mass., has removed his music 
store to the Parker Block 

A real estate mortgage of $28,979 has been filed by H. M 
Cleveland, in favor of the H. M. Brainard Company 


Brainard, 


It is reported that W. H. Poole, who formerly traveled for the 
Briggs piano, has gone into piano manufacturing in Boston 
The branch of the W. W. Kimball Ce 


é , lL., has 
been removed to 511 West State street into larger quarters 





A. Locke Norris holds the key to the music trade of Northamp- 


ton, Mass., where he has just had an opening of his new music store. 

The E. P. Carpenter Company, of Brattleboro, write t ; to say 
that they are not among the creditors of ¢ H. I t Read 
ing, Pa 

J. W. Looschen, piano case manufacturer, of Paterson, N. |, will 
erect on a three acre plot at Valley Stream a brick and stone factory, 
100x35, at a cost of $30,000, for the above purpose. There w  ad- 
ditional buildings, constructed of the same material, 4 gned for 
boiler and engine houses. Several hundred ands w ibly be 


employed Jamaica * Democrat 
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The Story & Clark Organ Company 
Receive Greatest Diploma 


for Organs. 


HE Story & Clark Organ Company, who 

are pre-eminently the most progressive reed organ 
building firm in the world, have been given the greatest 
diploma on reed organs written by any judge of musical 
instruments at the World's Columbian Exposition. The 
diploma, which is to be found reproduced in an advertise- 
ment on another page, is a remarkable one, having a dis- 
tinctive quality that differentiates it from other diplomas 
granted by the same judges. 

In reading it one is struck with the extreme earnestness 
of the diction of the judge, Mr. E. P. Carpenter, while his 
groping for super-superlatives adequately to express him- 
self shows clearly his apparent boundless admiration. 

This diploma places the Story & Clark Organ Company 
in a most remarkable and unprecedented position in reed 
organ building. 


It gives officially the unqualified indorsement to their | 


LATIVE AWARD, 


| the same time of our frequently expressed opinions of the | 


differences with Judge Carpenter, we have always kept in 
view his recognized standing as a judge of organs, in fact 
one of the few competent judges in this country. We are 
therefore gratified to find his judgment an indorsement at 


| great merits of the Story & Clark organs. 








| BUSINESS TROUBLES. 





reed organs that the trade has known and respected some 


years 
Let us look at the diploma 
Like all inquisitive people we first notice the signature of 
Mr. Carpenter, the me- 


the judge, Mr. E. P. Carpenter. 


chanical expert, is unqualifiedly one of the greatest judges | 


of organ construction in America. His signature to a di- 
ploma means that the goods judged have had the most 
rigid and searching examination ; and an indorsement from 
him that shows clearly his amazement, as this diploma 
does, means that the goods judged are the best samples of 
the reed organ builder's art that ever came under his notice 
throughout an active mechanical experience of over a quar- 
ter of a century. 

This diploma contains the highest eulogism of reed 
organs. 
sion, and a careful analysis, of them distinctively and com- 
paratively, clearly shows that the intention of the judge 
was to make this the highest in each and every respect. 
The intention of the judge has found fruit in the diploma 
It is the highest, as a careful reading will show. 


All of the reed organ diplomas are in our posses- | 


In the first sentence the judge says that the entire ex- | 


hibit is entitled to an award for suPERIOR CONSTRUCTION 
The exact meaning of the adjective superior is ‘* suRPASsING 
OTHERS 

Nothing Can Be Higher. 

The judge goes on from this point to enumerate the 
different results from this ** superior construction,” naming 
them. As he grouped them under the head of ** surERior 
CONSTRUCTION,” that apotheosis of superlatives 
each and every point. Further along the judge gives the 
Story & Clark Organ Company credit for an entirely new 
principle in organ construction, * 
brilliancy in power of tone.” 

The sentence underneath is a sweeping, authoritative 
assertion of the value of the entire exhibit, as it says ‘ this 
exhibit is entitled to the niGHEST COMMENDATION,” 

From this point the judge goes on in his intense admir- 
ation of these goods, which grows stronger until his last 


indorses 


which gives an increased 


Batavia Pedal Company. 





+ E Batavia Pedal Company has succumbed 
to the pressure in the money market. The com- 
pany was incorporated last March. In July the company 
gave a chattel mortgage covering its 
the First National Bank of Batavia. This mortgage has 
been foreclosed, and the entire assets of the company will 
be sold under execution. 





Huntingdon Organ Company. 
A small organ concern at Huntingdon, N. Y., closed its 
small and large doors a few days ago. 


At Council Bluffs. 
In the office of the county recorder yesterday afternoon 
was filed a copy of the general assignment of Hardman, 
Peck & Co., of New York city, composed of Leopold Peck 


and Henry P. Sondheim. Joseph Ullman is made as- 





Have been chosen by the official commissioners for the follow- 





ing state and foreign buildings at the World's Fair: 

Arizona. .... 1 Louisiana Texas .. 

Arkansas 1 Mai 1 Utab ... enivk 
California 1 | Minnesota 1 | Virginia 1 
Delaware 1 Missouri . 1 W ash ingtor 2 
Florida ...... 1 | Montana. 1 | West Virginia.... 4 
Idahe 1 | Nebraska i | Wiscons 2 
Indiana 1 New Mexic i New 8. Wales.... 1 
Illinois... 1 No. Dakota | Sweden... ...... 1 
owas 2 Ox«lahoma 1 | Guatemala ool 
Kanens .... 3 Rnode Island ool | Brazi! 2 
Kentucky 1 So. Dakot 2 &e., &e., & 


Total, 35 “Crown” Pianos, 11 “Crown’’ Organs. 





About twice as many as of al! other makers combined and 
several times as many as of any other one make. 


GEO. P. BENT, 323-333 §. Canal St., Chicago. 











signee, and atrust deed for all the property of the firm is 
made in his favor for a named consideration of $1. The 


| date of the assignment is October 3. 


The local interest which the move has arises from the 


| fact that Mr. Joseph Mueller, of the Mueller Music Com- 


sentence is in truth a glowing tribute to the art value of | 


their cases, 
Truly aremarkable diploma ; a superlative award ! ! 


| took charge yesterday on chattel mortgages. 
| claim of $1,600 and McPhail one for $700. 


We recall to our readers’ attention an article on these | 


goods that appeared in the July 1 issue of Tue Musica 
Courier, wherein we called attention to this wonderful ex- 


| City, Kan., filed suit against Kroh to recover $485. 


hibit, and spoke at length of the new principle of construc- | 


tion and operation that the Story & Clark Organ Company 
had brought to perfection, Our unqualified praise, then, 
has been honored now by a diploma granted from the 
World's Columbian Exposition. It is an official 
ment of our words, and to the Story & Clark Organ Com- 
pany has unquestionably been granted the greatest diploma 
on organs given at the greatest exposition the world has 
ever seen. 

There is an element in the Story & Clark institution 
which should be found in every manufacturing establish- 
ment that aims to combine Art and Science in its product, 
and that is enthusiasm. 
it is constantly driving it into higher realms of technical 
and artistic development, and in fact has brought it to its 
present rank as a foneangebendes, as the German calls it, 
a tone giving institution, an institution that sets the pace, 
that establishes the standard and gauge. 


indorse- | 


pany, is the Council Bluffs agent of Hardman, Peck & Co., 
and the New York house has here a number of pianos and 
other musical goods which the filing of the assignment 
here is designed to protect from seizure by over anxious 
creditors to secure more than their share. 

It is a matter of interest that the instrument of assign- 
ment is pronounced by abstractors to be the best piece of 
work in its way ever filed in this office.—Omaha “ World- 
Herald. 





Kansas City. 

The music store of R. E. Kroh, at 542 Minnesota avenue, 
is now in the hands of Peek & Son, of New York, and 
McPhail & Co., of Boston, two large piano firms. They 
Peek holds a 
Shortly after 
the chattel mortgages were recorded the Bank of Kansas 
Later 
in the day Kroh satisfied the claim and the case was dis- 
missed.—Kansas City ‘‘ Times.” 

[This was referred to in last week’s MusicaL Courter. ] 





Consolidated Company, Boston. 
The Consolidated Company, of Boston, the concern or- 
ganized by Mr. Geo. M. Guild to manufacture his patented 
piano and action, and chartered under the laws of Maine, 


has gone into insolvency. Mr. Guild would have made a 


| first-class music trade editor, judging from his innumera- 
| ble failures and his success in getting a hold of chumps 


| who would invest in his wonderful schemes. 
| liabilities not published. 
The company is filled with it, and | 


Assets and 





Hudson, N. Y. 

J. T. Rider, the blind piano and organ dealer at Hudson, 
with branches at Chatham and other towns along the Hud- 
son, has finally failed. Mr. Rider has been doing a large 
and uncontrolled instalment business and did not have the 


ments made for years past in these columns regarding the 
Story & Clark organs, and whatever may have been our | charge of affairs. 


entire plant to | 





THE MUSICAL COURIER. 


W. Kimball Company, of Chicago, has been in Hudson in 
Assets and liabilities unknown, but 
| necessarily quite large. 





| 
Rutland, Vt. 
| Benjamin G. Long, the missing piano man, is in insol- 
vency. A lot of pianos and organs stored in the warerooms 
| of Charles E. Blashfield, Salem, N. Y., consigned by Long, 
| have been attached. 





New Britain, Conn. 


An attachment was issued against Joseph C. Spring, the 

| active and well-known piano, organ and music dealer at 

New Britain, Conn., who conducts the Bazar there. Mr, 

Spring, however, soon satisfied his creditors and the attach- 
ment was released. 


The Metzerott Assignment. 

The Washington ‘‘Star” publishes the following account 
of the assignment of W.G. Metzerott & Co., which was 
made on October 11: 

One of the largest assignments ever recorded in the Dis- 
trict was made this afternoon, when Henriette C. Metzer- 
| ott and Frank B. Metzerott, widow and son, respectively, 
| of the late Wm. G. Metzerott, and trading as dealers in 
| music and musical instruments at 1110 F street and 519-21 
| Twelfth street, Northwest, made an assignment to Job 
| Barnard and Joseph E. Luckett, for the benefit of their 
| creditors. The assignment came as a complete surprise to 
| those about the City Hall, it being supposed there that the 
| firm was on a perfectly sound financial foundation. 

The list of liabilities is an exceedingly lengthy one and 
amounts to $111,999.10. The assets are stock, fixtures, 
| accounts, &c., $89,216 ; interest of Frank B. Metzerott in 
his father’s estate, $50,000; interest of Mrs. Metzerott in 
house, No. 930 Eighteenth street, Northwest, $20,000, sub- 
ject to a trust of $8,000; and also a house in Baltimore, 
worth $5,000, subject to a trust of $2,000, amounting to 
about $154,216. 

The assignment further recites that the firm are individ- 
ually indebted as follows : Loan from the Washington Loan 
and Trust Company of $20,000, secured by a trust on part 
of lot E, square 321; note of Frank B. Metzerott to Dr. J. 
M. Toner of $60,000, secured by trust on lot F, square 321, 
and notes of the firm tothe United Trust, Life and Insurance 
Company of Philadelphia, Pa., amounting to $25,000, se- 
cured by trust on lot G, square 321. Interest in these prop- 
erties are also assigned, subject of course to the trusts al- 
ready secured on them. 

The assignment also recites that the firm ‘is liable to 
beneficiaries under the will of the late Wm. G. Metzerott 
to aconsiderable amount, the amount depending on the 
settlement and adjustment of the accounts between said 
firm and said estate.” 


The Metzerott failure was due to several causes, begin- 
ning with the disastrous wreck of the walls of the music 
hall, then ready for the roof, in the cyclone which visited 
Washington in November, 1891. The loss from this must 
have reached $25,000 to $30,000, and the walls in falling so 
injured their F street building that it was condemned as 
unsafe. With characteristic enterprise the adjoining lot 
on F street was purchased and the present fine building, 
1110 and 1112 F street, erected, the music hall joining at 
the rear and fronting on Twelfth street, being completed 
at the same time. The stringency in the money market 
coming on while payments on the buildings were still due 
was another cause. Payments were made with great strain, 
but every effort was made to tide over the difficulties. 
The estate within the last 30 days furnished $25,000 in cash, 
but even this proved ineffectual when the failure of Hard- 
man, Peck & Co., of New York, was announced. Metz- 
erott & Co. have dealt extensively in the Hardman pianos, 

| and the firm of Hardman, Peck & Co. was one of their 
principal creditors. 

The firm was made up of Mrs. Henriette Metzerott, 
widow of the late W..G. Metzerott, and her son, Mr. Frank 
B. Metzerott, who managed the business. The assets, 
even at their present depreciated value, are far in excess 
of the liabilities, and it is the expectation of the assignees 
that all bills will be paid in full and the firm enabled to 
continue. They have the good will and sympathy of the 
| public, who admire the pluck with which they have met 
misfortunes and who appreciate all they have done for the 
cause of music in Washington. 

The assignees are Job Barnard, a prominent lawyer, and 
J. E. Luckett, for several years the firm’s cashier. 





Calenberg & Vaupel. 
The sheriff has received an execution for $4,035 against 
Calenberg & Vaupel, piano manufacturers, at Nos. 333 and 
335 West Thirty-sixth street, having salesrooms at No. 38 
| West Forty-second street, in favor of Emma R. Merschrod 

on a demand note dated January 2, 1892, for money loaned. 
| She notified the firm on September 9 that she wanted the 

note paid, but the firm was unable to meet it. The part- 
| ners are Henry S. Calenberg and Adam Vaupel, who have 

been in business together more than 30 years. They 
| formerly claimed a capital of $40,000, but for the past 
|18 months they have had no capital rating with com- 
| mercial agencies and in the trade were reported to be slow 
| in payments. It is said they owned the factory building in 
| Thirty-sixth street on leased land. 

This is the official press report. Calenberg & Vaupel 
have been doing a small retail trade and have cut no figure 


This diploma is a flattering indorsement of many state- | capital to swing it. Wm. T. Crane, representing the W. | in the business for 10 years past. 
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A GREAT DIPLOMA’ 
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' To the Committee of Fudges, 

; Department L, Liberal Arts: 

: No. Card, 12,995. Exhibit, REED ORGANS. 
Exhibitor— 


TeEeso*sS 


STORY & CLARK ORGAN CO, Chicago, Ill, U.S. A 


I report that this exhibit is entitled to an award: FOR SUPERIOR 
CONSTRUCTION ; for a high order of execution; for superiority of finish: 


for rapidity of speech; for evenness of action; for responsive touch, and for a 


7, of 
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tt 


e high quality of tone. 

For three manual organ without bellows or pumpers, operated by an electric 
. motor with connection direct to wind chest, the electrical current being applied 
by foot pedal. 

For an electric device consisting of a one-third horse power motor and rotary 
blast exhaust fan, being so connected as to reduce the friction to a minimum. 
e The vacuum or pressure created by the revolutions of the fan wheel gives 


full power and effects a perfect modulation of tone. 


FOR A NEW PRINCIPLE IN ORGAN CONSTRUCTION 
, GIVING AN INCREASED BRILLIANCY IN TONE. 


THIS EXHIBIT IS ENTITLED TO THE HIGHEST COM- 
‘ MENDATION. 


a The variety is extraordinary, ranging from a small ‘“ Baby” organ to the 
three manual ‘Columbian.’ Of interest is the Trunk organ for traveling 
purposes, weighing only 130 pounds. 

The cases of these organs are remarkably fine and artistic, and great praise 
is due the manufacturers for the exhibit of the solid mahogany ‘““LOUIS XIV.” 


case; also the solid oak “Columbian,” both being magnificent samples of skilled 
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workmanship and artistic elaboration. 


aa FT 


(Signed) E. P. CARPENTER, Junee. 
J. H. GORE, Secretary. K. BUENZ, Presipenr. 
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THOSE ARTICLES 
ON MR. PECK. 


an 


PIANO manufacturing firm recently made an as- 
A signment—one among the many assignments 
made in this country during the past four months— 
and this particular assignment is represented by a 
number of trade papers asacrime. Let us look at it 
a moment. 
All trade during the past half dozen years has been 
conducted on radical rather than conservative meth- 
The 


enormous and rapid development of the line of in- 


ods ; the piano trade has been no exception. 


dustry represented by the music trade press has led 
it into many extravagant habits, and the result has 
been disastrous in some cases, as might have been 
foreseen by wise men. But the counsel of wise men 
is not heeded in days of prosperity, and therefore 
these wise men become wiser men, because they can 
subsequently say, ‘‘ We told you so.” Asa general 
thing, these wise men escape the disasters because 
they have nothing to lose, and this makes them still 
wiser. In days of gloom and bitterness they prevail 
like a pestilence, and they continue to prevail 
until the return of prosperity, when the busy con- 
dition of affairs obscures their wisdom ; but at pres- 
ent they are in evidence, and some of them are run- 
ning music trade papers. ‘ 

For the past few weeks they have made Mr. 
Leopold Peck, of the firm of Hardman, Peck & Co., 
the victim of their brutal assaults. His personality 
has been a subject of uncalled for attack and denun- 
ciation, and the unfortunate financial collapse of his 
house has brought forth torrents of abuse and foul 
mouthed slander from men who have never accom- 
plished anything in their lives and upon whom Mr. 
Peck can afford to look with profound contempt. 

There are a couple of these miserable trade editors 
in this town and a few in Chicago, and not one of 
them can make use of his own name. None of these 
men can carry a dollar under their individual titles ; 
they have all failed disastrously for small amounts, 
and are to-day doing business as managers or as 


agents or in some capacity that covers the record of 


| 





their own incapacity. These are the men who pub- | 


lish columns of abuse against a piano manufacturer 
who has given hundreds of men steady employment 
for a dozen years, who took a cheap piano and im- 
proved it to such an extent that it became a leading 
instrument, who has handled millions of dollars, pur- 
chased hundreds of thousands of dollars worth of 


dreds of men for long periods, and in short built up a 
great industrial establishment. 

These men who have never built up one small busi- 
ness, never accomplished one insignificant object, 
never earned a dollar on the strength of a legitimate 
occupation, never did a day's honest work, these 
‘‘bloodsuckers,” as Otto Wessel very properly called 
them, are the individuals who are posing as the 
public censors and accusers of a man like Leopold 
Peck, holding him up to scorn because he has been 
temporarily engulfed by the financial cataclysm of 
1893. 

Is this the time to weaken the whole credit and 
standing of a great trade like the piano trade by at- 
tempting to make it appear that failures are precon- 
certed. If there is any credit left for piano houses 
in the banks the fact is due not so much to financial 
standing as to reputation and confidence. 
are in a bad state generally, but there is left asa 
basis of credit that important element known as con- 
fidence, Mr. Peck shared it in common with all the 
piano houses; the failure was a surprise because 
there existed as much confidence in Mr. Peck and his 
ability to weather the storm as in any one member of 
the trade. When money was scarce, collections slow 
and uncertain, the character of assets an uncertain 


Finances 





THE MUSICAL COURIER. 





quantity, it was no time to fail, and failure must have 
ensued as an unavoidable event. The very fact that 
Mr. Peck could have had more money to carry him 
over to better times proves that he could have ar- 
ranged a failure to suit himself had he cared to do so, 

But why go into hypothetical discussions? The 
facts are that instalments could not be collected, re- 
newing dealers’ paper was impossible when the money 
derived from discounts had to be applied to the pay 
roll and the prospects of interminable renewals, 
together with the inability to turn assets into ready 
cash, made it necessary to come to a halt. 

Who in the piano trade has not or is not suffering 
either directly or indirectlyfrom the same evils to- 
day? These are serious days. Every one of us who 
has something at stake; who has an investment in 
his care representing the accumulations of many 
years of hard work and application ; who hasa name, 
credit, standing, and who enjoys the confidence of 
financial institutions, is alive to the condition of 
affairs. 

Can any of us quietly tolerate the further on- 
slaughts of these highwaymen of the music trade 
press upon the standing and credit of the very trade 
upon which we and our posterity depend ? 

Is any member of the trade to be subjected to such 
intolerant personal abuse, such disgraceful and 
shameless tirades, should it happen that he is com- 
pelled to submit to the inevitable influences of the 
panic ? 

Must it follow because a piano manufacturing firm 
assigns that the house consists of a set of thieves and 
scallawags? Is there no pity for a house that is com- 
pelled to lower its commercial flag? 

We believe it is about time to make an end of this 
kind of business. Not one of you knows who is to be 
the next victim of this slaughter house pian of music 
trade journalism. The next 48 hours may place any- 
one in a predicament like that of Mr. Peck, and sub- 
ject him to the same lawless and infamous treatment. 
The true spirit of American fair play rests in the 
hearts of all of you, and you cannot, as men, counte- 
nance this piling on of the agony upon a man who is 
suffering from disaster, particularly a disaster that is 
by no means confined to one person. 

THE MusicaL COURIER calls upon the honorable 
members of the piano and organ trade to put a stop 
to this method of journalism that is bringing ruin and 
havoc upon the whole trade and discrediting it in 
banking and financial circles. Give Mr. Peck an op- 
portunity to show his statement; do not permit him 


, | to be buried under calumny before he has had a fair, 
material, the manufacture of which employed hun- | 


square trial. Stop the mouths and pens of these bla- 


| tant and infamous scoundrels whose careers of fail- 


ures and general social rottenness should keep them 
outside of every establishment in the trade. 

Every dollar spent with them will only make the 
case worse with each individual firm that is endeavor- 
ing to escape from the system of slander inaugurated 
by these men, but, worse than all, the credit and 


| standing of the whole piano trade will be completely 





| 


undermined if such interpretations are to be given 
to business troubles as have obtained during the 


past few weeks. 


Haines Brothers at Work. 
T the Haines Brothers’ factory in Harlem 
85 workmen were paid their weekly salary on Satur- 
day last. The firm are employing this number of men now 
and will continue to keep them busy, providing business 
takes no further unfavorable turns. 
E. U. Will, of Albany, Ore., has removed his music business to 
the large Blumberg block. 
As reported in THE MUSICAL COURIER, the business of Frederick 
Steinert at Worcester has been discontinued. 
This morning when S. L. Bowlby came down to his music store, 
304 and 306 Main street, he found his safe door open and $6 or $7 gone. 
The money was taken from the first till, but several dollars in the 
second till were overlooked. In his haste the robber left 45 cents in 
the drawer from which he took the money. The front door of the 
store was unlocked, but nothing in the room was disturbed. [This is 


from the La Crosse ‘‘Leader,” which neglects to mention that the 
burglar in his haste also forgot to steal Mr. Bowlby and the instal- 
ment papers. ] 





HIS is the title of a book just issued by the 
Briggs Piano Company, of Boston, giving extracts of 
hundreds of letters and articles written on the subject of 
the Briggs. There are thousands of names of purchasers 
of Briggs piano published in the book, over 500 in Chicago, 
and the places where these instruments can be found are 
distributed in all sections of the country. The introduction 
to the book is a happy thought and reads as follows : 


Tue Musica Pustic 
may be divided into two classes of individuals, both of which are in. 
terested in music, but in different ways. The first of these is the 
professional, the second the commercial, class. 

The former judge of a piano from a critical, artistic standpoint 
alone; the latter have to consider, in connection with this, the dura. 
bility, workmanship and commercial value of aninstrument. Both 
of these views must be considered when recommending apiano. Ags 
a rule the opinion of the general music trade may be relied on asa 
safe estimate of the value of a musical instrument, but since in form. 
ng this opinion the trade frequently seeks the expression of musical 
ciitics, it is, of course, before the artistic public that an instrument 
must first establish its standing. 

These facts are so evident that many manufacturers have been led 
to publish only letters from artists, without duly recognizing the 
value of opinions from the music trade, who from their practical ex. 
perience with instruments of all kinds, are well qualified to give cor- 
rect estimates of durability, workmanship, and even of musical 
quality. 

Wetherefore wish to depart from the conventional mode of present- 
ing testimonials, and will publish, in connection with numerous 
artistic indorsements, letters from some of the largest and most 
critical music houses in this country. 

BRIGGS PIANO COMPANY, 621 Albany street, Boston. 





Pianos at the Fair. 

HERE has been considerable interest aroused 
of late over the beautiful display of pianos at the 
World's Fair, owing particularly to the discussion regard- 
ing awards. Of course a good deal of bitterness has been 
aroused, as is inevitable in a contest of such nature, and 
some of the well-known manufacturers decided to avoid the 
scramble for diplomas and enter their products solely for 
exhibition, announcing at the outset that they did not 
desire competition under the circumstances. One of the 
most beautiful exhibits is that of the famous B. Shoninger 
Company, manufacturers of the Shoninger grand and up- 
right pianos, an exhibit that must necessarily have re- 
ceived high honors had it been entered for competition, 
but at the very start the company decided to simply ex- 
hibit their handsome instruments. They had received 
high awards at the Centennial and at Paris, and were con- 

tent with the universal praise of the music loving public. 
The Shoninger pianos are among the most popular of the 
many fine pianos manufactured in this country, and de- 
servedly so, for in tone quality, in excellence of construc- 
tion and in beauty of designs they have no superior. The 
mammoth and complete factories in New Haven, Conn., 
constitute one of the great industries of that prominent 
manufacturing centre. The New York warerooms, No.. 96 
Fifth avenue, and the Chicago branch, No, 225 State street, 
of this celebrated factory are under direct control of the 


Good, Not Bad, Piano Man. 


HE public will again meet one of its old business men 

in the whirl of its commercial life. The familiar face and form 

of James E. Wing will again be seen on the streets of Lynn, and an- 
other enterprise added to the city. Mr. Wing returns to Lynn to 
carry on his old business and the largest of his old ‘creditors are 
backing him again, and have written a statement for the benefit of 
the public. 
“James E. Wing, one of Lynn’s most active music dealers, on 
July 6last found himself in a financial embarrassment, which he has 
found little or no difficulty in extracting himself from, but the slander, 
abuse and misrepresentations which were given to the local press by 


The communication reads as follows: 


some of his supposed friends had a tendency to plunge him into a 
gult of disrespect. But right here we deem it necessary to contra- 
dict some of these statements. 

“ After a careful investigation of many of the harsh and disrespect- 
ful statements, we find them to be utterly false. There has been a 
question as to the day and date of Mr. Wing’s departure from Lynn. 
It was stated in the local papers that he was seen going into his office 
on the night of July 8 This statement must be false, as Mr. Wing at 
9 o’clock that night registered ata hotelin Michigan City. It has 
also been alleged that Mrs. Wing was left destitute at the time of his 
departure. A careful investigation of this reveals the fact that Mrs. 
Wing’s mother, who resides in Bangor, Me., is worth some $50,000, 
and that Mrs. Wing is the only child, and it would seem to us very 
much unlike a mother to allow her child to suffer while in circum- 
stances of this kind, and we will allow the public to be the judge. 

“Tt also has been alleged that Mr. Wing’s embarrassment was 
caused by fast company. A careful investigation of this has proved 
that not a dollar of his money was ever spent in fast company, as his 
books show in black and white every dollar that he drew out of his 
business from the beginning to the end, which amount would have to 
be economically spent to meet the demands of his household expenses. 
He owned nice teams, some have said. On investigating this matter 
we find that Mr. Wing was a sharp buyer, bought low and sold for a 
good profit, and in all cases the money was at once turned back into 
his business, with a profit that more than covered the expense. Mr. 
Wing was a man with a warm, generous heart and hundreds of 
families with whom he held leases will testify that he wasa very 
square and generous man to do business with.” 

Mr. Wing now comes back to Lynn, the seat of his trouble, and 
starts in fresh and should receive the patronage of his old as well as 
new customers. The fact that the very people with whom he traded 
previous to his trouble are the same that write the foregoing state- 
ment and that are backing him in his new start should show to the 
public the kind of man Mr. Wing is. The public wish him all the 


success possible in his new enterprise and hope that 111 Munroe 
street will be a better stand than the old place inthe Woodbury 
Block.—Lynn “ Press.” 
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HOW DARE HE? 
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the laws and customs that govern the ordinary 
run of mankind; he is, su generis, an individual dis- 
tinct and apart from the common stock of mortals, 
and if he forgets this and sinks to the level of the 
herd he will at once become the target of the most 
severe kind of music trade criticism. 

He must not have a decent office for any length 
of time in which to receive the members of the 


. will not do for a music trade editor to live under 


trade ; if he occupies such an office for afew months | 


and then gets out without paying the rent, he is 
all right, but it is a suspicious circumstance if he con- 
tinues it for years, pays the rent and says nothing 
about it, for then it becomes one of those occurrences 
with which ordinary mankind is identified, and that 
will not do for a music trade editor. 

If he dares to publish a paper that runs over from 
300 to 600 subscribers he must be castigated by the 
other music trade editors, for it will never do. Com- 
monplace, everyday editors can publish papers with 
large editions, but a music trade editor, if he wishes 


to stand right with his professional brethren, must | 
get advertising contracts without circulating his 


paper. 
He must have a wife, if possible, who will make 
enough money giving piano or singing lessons to pay 


the household expenses, if he wishes to be a music | 


trade editor in good standing. Orif he has no musi- 


cal wife, he can discard her and get his support from | 


an actress or anybody, for a music trade editor must 
figure in some such way. 
vidual who has no romance and who insists upon 
following the routine of life devoid of such episodes 
is a suspicious individual. The wife is also handy 
when the editor gets into financial squabbles, for 
then she can own what is left of the paper. 

It will never do for the music trade editor to accu- 
mulate anything except debts if he looks for renown 
in his great life work. The moment he puts aside a 
dollar for a rainy day the other editors must expose 
that fact, foritisevidence against him if he is known 
to own one dollar above his indebtedness. It will 
never do to disgrace the profession in such a despic- 
able manner. 

A music trade editor who is proposed for a place of 


The mere everyday indi- | 


| honor or distinction must immediately be denounced 
|asawretch. What right has a music trade editor to 
permit his name to be used in connection witha place 
of honor? That will never do. The whole lot of 
music trade editors will at once see to it that this is 
made very, very clear. 

In fact every step taken by a music trade editor to 
advance his position in the profession, in his particu- 
| lar trade, in the worlds of commerce or finance, or in 
| art or society, or as a student of music, must at once 
arouse the keenest suspicion that there is something 
wrong with the man. 

Look out for him ; he is a dangerous individual and 
he is sure to do harm somewhere or sometime. He 
is endeavoring to get out of his element; he is striv- 
ing to change the record, and that is sufficient cause 
to watch him. He is paying his debts. Who is he 
paying them to? He is making a decent living on a 
legitimate business basis. How dare he? He is not 
married to a piano teacher ora singing teacher, and 
he has no actress to support him, the rascal. His 
business is in his own name, and he can outrage pro- 
| fessional opinion by owning some property in his own 
name, the infamous scoundrel ! 

These are characteristics of the proletariat and of 
the everyday citizen who registers and votes and pays 
as he goes, but for a music trade editor to carry on in 
that style—the dastardly wretch and blackmailer, 
how dare he? 


| THAT RULE. 


HERE is a rule supposed to be in force in the 

Piano Manufacturers’ Association of New York 

that limits the advertising and support of its mem- 

bers to two music trade papers in New York city. 

How many members of the association are following 
it in good faith ? 

Judging from the appearance, the contents and the 
attitude of the local trade press Decker Brothers, 
J. & C. Fischer, Steinway & Sons, Weber, Wheelock, 
F. G. Smith, Estey, Schubert, Newby & Evans and 
others are following the association rule. The ad- 
vertisements of George Steck & Co. appear in three 
trade papers, and those of Hazelton Brothers in no 
less than five. These two firms should send written 
notice to the secretary of the association, giving the 
names of those music trade papers which are insert- 
ing their advertisements free of charge. 
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Henry A Bodman. 

ENRY A. BODMAN, piano and organ dealer, 
of Attleboro, Mass., formerly of Bodman & Thayer, a 
house in very good standing, committed suicide some time 
ago, and the Westerly, R. I., ‘‘ Sun” has the following to 

say about the sad occurrence 
Mr. Henry A. Bodman, of Attleboro, Mass., a dealer in pianos and 
sewing machines, will not visit Westerly this fall as he promised to 
do when here last spring. While here his pleasant ways won for him 
many friends, and all will regret to know that he committed suicide 
He had been missing since Tuesday, 
While a resi- 
dent of Westerly he was a guest of Walter Stillman’s family on High 


by taking poison in his room 
September 12, and was found dead two days later 


street. Mr. Bodman was foreman of one of the Lizzie Borden juries. 
**® 


The father of John N. Merrill, of the Merrill Piano 
Company, Boston, died on Monday at Nashua, N. H., aged 
64 years, from pneumonia. 








E. B. Guild is enlarging and beautifying his piano warerooms at 
Topeka, Kan. 

Robert Jones, music dealer, Goldthwaite, Mills County, Tex., 
was burned out on the 5th 


The music business of A. Redewill at Phoenix, Ariz., has been 
removed to larger warerooms. 


J. H. Wagoner is building a large sized addition to his music 


| store located at Rochester, Minn. 


G. C. Weaver has bought out the well established music business 

of H. G. Berthold at Van Wert, Ohio 
—The new Church Organ Pipe factory of Edwin Hedges, Westfield 
Mass., will be completed this month, 

The newly organized pipe organ firm of Steere & Turner, Spring- 
field, Mass., have rented the old Hampden Watch Company build- 
ing 

C. A. Williams, Esq., of the firm of C, L. Gorham & Co., Worces- 
ter, reached New York on Monday from Chicago. He left in the 
afternoon for Worcester 

It isrumored that Charles Brown, of New Ipswich, N. H., will 
arrange the affairs of the Lowell-Spofford Stool Company at Peter- 
boro and start the business again. 

Mr. S. M. Barnes, who fora number of years past has been 
piano salesman with Otto Sutro & Co., of Baltimore, is now to be 
found in the New York warerooms of Wm. Knabe & Co 

Harry Wayne & Co., large general storekeepers at Altoona, have 
bought out the piano and organ branch house at that point of Morrell 
& Schafenberg and added it as a branch to their business. 

Messrs. White & Edwards have purchased all the small goods 
that belonged to the Phillips Music Store of Mr. C. J. Whitney, of 
Detroit. Their store is located at 319 West Main street, opposite the 
Baptist church, and they are prepared to supply the public with any- 
thing inthe music line.—Kalamazoo “Gazette.”” [See former an- 
nouncement in THE MUSICAL COURIER, } 
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HERE seems to be something of an improve- 
ment in business among the piano and organ dealers 
on Chestnut street, Philadelphia. 

There has been more of a sale of goods during the past 
two weeks than has been known before in months. The 
manufacturing population of the city is in a pitiable con- 
dition. The factories at Kensington and other points near 
Philadelphia have been closed for four months or longer. 
and the operatives are now subsisting on the charity of the 
more fortunate who have had work. Subscriptions and re- 
lief organizations are the order of the day. 

The factory laborers are buyers of pianos and organs in 
times of prosperity, but under the existing circumstances 
they neither buy nor can they pay for what has been 
bought. 

In the face of the above fact, when we say that there 
seems to be an improvement in business, the statement may 
seem contradictory. 

But there is another element of society, buyers of pianos; 
and their present condition is financially good. We refer 
to the farming community. 

Pianos have been moving from the salesrooms during the 
past two weeks quite freely ; the sales, many of them, 
cash, and all on what might be considered favorable terms. 
These sales to quite an extent emanate from the people, 
who after an abundant harvest are in a position to spend 
money, and they are the ones who are brightening the out- 
look for a satisfactory fall trade, are the only ones who 
furnish the least encouragement that the fall business of 
1893 will approximate anywhere near the business of the 
few years past. As far as the money market, or rather 
the disposition of the banks to extend accommodations, is 
concerned, the recent failure of Wm. D. Dutton & Co., has 
had a tendency to depreciate the value of pians paper for 
commercial purposes, and the manufacturers are experienc- 
ing more trouble now than at any time before in obtaining 
discounts. It is hoped that no further disasters will occur 
in the trade, and that confidence will be restored 
among the banks, in which case Chestnut street dealers 
and manufacturers will be in very comfortable shape. 

It is rather a singular fact, but notwithstanding the 
frightful depression in trade during the past four months 
quite a number of the dealers have been expending money 
in improving their warerooms. 

Philadelphia has the reputation of having the largest and 
handsomest appointed warerooms of any city in the coun- 
try. This precedent was established years ago, and it is 
being maintained. 

N. Stetson & Co. 


This firm has been at work almost constantly on their 
two stores 1416-1418 Chestnut street since they took 
possession. The archways have been cut through, con- 
necting the two rooms. New hard wood floors have been 
put down, side walls and ceilings decorated, and all is 
now complete, and it can be said without fear of contradic- 
tion, stands without peer asa salesroom. N. Stetson & Co. 
have an immense stock of Steinway pianos in grands and 
uprights, also their lines of Hallett & Davis and the Brad- 
bury combination are very complete. They are amply pre- 
pared for the fall trade, which they feel confident will be a 
satisfactory one. 

James Bellak’s Sons. 


The Bellak Sons—Leopold and Charles—have been for 
some time in Chicago. Previous to their departure the in- 
terior of their wareroom underwent a complete transforma- 
tion. 

The Bellak wareroom is a large one, and with the excep- 
tion of the little space alloted for desk room has never been 
divided, but kept in one large unbroken space, evidently 
the idea of Mr. Bellak, the father, who during his business 
career cared but little for ornamentation, preferring the 
plainest surroundings. This wareroom now would hardly 
be recognized as the same room. 

About a third of the way back a grilled work partition 
has been placed across the store, and again about two 
thirds of the way back another similar partition divides the 
room. 

The offices are in front, opposite from where they used 
to be and in the space between the first partition and the 
front window ; also in this space is displayed a couple of 
grands. Between the first and second partition is kept the 





| 


stock of upright pianos, all makes excepting the Chick- 
ering. 

A room beyond the second partition is devoted entirely to 
Chickering grands and uprights. This arrangement of the 
store has not only vastly improved the appearance, but is 
calculated to benefit a salesman by giving him a smaller 
room for displaying and testing the instruments. 

The Bellaks carry a complete line of the makes of pianos 
they handle. Their organ department on the second floor 
is fully stocked. 


C. J. Heppe & Son. 

C- J. Heppe & Son have made quite a departure in their 
business by putting in small musical instruments on the 
third floor. 

An electric elevator has been placed in the front, making 
the different floors of the store accessible without incon- 
venience. 

The stock of small instruments is quite complete and they 
anticipate catching a portion of the trade anyway. Mr. 
Florence Heppe is interested in musical societies, orches- 
tral work and in other directions bringing to him many 
friends musically inclined who will share their patronage 
with him. 

While the piano department on the first floor of the 
Heppe institution is well worth a visit, the Molian de- 





Have been chosen by the official commissioners for the follow- 
ing state and foreign buildings at the World's Fair: 


Arizona 1 Louisiana 2 Texas .. 2 
Arkansa: 1 Maine 1 Utah ......0cccce f 
California 1 Minnesota 1 WH. ccevctes 1 
Delaware 1 | Missouri .. 1 | Washington ......2 
Florida ...... 1 Montana, 1 West Virginia 4 
Idaho 1 Nebraska 1 Wisconsin eooed 
Indiana a New Mexico... 1 New 8S. Wales i 
Illinois. 1 No. Dakota 3 Sweden.......... 1 
lowa ..2 | Oklahoma ! Guatemala . eof 
Kansas $ Rhode Island 1 Brazil... ae | 
Kentucky 1 | So. Dakota....... 2 &c., &c., &e. 


Total, 35 “Crown” Pianos, 11 “Crown” Organs. 


About twice as many as of all other makers combined and 
several times as many as of any other one make. 


GEO. P. BENT, 323-333 §. Canal St., Chicago. 








partment on the second floor is the crowning feature. That 
room is in every respect the best adapted to the display of 
these instruments of any that we know of. The stock 
they carry is immense and includes some beautiful fancy 


cases. 
The Automaton Piano Company, which went into the re- 
ceiver’s hands some weeks ago, have placed their affairs in 


such shape that they are delivering their attachments again. 
This information was obtained from Mr. Heppe, who said 
that his firm was receiving some of them. 

** 

Colonel Gray has a small blue ribbon pasted on the inside 
of the front window of the Schumacker Piano Company’s 
wareroom. He obtained it at the World’s Columbian Expo- 
sition the last time he was there. 

*#*# 


Geo. R. Fleming & Co. 

No. 1229 Chestnut street is always a busy place. A new 
industry has recently been placed in there in addition to 
the piano and organ business. F. H. Griffith & Co., for- 
merly at 1102 Chestnut street, dealers in orchestral music 
and small musical instruments, have placed their stock of 
goods in there. The space they occupy—mostly shelf 
room—does not interfere with the piano warerooms and 
they draw a good many customers, some of whom eventu- 
ally become piano customers for Fleming & Co. 

Mr. Fleming said that they were selling some pianos and 
that purchasers were more numerous than he had seen 
them for several months. The sales which were being 
made were either for cash or on very favorable terms. 

* & & 


P, J. Cunningham, of the Cunningham Piano Company, 
is doing some great advertising about Philadelphia. 





He is placing the merits of the Cunningham Piano Com- 


pany before the public in some tremendous signs which can 
be seen half across the city. 

Well, you have a good piano, Mr. Cunningham, and there 
is nothing like letting people know it. 

*& & 
F. A. North & Co. 

Occasionally a swindler is brought up with a round turn 
and lodged where he belongs—in jail. One Lewis Leiten-. 
berger purchased a piano of F. A. North & Co., and after 
making a few payments on it sold it for a quarter of its 
value. He wasrun down and lodgedin the jail at Elizabeth 
N. J., where he is now awaiting trial. 

Leitenberger is represented as being a handsomely 
dressed, prepossessing looking man and a pleasant talker, 
He is a cripple, having lost one of his arms. It is quite 
probable that he will pursue the same game of buying and 
selling pianos when he gets out of the present scrape, and 
it will be well to bear the description of the man in mind, 
It may head him off on some future swindle. 

F. A. North & Co. always have an attractively arranged 
front window which causes pedestrians to stop and con- 
sider. They have practically doubled the display by plac- 
ing in the doorway a mirror which extends to the height of 
the window and perfectly reproduces its contents. 

The illusion is clever, the full effect being obtained in 
walking down Chestnut street. 

One of the strongest testimonials for a piano which has 
come under our notice has been given by Gilbert R. Combs, 
proprietor of the Broad Street Conservatory of Music, to F., 
A. North & Co., on the Lester piano. Mr. Combs is using 
over 20 of the Lester pianos in his conservatory and has 
been using them for several years. He indorses their 
durability in strong terms. 

* & 

J. G. Ramsdell is one of the men in Philadelphia who 
took more than a passing interest in the late international 
yacht race. 

He attended two of them, and closely watched the bul- 
letin board for the result of the last and final trial. 

Mr. Ramsdell keeps his sailing yacht on the river near 
Philadelphia, and during the summer sailing is his only 
avocation. 

That sport is about over for this year, and now if piano 
customers will come along the beauties of the Weber, the 
matchless Shaw and other makes of pianos will be told 
them in persuasive language. 

* %& 

Hustler G. Farnham, advertising man for the Blasius 
Piano Company, is carrying around a lead bullet in his 
vest pocket. This bullet passed through the foot of Farn- 
ham's boy Fred not long ago, and is therefore an object of 
interest to the Farnham family. Fred accidentally shot 
himself, but is fast recovering, and nothing serious is an- 
ticipated. 





Extraordinary Durability of the 


Schwander Actions. 

T the piano factory of Strich & Zeidler may 
A be seen a Schwander action which has seen some of 
the world. It was made by Herrburger-Schwander in 
Paris 28 years ago, and from there shipped to Cuypers, Rio 
de Janeiro, Brazil. M. Cuypers was for many years a fore- 
man for Pleyel & Wolff, celebrated piano makers of France, 

The remarkable feature about the action is the fact that, 
although the hammers are worn down to the moldings, 
the action is in perfect condition. The instrument was 
sent to Strich & Zeidler for the purpose of having the ham- 
mers re-covered. 

Another noteworthy feature is that the hammer shanks 
are coated with shellac, and do not show the least sign of 
having warped or twisted. This may be a point for piano 
makers. 

William Tonk & Brother report an improvement in their 
action department. Orders are commencing to roll in as of 
old. 





—Brattleboro, Vt.—Mr. Edward Clark, the well-known piano and 
organ dealer, while in Centreville, Vt.,was helping to put a Carpenter 
organ in the second story window of the house of Emery Whitney 
when the platform collapsed and Mr. Clark and the organ fell to the 
ground. Mr. Clark’s ankle was broken in two places. 

—Only members holding the newly issued cards of the International 
Piano Makers’ Union are entitled to benefit from that organization. 
The shop reports show that business is still very dull, and thata 
large number of piano makers are out of employment. 
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and Printing, 
Lithography and 
Typography, 


Begs to invite Music 
Houses to apply for 
Estimates of Manu- 
scripts to be engraved 
and printed. Most 
perfect and quickest 
execution; liberal 





conditions. 


LARGEST HOUSE for + MUSIC ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application. 


EXHIBITING AT tHE WORLD'S COLUMBIAN EXPOSITION, 
EXHIBIT 236, GERMAN BUILDING. 








C. F. GOEPEL & CO. 
IMPORTERS AND 
DEALERS IN 
PIANO MAKERS’ SUP- 
PLIES AND TOOLS, 
137 EAST 13th STREET, | 


NEW YORK. 


Send for Illustrated Catalogue; rexdy April 1. 


F. MUEHLFELD & CO., 


« Piano Manufacturers, » 


511 & 513 E. 137th St., NEW YORK. 
GEORGE BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


FPianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK. 


(FORMERLY 144 ELIZABETH STREET.) 


WESER BROS., 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 626 and 528 WEST 43d STREET, NEW YORK. 
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FINISH, DURABILITY AND TONE, 
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E. A. COLE, Secretary. 


Office and Warerooms, 36 East 14th St. (iui Stun), New York. 


FOREIGN AGENCIES: 


GREAT BRITAIN—Henry Amarivce, London NEW ZEALAND—Muner & Tuomrson, Christ 


RUSSIA—Herman & Grossman, St. Petersburg and church. 
Warsaw. INDIA—T. Bevan & Co., Calcutta. 
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Send for Catalogue. 

















= 








LEINS & CO. 


MANUFACTURERS OF FIRST-CLASS 
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Where they have been made for more than 20 Years. 
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CHICAGO OFFICE THE MUSICAL COURIER, } 
226 WABASH AVENUE, . 
CuicaGco, IL, October 14, 1893. } 


716,851. 
EVEN HUNDRED AND SIXTEEN THOU- 
SAND EIGHT HUNDRED AND EIGHTY-ONE 
human beings paid to enter the Fair grounds October 9, 
Chicago Day. It seemed as though four times this number 
passed along in front of Tur Musicat Courier office on 
that day. Wabash avenue was a black sea of humanity 
that rolled and surged like the Atlantic Ocean. All means 
of transportation were swamped. The crowd was here, 
there and everywhere, while torn coats and dresses bore 
testimony to the rush of pedestrians. . 

However, it is all over and the Fair is several hundred 

thousand dollars richer, as well as the railroads. 


A Settlement in Sight. 

From reports from interested parties it now becomes 
probable that the Chickering & Sons concern and the Chase 
Brothers Piano Conipany will have settled or rather ad- 
justed their matters to the satisfaction of all parties con- 
cerned before this is put in type. 

Mr. S. L. House Back. 

Mr. S. L. House, of the House & Davis Piano Company, 
is back from a two weeks’ trip through the Northwest. He 
had a good trip, securing some excellent orders. 

New Illinois Corporations. 

Wagner Club, Chicago; incorporators, Clarence Eddy, 
C. F. Martins and Louis Guenzel. 

The Effingham Collegiate Institute and Conservatory of 
Music, Effingham, certified to a change of name to the 
Effingham College. 

The “ Majer’s” Son. 

Mr. C. Lorraine Howes, son of ** Major” Howes, of the 
Hallet & Davis Piano Company, is in the city, dividing his 
time between the city and the Fair. Mr. Howes says the 
Fair is getting the larger share of the division. In fact it is 
odds on the Fair, 

Praise for the Schimmel & Nelson Piano. 

A gentleman in whom I have confidence tells me that the 
Schimmel & Nelson piano is a positive success as to tone, 
action and case, and that the instrument merits all that has 
been said about it. Coming from a good source, I am glad 
to print it. The citizens of Faribault, Minn., are loud in 
their praises of the product of the Schimmel & Nelson fac- 
tory, and the trade who have seen the goods agree with my 
informant regarding their merits. 

Comprehensive Colby Catalogue. 

Chaste, compact, comprehensive. The foregoing are 
attributes of the new Colby catalogue. It is chaste in 
design, compact in size and comprehensive in the subject 
On the title page is printed a design that 
Inside this idea of swell work is 
Those words call up a host of 


handled. 
resembles the letter C. 
printed ‘Colby Pianos.” 
reminiscences regarding the growth and present prosperity 
of the firm. On looking inside the catalogue one finds that 
four styles are handsomely displayed by half tone cuts, 
while the description of the instruments is at once short 
and complete. On the back of the catalogue is a cut of the 
Colby factory at Erie, Pa. This factory by the way is 
running and turning out pianos every day. 
The “Big Revolver Company” in Court. 


Cesare Valise and Tomaso Giorgi, composers of the Fer- 
ris Wheel Waltz, are being sought after by the Ferris 





Wheel Company. That is, the company are after some 
money that it is alleged the above named gentlemen 
are withholding. Last week a bill was filed in the Superior 


| Court in which the Ferris Wheel Company charges Cesare 


Valise and Tomaso Giorgi with breach of contract. 

‘The complainant alleges that a verbal agreement was 
made with the defendants whereby the waltz was to be 
composed and published, the Wheel Company to furnish 
the first 10,000 covers for the publication, and to receive 
$150 from the proceeds of the sale. After that the bill 
states the profits were to be shared equally between the 
complainant and defendants. The company claims to have 
fulfilled its contract, but alleges that Valise and Giorgi re- 
fused to acknowledge it. Since August 24 the company 
maintains it has had no share in the profits.” 

Hence the rumpus. 

Mr. Liesegang Wouldn't “Come Down.” 

Mr. Adolph Liesegang has entered suit against the Ex- 
position authorities. Mr. Liesegang’s reason for so doing 
is simply because of the failure onthe part of the author- 
ities to carry out the contract entered into in which it was 
provided that the Chicago band was to play at the Fair 
until the end of the season. The fault seems to lie with 
that dunderheaded blunderer, George Hollow Wilson. 

Mr. Liesegang says his band was discharged because he 
refused to play with the Cincinnati band in a mass concert, 
and that Mr. Wilson well understood that his musicians 
could not play with the Cincinnati band because the latter 
were not members of the Union. The Cincinnati band’s 
contract was completed on the 10th of this month, and the 
fact that George Hollow Wilson received a present from 
the Cincinnati band and that the band was retained while 
the Chicago band was discharged, looks very bad for George 
Hollow Wilson. Every one of the Chicago band are Chi- 
cago men, and each one has contributed to the Fair in sums 
varying from $10 to $40, while the Cincinnati band consists 
of all non-residents. 

Mr. Liesegang has a good contract and the Fair will after 
all be the sufferers, while George Hollow Wilson is the 
value of his present the richer. 

Visitors. 

A large number of dealers have been in town this week, 
probably accounted for by the near approach of the closing 
of the Fair. Following is the list : 

Mr. H. B. Cottelle, Providence, R.1I.; Mr. A. C. Hunting- 
ton, Le Grande, Ore.; Mr. John Anderson, Rockford, III; 
Mr. S. A. Stone, Chillicothe, Mo.; Mr. M. J. Lockard, 
Boone, Ia.; Mr. J. I. Langston, Mayfield, Ky.; Mr. L. D, 
Stevens, Coldwater, Mich.; Mr. J. O. Addison, Knightstown, 
Ind.; Mr. W. H. Burgener, Canton, Ohio: Mr. M. H. 
Ducey, Grand Rapids, Mich.; Mr. Fred. D. Irish, represent- 
ing the Briggs Piano Company, of Boston; Mr. E. W. 
Furbush has again returned to the city, after his visit 
to Boston; Mr. J. G. Hoyt, Osceola, Pa.; Mr. E. F. 
Beal, Olesburg, Kan.; Mr. P. V. Philipp, Shakopee, 
Minn.; Mr. H. J. Raymore, of the Shaw Piano Com- 
pany, of Erie, Pa.; Mr. Carl Hoffman, of Leaven- 
worth, Kan.; Mr. P. H. Powers, of the Emerson Piano 
Company, Boston, Mass., accompanied by his daughter, 
Mrs. General Wadsworth and Miss Naun; Mr. N.D. Coon, 
of Eau Claire and West Superior, Wis.; Mr. B. L. Gris- 
wold, of St. Joseph, Mo.; Mr. Fred Dickinson, Green Bay, 
Wis.; Mr. L. W. Cooke, of Huron and Watertown, S. 
Dak.; Mr. E. M. Andrews and Mr. T. H. Andrews, both of 
Charlotte, N. C.; Mr. Otto Sutro, of Baltimore, Md.; Mr. 
D. Roy Bowlby, of Rock Island, Ill.; Major C. F. Howes, 
of the Hallet & Davis Piano Company, Boston, Mass.; Mrs. 
B. C. Ellison, of Eau Claire, Wis.; Mr. P. H. Mersinger, of 
Joliet, Ill.; Mr. S. B. Fritz, of Manning, Ia.; Mr. J. P. 
Culley, of Topeka, Kan.; Mr. T. B. Griffith, West Union, 
Ia.; Miss R. E. Smith, of Bloomington, Wis.; Mr. O. F. 
Remmers, of Red Oak, Ia.; Mr. G. Av Woodford, of Meno- 
minee, Mich.; Mr. J. H. Kayler, of Nevada, Mo.; Mr. 
George B. Baird, the president of the McCammon Piano 
Company, Oneonta, N. Y.; Mr. Brayton Chase, of Chase 
Brothers Piano Company, of Grand Rapids and Muskegon, 
Mich.; Mr. Malcolm Love, of Waterloo, N. Y.; Mr. C. H. 
W. Foster, of Chickering & Sons, Boston, Mass.; Mr. Fred 
Baebenroth, of Marietta, Ohio; Mr. T. J. Adams, of Han- 
nibal, Mo.; Mr. Winthrop A. Harvey, of C. C. Harvey & 
Co., Boston, Mass. 

-J. E. Mylie, in charge of the tuning and repairing department of 
Smith & Nixon, Cincinnati, is in town, 
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Hardman, Peck & Co. 

ATHANIEL MYERS, the attorney of Assignee 
N Ulman, of Hardman, Peck & Co., is West ar- 
ranging affairs in connection with the assignee’s pres. 
ent work. While weare about it we may as well cor- 
rect some errors that have crept into the trade papers 
regarding the relations of A. M. Van Wagoner, of 
Detroit, to Hardman, Peck & Co. Those papers have 
made it appear as if Mr. Van Wagoner is a debtor of 
the New York house and a Hardman dealer, while 
the facts are in one case the reverse and in the other 
case entirely different, for Van Wagoner is a Fischer 
firm. The adjustment of the affairs of Chas. Bobzin 
& Co., which brought about the establishment of the 
Van Wagoner house as a successor, was a distinct 
Fischer move. 

The creditors of Hardman, Peck & Co. will naturally 
await the promulgation of the assignee’s report, 
which will be placed on file at the proper time, andin 
accordance with the rules of the court to which an 
assignee belongs, for an assignee is really a court 
officer. 

Thereupon the creditors will study the figures and 
do just what all creditors do, and that is, decide upon 
the proper course to pursue considering all interests 
involved. Not one of the creditors is so stupid as to 
jeopard his account because Hardman, Peck & Co, 
did not do their business to suit him, and the whole 
matter will be adjusted in accordance with judicious 
commercial methods. 

The nonsense published by a set of impecunious 
trade editors, whose failures to build up any or any 
decent papers is prima facie evidence that they are 
not competent to give advice on matters such as are 
involved in this case, will have no effect whatever, 
and when the creditors are called together not even 
a passing reference will be made to these gentry or 
their absurd ebullitions. 

No list of creditors has been announced, and the 
publication of such a list is guesswork. We all 
know which firms in the supply line are apt to be 
creditors, and that is the usual list in failures in the 
piano manufacturing line. 

If there is any value in a trade mark in the piano 
line that value may be found in the Hardman piano. 
Should Mr. Peck retire from the business (which we 
do not believe, although we have not seen or con- 
sulted the gentleman in five or six months) the Hard- 
man piano would still continue. Some one would 
certainly purchase that trade mark, although we do 
not apprehend such a contingency. The party who 
might, would like to or could, if possible, get this 
trade mark would be apt to do considerable compet- 
ing that has not been felt in the trade during Mr. 
Peck’s management. 

But why indulge in the innocent pastime of guess- 
ing, especially when we are too busy to take proper 
time for lunch (something which is necessary even 
for music trade editors, as we occasionally learn). The 
official documents and the action of the creditors are 
the matters our readers are interested in in the case 
just referred to and we will await these. 


Standard Actions. 

T was a piano manufacturer who in course of 
conversation the other day said : ‘‘ Well, we have used 
the actions of the Standard Action Company, of Cam- 
bridgeport, for some time, and they have given the most 
gratifying satisfaction to us and to our trade. We are 
pleased with the results and we shall continue to use them 
right along.” We have heard similar expressions from 

other manufacturers who have used these actions. 











ANTED-—A piano and organ salesman, who can play; good 
habits, good character. He will have the use of a horse and 
buggy in his work. Ifthe man can play the pipe organ properly he 
can getin addition to his salary $300 per annum. A general, all 
around, intelligent, musical piano and organ man is what we want. 
Address: O. B. C., care MUSICAL COURIER, 19 Union square, New 
York. 





P. J. Gildemeester, for Many Years Managing Partner of Messrs. Chickering & Sons. 





Hilhemerster & Kroeger 





Henry Kroeger, for Twenty Years Superintendent of Factories of Messrs. Steinway & Sons. 




















Second Avenue and Twenty-first Street, New York. 
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STRICH & ZEIDLER, .”.. 224%°2..:. 
HAZELTON BROTHERS 


“THOROUGHLY FIRST-CLASS p= K ANOS IN EVERY RESPECT. a 


Ke APPEAL TO THE HIGHEST MUSIC TASTE.-+—e- 


Nos. 34+ & 36 UNIVERSITY PLACE, NEW YORE. 


Pe CARL a PRESCOTT (ors 
b Fourth Aven Tort. | guaaTone, Toes, ceson = | PLAINOS. 


Sole Agent for the United States for the 
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F. BESSON & CO., 


LONDON, ENGLAND. 















































HIGH GRADE.—TWO SIZES.—TEN STYLES. 


TERRITORY PROTECTED, WRITE FOR PRICES, 


PRESCOTT PIANO CO. 


CONCORD, N. H. 





Prototype Band Instruments, the Eas‘est Blowing and Most Perfect Instruments on Earth. 


Band and Orchestra Music, both Foreign and Domestic, made a pag A of, and for its completeness 
in this line and music for different instruments my house stands unapproached in this country. Catalogues will 
be cheerfully furnished upon application. 


Musical Merchandise Department, Wholesale and Retall, complete in all its appointments. Every- 


i geet a: 
thing is imported and purchased direct, and greatest care is exercised to procure goods of the finest quality 
only. My Instruments and Strings are acknowledged to be the Best Quality obtainable. 
Some of the Many Specialties I represent: E. Ritrarsuausen (Berlin), Boehm System Flutes ; 3 4 4 4 4 
Coutin-Mezzin, Parts, Celebrated Violins, Violas and Cellos; Burret Paris (Evette & Schaeffer), Reed Instru- 
ments. Over 1,000 Instruments constantly in stock. g 
Peccatte (Paris) and Suess Celebrated Violin Bows. 


S$: S STEWART, “= BINE BANJOS. MANUFACTURERS OF 
Publisher of BANJO MUSIC and BOOKS. 175 & 177 Hester Street, PIA NOFORTE 


Also the “ BANJO AND GUITAR JOURNAL’ 
= == COR. MOTT S&T., 
ACTIONS. 
_ NEW YORK. 


‘E'anrann & Vorey, 
High Grade Organs, 


Branch Offices: 


NEW YORK. CHICAGO. DETROIT, MICH. 


KRAKAUER BROS. 


Te , Cota lo < Zo 
Bet Mle, Piece o PIANOS. 
OFZ, Occ Ht LE : Factory and Office : 


159-161 E. 126th St., New York. 115-117 KE. 14th St., New York. 
JAMES ABBOTT & SONS, 


DO YOUR PIANOS | IF SO, TRY DIAMOND 
MANUFACTURERS OF 


FIRST-CLASS ACTIONS 
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CATALOGUE, 


















STORE AND FACTORY: 
221 & 223 CHURCH STREET, PHILADELPHIA, PA. 
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Works Like Magic! Does no Damage! 
BEWARE OF COUNTERFEITS. 
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| First toned Connecticut HARTFORD DIAMOND POLISH CO., 
POR CPMIGET ali ammtthn a State Fair, 1890, ’g1 and ’92 EXartford, Conn. 
FORT LEE, - NEW JERSEY. 
| - P 6. 0 Conor 
WESTERN COTTACE ORCAN CoO., | — 
| anufacturer 
MANUFACTURERS OF MANUFACTURERS OF | YOU ; and Carver ot 
| PAY f 
High Grade, ated Five | THE Piano Legs, 
Solid, Durable, and Six Octave, PRICE. LYRES and 
PILASTERS, 
Smooth Finished also Seven Octave No IN A VARIETY OF 
Piano Cased STYLES. 
CASES. ORGANS Exorbitant Orders from — prompt 
ly attended to 
Round, Full Tone. Warranted in every iii : PRICE. “cll FACTORY : 
STYLE TRIUMPH—OUR LATEST. 
Mouse Proof OTTAWA, ILL., U.S. A. acre ial SS} we pencheartyen st 
Action, ESTABLISHED 186. Weaver Organ & Piano Co, York, Pa. NEW YORK. 
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DEALERS. 





It is important to your business interests 
to have THE MUSICAL COURIER on your 
desk every week. 

You do not want to depend upon any stray 
copies or occasional copies, but on the regu- 
lar paper mailed to you every week. 

Matters of vital consequence to you will be 
discussed in these columns every issue, and 
you will lose information and material you 
need in arguments to make sales if you fail 
to get this paper. 

Your competitors have it; if not all, at least 
a large number. 

They will use this paper to make sales and 
you will be defeated without being able to 
discover the reason. 

The reason is very simple to your compet- 
itor and to us: You are not a subscriber to 
THE MUSICAL COURIER. 

Send your $4 and get the paper each and 
every week during the year. 

Our Information Bureau is open free of 
charge to every subscriber. We can answer 
any questions pertaining to music, musical 
instruments and the music trade. 

One answer may pay you more than a hun- 
dred times the price of the subscription. 

Have your name entered on our subscrip- 
tion list and enjoy the same benefits your 
competitors get through us. 





Keller Brothers & Blight 
and the World’s Fair. 
Editors Musical Courier : 
N reply to your inquiry about what we pro- 
posed doing concerning the injustice done us by the 
Jury of Awards we will say that the following facts have 
been developed and is an answer to your inquiry : 





CHICAGO, IIL, October 5 
Dr. Folkes, representing * The Presto,"’ the only authorized authority 
of the Jury of Awards, called at the booth of Keller Brothers & Blight 
m or about September 18, 1803, and stated to me that he did not think 
hat Keller Brothers & Blight’s pianos had much show, as they had not 


put up any money on it 


(Signed. ) J. A. KITTON,* 


STATE OF ILLINOIS, | . 

County of Cook. beng 

Subscribed and sworn to before me this third day of October, 1898. 

E. R. BLANCHARD, Notary Public 

Then follows the affidavit of this same Dr. Folkes in evi- 
dence before the United States Court, stating that E. P. 
Carpenter had spoken in a prejudicial manner concerning 
our exhibit, &c 

After the awards were announced, and we found we were 


* This tip to put up, given us six days before the examination was 
made was ignored by us, and we let it be known that we positively 
vould not put up one cent, and we suppose Folkes carried the news to 
the proper authority 








left out in the cold, we made an appeal to John Boyd 
Thacher, Chairman Executive Committee on Awards, stat- 
ing fully the grounds upon which we based our claim, and 
to-day we received the following dated Chicago, October 
10, 1893 : 

To the Keller Brothers & Blight Company 

Your complaint filed October 2, 1893, has been duly considered by 
the executive committee on awards, and the appeal asked for is 
overruled and disallowed. 

(Signed) JOHN Boyb THACHER, 
Chairman Executive Committee on Awards. 

As the above statement from Mr. Thacher apparently 
blocks our way to further progress and recognition by the 
Jury of Awards or Court of Appeals, all we have now to 
do is to decide in our own minds and ask the trade to judge 
whether the following prominent musical experts and deal- 
ers are a lot of fools and impostors, or whether that term 
should apply to the Jury of Awards. 

We refer to the following dealers who have been and are 
now handling our pianos, and if the Jury of Awards could 
not find any money in them, these parties certainly have, or 
they would not continue to handle them : 

DEALERS WHO HAVE BEEN AND ARE NOW HANDLING THE 
KELLER BROTHERS PIANO, 


Emerson Piano Company.....................++: Chicago. 
Mason & Hamlin P. & O. Company Kansas City. 
The R. Wurlitzer Company ..... Cincinnati. 
Kirsch, Meckel & Co............ be 2+ c's. «pie <p) 
Ee eS eee Buffalo. 
Bollman Brothers Company... . te .....9t. Louis 
A Ae See Topeka, Kan. 
Winterroth & Co....... ich Aunaw becca ad 00 is New York. 
RORUED ys gh 0 0s 05 9 05 blot setae es otele Indianapolis. 
Hughes Brothers......... _—- . Philadelphia. 
Se ee eee Washington. 
a LU Re eo apeee? Vine eee Baltimore 
8 2) SRS Boston, Mass. 
The Alcott & Maynor Company............... Dallas, Tex. 
pO RS SR re San Francisco 
ie £6 WO 6 cess ind Guay © Seesceeunae . Providence. 
FO OR BR hoor Detroit. 
W. H. Elliott & Son...... ol. Raye Bs Manchester, N. H. 
A. W. Brinkerhoff & Son .........Upper Sandusky, Ohio. 
i ieee Sate teins +0 . ....-Fall River, Mass. 
M. A. Jackson,...........++++ ey . Chelsea, Mass. 
pk RT ee eee rere Davenport, Ia. 
Th. WE 5. Secchees 0 iss ghemeey pant Hartford, Conn. 


L. A. Young...... 


.... Schenectady, N. Y. 
Leonard & Son m 


soses dveny, Now. 


Bo Bn MONRO bay... .. stain caccces ...Cortland, N. Y. 
C. M. Loomis’ Sons... ................New Haven, Conn. 
Ris Fe HOD OWON coerce coc c.wacsuoude Kingston, Canada. 
M.O. Kelly & Coss swwege..- 03 patie s cae Rutland, Vt. 
G. BiBasteker & Caisi....... ccc cccess “+. saventon, N, Ji 
Sh cs ae, aa RE re Cohocton, N. Y. 
WW. Te EMUOVEO ooo ese: Loe ss 
S. Vi searding ..............) seen eres Seymour, Ind. 
eee Brockton, Mass. 
ch Oke OSCWICH......... ... cease Greenville, Ohio. 
Valentine Becht..................+.+++.New Albany, Ind. 
DeArmund & Williams............ .... Greensburg, Ind 
ee A > Oe se Rushville, Neb. 


Kine + ETS > Vike Long Branch, N. J. 
Be DA BPOMBIG, ek, . . . ai odes. teed 0 cee. c cee «I A Cs 
oS a eee er a 
pe See eee Monroe, Wis. 


And others, in all representing 28 States of the Union, who 
all indorse our pianos as to evenness of scale, singing 
quality, easy touch, quick responsive action, remarka- 
bly good workmanship and material, well proportioned 
attractive designs 

W. M. Buiicut, Secretary and Treasurer, 
The Keller Brothers & Blight Company. 


W. St. Vincent... 








J ANTED.—An honest, competent man who is thoroughly ac- 
quainted with the musical artists of New York, Brooklyn and 
vicinity, and who can also produce reference. Address with record, 
Stanislaus, care of THE MUSICAL COURIER, 19 Union square, New 
York 





lowa Trade. 
DES MOINES, Ia., October 10, 1893. 

Editors Musical Courier: 

LTHOUGH Des Moines has withstood the 
A financial test of the stringency in the money market 
better than any town of its size in the United States there 
has of late been a decided shaking up of the music business, 
Last week occurred some radical changes in the different 
retail houses. W.H. Lehman, handling Estey & Campsline, 
has reduced his salaried force of traveling men from nine to 
two. The ChicagoCottage Organ Company has discharged all 
their force and what few goods they have here are in charge 
of their State agent, to be consigned to some one if the right 
party can be found. Geo. Theirs has suspended entirely, 
Mr. Lucas having in charge the pianos formerly consigned 
to Mr. Theirs by Manufacturers’ Piano Company, of 
Chicago, except what Mr. Theirs replevined. 

W. E. Sands, handling W. W. Kimball Company’s 
goods, has reduced his force, taking off all his traveling 
men. Edward H. Jones, who succeeded the Des Moines 
Piano Company in June last, although not increasing his 
traveling force from the number he started with, says he 
finds business what he makes it. He doesa large amount 
of traveling himself leaving his store in charge of his son, 
Paul Jones, a rising young salesman, and Mr. E. C. Kohn, 
late secretary of the Des Moines Piano Company. Mr. 
Jones is a hustler with a big H, with large business ex- 
perience and abundant capital. A lack of some makes of 
pianos he handles and the impossibility of getting them as 
fast as wanted will seriously affect his sales this month. 
Any manufacturer having a good satisfactory piano and a 
quantity of them ready for the market would find a ready 
cash customer in Mr. Jones. No big trade in any line is 
looked for in Iowa until after the election in November. 

OBSERVER. 


Mr. Steinway on Rapid Transit. 

REPORTER of Tue Sun asked Chirman William 

Steinway, of the Rapid Transit Commission, yesterday when 
the commission was to meet again. Mr. Steinway said he didn’t 
know, but probably not until the Senate has acted on the Silver Re- 
peal bill. Until the Senate has acted, Mr. Steinway said, he thought 
it would be a waste of time and of the city’s money to hold any more 
meetings, and set engineers to work on plans which no capitalists 
were prepared in the present state of financial affairs to take hold of. 
He said that at present it would be almost impossible to get capital- 
ists to furnish any such sum as $30,000,000 to put into a rapid transit 
road, 

Mr. Steinway still believes in the underground syndicate, about 
which there has been so much mystery, but he doesn't believe that 
it will make any proposition to the commissioners until the financial 
situation improves. The reason the syndicate has not presented its 
offer, Mr. Steinway says, is because it is waiting for the Senate to 
pass the Repeal bill. 

Mr. Steinway said he did not know who are the members of the 
syndicate, but he has no doubt of its ability to furnish the necessary 
capital, because a solid firm, the name of which he knows, is acting 
as the representative of the syndicate._-The Sunday “Sun.” 








E E. Walter, traveling for the Chicago Cottage Organ Company, 
has been in town 





MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO. Wsterion_ «1. 





§3” We invite correspondence fron Dealers in localities where 
we are not represented 











923 TO 333 SO, CANAL STREET. 


CATALOGUE FREE! 


CROWN” 


PIANOS 480 ORGANS, 


Made by and Sold to the Trade only by 


GEO. P. BENT, 


323 to 333 So. Canal Street, 





DEALERS WANTED IN ALL TERRITORY NOT NOW TAKEN. MAN 








ZcENT SENT BE 


ies Manufacturer of 


“CROWN” 
TRUE, BUT NOT STRANGE! that my business is inc i 


Pianos and Organs. 
and from time to time I need piano and organ workmen. I 
vou want position, send Pea address, on postal, *“U what you 
e 


CHICAGO. 


ASE FOR IT AT OWCE! 





0. 


323 TO 333 SO, CANAL STREET. 
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—— MANUFACTURERS OF — 


PIANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 
OFFICE, 457 WEST 45th STREET, 


- - OS NEWB YorRnRnxz. . . 


GW. SHAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 








THE MUSICAL 


WESSELL, NICKEL @ GROSS 


|‘ BEST WORK AND 


= PIANOS 


COURIER. 


ESTABLISHED IN 1840. 





FINEST TONE, 





paces wovenate xD GO,000 MADE  evenv mstavuent 


TERMS REASONABLE. AND IN USE. FULLY_ WARRANTED, 
ILLUSTRATED OD CATALOGUE “prec. 


EMERSON PIANO CO. 


116 Boylston St., Boston. 92 Fifth Ave., New York. 
218 Wabash Ave., Chicago. 


sounding Boards, Wrest Planks, 


—_——— &o., &c.—. 


LF. HEPBURN cc CO., 
ROOM 79, BIBLE HOUSE, NEW YORK. 
Stratford and Oregon, Fulton Co., N. Y. 





Factories and Millis ~ 








HALLET & DAVIS CO’S PIANOS. 


GRAND, SQUARE and UPRIGHT. 


Indorsed by Liszt, Gottschalk, Wehii, Bendel. Strauss, Sare, 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters. 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; Kim. 
ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal. ; 512 Austin Avenue, Waco, Texas, FACTORY: Boston, Masa, 





AUGUSTUS J. MILLER, 


MANUFACTURER OF 


PIANO FELTS, 


225 and 227 New Jersey R.R. Ave., 
NEWARK, N. J. 





The JRO: ALBERT Crand Concert Model 
SOLO VIOLINS 


Are indorsed by the leading Artists 
throughout the world. Send for our 
New Illustrated and Descriptive 






Price List, just issued. Old Violins 
repaired and restored. Artist Bowe 
and Cases. Purest Italian Soic 
Strings. The Albert *'G"* Strings 
The Albert Rosin and Patented Specialties. 


B. J. ALBERT, 124 S. Ninth $t., Philadelphia, Pa. 


N. B.—Have you seen the E. J.Arserr Patented Tailpiece for the Violin? Send for descriptive circular. 





HAMMACHER, SCHLEMMER 


& CO., 
209 BOWERY, NEW YORK. 


PIANO anv ORGAN 


MATERIALS AND TOOLS. 





[oe ee 


PIANO CARVING 


SAWED& ENGRAVED PANELS 


FRANCIS RAMACCIOT TI 
mow4 & 164 WES 2 7TH ST : 











HAGEN, HEINRICH & DUNHAM, 


MANUFACTURERS OF THE 


CORNETT PIANOS, 


525, 527, 529, 531 W. 24th STREET, NEW YORK. 


A. EX. SMITH, 
Piano Hammer Coverer, 


330 MAIN STREET, 
CAMBRIDGEPORT, MASS. 








(r_- NANG AC ORY BYE ‘ 


NEW YORK. 


LYON, POTTER & CO., Western Agents, 
174 and 176 Wabash Avenue, cups AGO, ILL 
SHERMAN, CLAY & CO. Pacific Coast Agen 
SAN FRANC Isco, CAL 
BOLLMAN BROS, & OO., Southwestern Agts., ST. LOUIS, MO 
M. STEINERT & SONS 00., New England Agents, 
NEW HAVEN, CONN. : 














WE LEAD THE TRADE. 


LOOK OUT FOR THE COMET “EDNA”! IT IS COMING! | 


DIALOGUE, 
EpNA OrRGAN—‘‘ Do you miss me at home?” 
CusToMER—“‘ You are the one I long have sought 
And mourned because I found it not.” 


HIGH GRADE INSTRUMENTS ONLY. 


PIANO CASED ORGANS A SPECIALTY. 


THE EDNA PIANO AND ORGAN CO., "Nosy" 


ROTH & ENGELHARDT 
PIANO ACTIONS, 


Office: 114 Fifth Avenue, Room 59, New York City. 
Chicago Heighta on East Ill, RR. 





oo GHL 19 G3 1GNYE 


BUILT ON HONOR. 








Factories; St. Johnavitle, N. ¥., on N. ¥, C. RR. ; 
A. P. ROTH, formerly with A. Dolge. 


FRED. ENGELHARDT, 





Formerly Foreman of Steinway & Sous’ Action Depariment 
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CHICAGO MANUFACTURERS AND JOBBERS. 





——_.. 

















THE PIANO AND ORGAN SUPPLY C0, 


——MANUFACTURERS OF—— 


CORRESPONDENCE INVITED. 






SALESROOMS 
CHICAGO, —.—-‘i% 











MANUFACTURERS OF 


ORGAN REEDS AND KEYS, |i GRADE UPRIGHT PIANOS. TGROLLMAN MFG. TO. 
| : ) 


93 to 113 RACINE AVE,, CHICAGO. 





REEDS TUNED TO STANDARD PITCH, A435 


BAUER PIANOS. 


STRICTLY HIGHEST GRADE. 





Dealers in want of a leader will do well to examine these instruments, Catalogue 


m application, Correspondence invited, 


JULIUS BAUER & CO., 
Warerooms: 226 & 228 Wabash Avenue, ! Chicago. 


Factory: 500, 502, 504 & 506 Clybourn Avenue, 


NEWMAN BROS,’ ORGANS, 


COR. W. CHICAGO AVE. AND DIX ST., CHICAGO, ILL. 





THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ in 
the market 

JACK HAYNES, General Manager of the New England, Middle 
and Southern States, also the Continent of Europe. 

Dealers who are in the City should visit the New York Warerooms 
and examine these organs. 


JACK HAYNES, 20 EAST 17th 8T., NEW YORE. 


STEGER 


PIANOS, 


Containing the Techniphone Attachment. 





STHGHRHR ck Oo.~, 
FACTORIES AT COLUMBIA HEIGHTS. 
Office and Warerooms: 

Cor. Jackson Street and Wabash Ave., 
CHICAGO, ILL, 

All mail should be sent to the office. 

Bend for Catalogue. 











BustsGE RTS 


he 4 Cin A i 
MepIVM FRICE 


DIANOS 





126-130 N.Union St, Chicago, Il 





MANUFACTURERS 








HOUSE & DAVIS PIANO CO. 


160, 162 & 164 W. Van Buren St. 
CHICAGO, ILL. 


C.A.GEROLD, 


MANUFACTURER OF 


Grand ad Upright 
PLANOS, 


63 & 65 N. Clark St., Chicago, Ill. 





Unique scale, made only for the best retail trade. 
In quality of tone and in ease of response unequaled in 
the whole world. Recommendations from the best 
musical authorities or application. 


ADAM SCHAAF, 
Manufacturer of Pianos. 


Factory: 398 & 400 West Monroe St., 





OFFICE AND SALESROOM ;: 
276 West Madison Street, 
CHICAGO, ILL. 


SMITH & BARNES PIANO CO. 


MANUFACTURERS OF 


UPRIGHT + PIANOS. 


FACTORY: 
4271 OClybourn Ave., 


OFZICAGO. 
SEND FOR OUR NEW CATALOGUE. 


B. ZSCHERPE & CO., 


248 to 251 N. Wells Street, 
CHICAGO, ILL., 
MANUFACTURERS OF 











STRICTLY HIGH GRADE PIANOS. 


PIANO STOOLS 
‘SIYVIS ONY 





1 to 41 ALBERT ST., 
CHICAGO. 


C. HINZE PIANO CO., 


C, HINZE, President, 


Le) 





MANUFACTURERS OF FIRST-CLASS 


PIANOS, 


Office and Factory: 


104-108 W. Washington Street, 
CHICAGO. ILL. 


COULON PIANO CO, 


MANUFACTURFR OF 


PIANO FORTES. 


OFFICE AND FACTORY: 
COR. SUPERIOR and ERIE STS., OTTAWA, ILL. 
E. COULON, Pres. and Manager. 
AGENTS WANTED.————_= 


HAMILTON 


ORGAN CO., 


Ohicagoa, Uv. Ss. A. 
MANUFACTURERS OF 


REED ORGANS 


Of High Grade and Standard Quality. 
FACTORY AND OFFICE: 


85, 87 AND 89 HENRY STREET, 
Near Canal and Fourteenth Sts. 


The Thompson Music Co., 


—JOBBERS OF — 


MUSICAL GOODS, 


AND WESTERN AGENTS FOR 


Sohmer Pianos, Mathushek Pianos, 
Gemunder Guitars, 
367 WABASH AVENUE. 
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AUCUST POLLMANN, 
Bk Musical Instruments 


Brass Band 
Instruments, String 
Band Instruments, Ac- 
cordions, Harmonicas, Strings, 

&e. The Celebrated Pollmann Banjos, 
Guitars, Mandolins and Violins. The elegant 
new patented Mandolin Banjo, as per cut. The most 
beautiful finish, sweetest tone and easies* string instrument 
to learn to *'ay on yet manufactured. Patented May 3, 1887. 


70 & 72 Franklin St., *‘sr2cwray; New York City. os 


THE PREMIER SNARE DRUM. 


Each Head can be tightened separately. 











Tightening device made entirely of metal. 


EXCELSIOR DRUM WORKS, 


A. G. SOISTMANN, MANAGER, 
923 Locust St., Philadelphia, Pa. 
Send for Catalogue. . . 
U, S. Pat. July 5, 1892. Canada Pat. Nov. 30, 1892. 














Manuracrory, 
200 & 292 Fulton St., 210, State Street, 1171 Bzoadwsy. 125 to 135 Raymond St., 
Address all New 


BROOKLYN, N.Y. | oon. BROOKLYN, N. Y. 


Brapsury Music Hatt, | CHICAGO, ILL. | BROOKLYN, N. Y. 


THE MUSICAL COURIER. 





Mahogany Veneers are our specialty. We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 

We carry also a full line of all other veneers, both sawed and 
shaved WM. E. UPTEGROVE & BRO., 

Foot East roth Street, New York. 





THE COLBY PIANO (0., 


MANUFACTURERS OF 


GRAND 4nd UPRIGHT PIANOS. 


Factories and Main Offices: ERIE, PA. 


CHICAGO: 327-329 WABASH AVENUE. 
Tew JULIUS N. BROWN OoO., WESTERN AGENTS. 


THe Ann ARBOR ORCANS 


ARE SALES MAKERS, MONEY MAKERS AND FRIEND MAKERS. 





HIGH GRADE ORGAN MAKERS, 


THE ANN ARBOR ORGAN CO., Ann Arbor, Mich, 


THE SCHWANDER 
PIANOFORTE ACTIONS 


LEAD IN ALL COUNTRIES, 
(~The most perfect Action of the present time, 


HERRBURGER-SCHWANDER & SON, 
NEW YORK AND PARIS, 
NEW YORK FACTORY: 88, 90 & 92 LINCOLN AVE. 


WILLIAM TONK & BRO., 


Sole Agents for United | q 
States and Canada, | 26 Warren St., New York, 
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PN fist to 147 ROADWAY, 


NEAR GRAND JUNCTION « By 


Ros» 





a  — ~ Cambridgeport Mass: 
? BUT ONE GRADE AND THAT THE HIGHEST: 





RAILROAD. O= Sacat 


—— MADE BY-—— 
THE KRELL PIANO CO., 


Manufacturers of strictly first-class 








CORNISH & CO. 


ESTABLISHED 25 YEARS. 
—— MANUFACTURERS OF —— 


Upright Cabinet Grand Pianos and 
Church, School, Lodge and Parlor Organs. 


FACTORIES AND OFFICES: WASHINGTON, N. J. 








Established 
1849, 


> C.N.STIMPSON 
4 (0., 
ee PIANO 


Carved Legs WOOD WORKING 













FACTORY. 
TRUSSES, wit 
PILASTERS, &c., | and Pilasters. 


In White Wood, Ash, Sawing, Carving 
Oak, Black Walnut and and 
Mahogany for Engraving Panels. 


Grand, Square and | yon xeraruine 
Upright Pianos. OLD PIANOS, 


BERNARD N. SMITH 


514to 518 W. 2th St., 
Westfield, Mass. pa ee 

















GRAND AND UPRIGHT PIANOS, 


CINCINNATI, O. 


TRE 

BLASIU'S LUDWIG & CO. 

PIANO 
Ce 


INCORPORATED. 
Capital: One Million Dollars. 


WOODBURY, N. J. 








BUSINESS ESTABLISHED IN 1851. 


The ©. S. STONE 
Fiano Cases 
ARE THE @EsST.|J02-704East | 48th Street, 


NEW VORK. 


FINEST GRADE UPRIGHT “* "Breece* 











BRVING, MAG 
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me Oo SOK VT AARTIN GUITARS iw num 





1833. 


Manufactured by C. F. Martin & Co. 


1893. 


i@” NO CONNEOTION WITH ANY OTHER HOUSE OF THE SAME NAME. 





For over sixty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country 


They enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame De GONI, | Mr. WM. SCHUBERT, | Mr. S. De La COVA, 
Mr. J. P. COUPA, Mr. FERRER, Mr. CHAS. Dre JANON, 


and many others, but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 


only here in the United States, but also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Mr. N. J]. LEPKOWSKI, 
N. W. GOULD Mr. LUIS T ROMERO, 
Parties have in vain tried to imitate them, not 


| Mr. H. WORRELL, | 
Mr. 


Depot at C. A. ZOEBISCH & SONS, 19 Murray St., near B’way, New York. 


Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, 


Ete., Ete., Fite. 





MURTZMANN 
PIANOS, 


¢. KURTZMANN & CO, 


MANUFACTURERS, 


626 to 686 NIAGARA ST., BUFFALO, X. Y. 


KepAce 


Grand, Square and Upright 


+PIANOS.$> 


Received Highest Award at the United States 
Centennial Exhibition, 1876, 
And are admitted to be the mest Golobrated : In- 
le t 8. 
NEF tetrad fed Cafitogue furnished | bo Ld 
Prices reasonable. Terms favorable. 





Warerooms, 237 F. 23d Street. 
Factory, from 233 to 245 KE. 23d St., New York. 





©. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenue, 
NEW YORK. 





Between eed and 23d Sts., 





53000 
SOLD. 


Neh York 
chicago 


789) 0 & 
"teste § 




















UNEXCELLED IN 
Power and Singing Quality of Tone, 





Precision and Delicacy of Touch, 
And Every Quality Requisite in a 


FIRST CLASS PIANO 


For Catalogue and Territory adsiress 
THE JOHN CHURCH CO., 
General Factors, - - - CINCINNATI, O. 


CONNOR 
PIANOS. 


134th Street and Southern 
Boulevard, 


NaVvVT TORZs. 








Dealers admit that they are the best medium priced 
Pianos in America. §48~ Send for Catalogue. 
N. B.—Pianos not shipped before being thoroughly 


Tuned and Regulated. 





COMSTOCK, CHENEY & (0., 


IVORY CUTTERS AND MANUFACTURERS. 





PIANO KEYS, ACTIONS ano HAMMERS. 


Ivory and Composition 


Covered Organ Keys. 


The only Company Fernishing the Keys, Actions Hammers and Brackets Complete. 





Telegraph and R.R. Station : 
EsSsEX, CONN. 


OFFICE AND FACTORY: 


IVvOoRYTON, CONN. 





Metcalf Piano Go., 
Rochester, N. Y. 





TAIB PIANO 


MANUFACTL 


ACTION CO., 


RERS OF 


GRAND AND UPRIGHT PIANO ACTIONS. 


447, 449, 451, 4538 and 


455 West 26th Street. 





Nav FTOR=Zz. 


eT VIOLINS, 


Violas, ’Cellos, Double Basses, Bows, Strings and Fittings. 


CEL S/ : EL 
HS | Highest Grade Instruments, °°" 


és By First-Ciass Artists ON-y, 
@ AGAX 
M 


~ Made in Our Dresden Ateliers. 





Instruments only genuine bearing our Trade Mark. 


*403909})ddy uo poy aq o£ 
MOTOS NI L811 GH4aKPussaqrII 


Agencies for several States still open. 


Trade mark 


ALFRED MORITZ & CO., DRESDEN (Saxony). 


Trade mark 


London Branch : 37 Jewin Crescent, E.C. 
Glasgow Branch: 21 East Howard St. 





Silver Medal, Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. Two Silver Medals, London, 188s. 


G. CHEVREL, 


Designs and Firm Names for Fall Boards a Specialty. 
GOLD MEDAL, PARIS EXPOSITION, 1889. 
Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels, 


ii RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE. 
WILLIAM TONK & BRO., cents for United States 26 Warren St., New York—271 Wabash Ave., Chicago. 





Manufacturer of all kinds of Art Embroideries and 
Art Effects in Fine Hand Painting. Table Covers 
Scarfs, Lambrequins, Upright and Square Piano 
Covers. 

Vulcanized Upright Storage Covers and In- 
strument Bags a specialty. 

Sample. line of Piano Scarfs sent on approval if 
desired. Please state reference when ordering. 


A es Boston 


M. SCHLEISSNER, 5 


PROPRIETOR OF THE 


PHENIX NOVELTY (0., 


793 Broadway, New York. 


(One door from St. Denis Hotel.) 


Branch: 124 Sansome St., San Francisco, Cal. 








’ Durability 
= —— un f : 
duly 4 nee. | Beauty 


PRICE MODERATE. 


Main Office and Works: Wooster, Ohio. 








DO NOT CONFUSE THE 


LE HR SEVEN OCTAVE ORG AN 


PIANO STYLE 


WITH OTHER MAKES IMITATING IT. 


THE LEHR opened the way for Seven Octave Organs and is far ahead of the 
procession in appearance, finish, tone and other improved qualities. 


More sold than all other makescombined. THE LEHR IS THE STANDARD. 


Address for Prices and New Catalogue, 


Ho. LEAR & CoO., Easton, Pa. 














ero? 
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_THE MUSICAL COURIER. ee 











LL our Pianos have our patent Agraffe Ley Metal Bara _y- aagenent, patented 
July, 1872, and November, 1875, and our Uprights ha r patent metallic 
in one piece, patented Ma ay, 1877, and Ma ve “4 1878, which has 


action frame, cast 
— ESTABLISHED 1854. — caused them to be pronounced by competent judges 





Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


Reliable Agents Wanted for these incomparable instruments, 

which possess many valuable improvements not found in Pianos of any 

1 TR VV PIANOS other make. Specially adapted as leaders, and sold exclusively as First 
a Grade Instruments. 


ae a % C. A. AH LSTROM, 


MANUFACTURER, 
ESTABLISHED 1875. Nos. 112, 114 and 116 Fast 2d St.. Jamestown, N. Y. 


STEHT, CCOPSR, BEWtrr # co. 


pe. 4 Of — 1 KOM COL ee 


ROBT, M. WEBB, W IE EB. 


190 THIRD AVENUE, NEW YORE. 


Jaroine & Son, [SAAC T COLE & SON WA XSSN BR. wore vice 


818 & 990 Bast 39th 8t,, New York, Manufacturers and Dealers in 296 & It St 
LIST OF OUR LARGEST VY ulton " PIA NO =] 
Pith Avenue Catedral, Y. E NEERS, BROOKLYN, N.Y. & LRA ViJe 


x ages FANCY WooDs, | WICKHAM, CHAPMAN & CO., 


Philsictinia's; ‘Temty"Cor | 426 and 427 Rast ight St., Bast River, 
PIANO PLATES. 


Philadelphia, 
Francisco, 3; Christ Ch., 

CAST, DRILLED, PINNED AND ORNAMENTED, 

ALSO 






























ag = ane, i jane Pittsburgh NEW YORK. 


Resta 5: PATTERSON, 


HATES, 











SPRINGFIELD, OHIO, 


Wood > Brass Piano Stoals, 


PIANO LAMPS, MUSIC RACKS, &. 


NEW STYLES. NEW PRICES. 




















SEND FOR OUR NEW CATALOGUE. 


THE CHAS. PARKER (0., 


MERIDEN, CONN. 


CHAS. P. BOWLBY, 


THE JEWENT UPRIGHT PIANOS. PRINGHEE ShaaNe 


Tlustrated Catalogue and Price List on Application. 5, 6 and 7 Octaves, 


JEWETT PIANO CO0., Manufacturers, WASHINGTON, N. J., U. 8. A. 
LEOMINSTER, MASS. 


GORGEN & GRUBB, 


(Successors to F. FRICKINGER), Established in 1837, 




















MANUFACTURERS OF 


PIANOFORTE ACTIONS. 


Grand, Square and Upright. 


=e NASSAU, N. Y. | 
ORGAN PIPES. 


Wood and Metal. ... . Flue and Reed. ... ; Voiced or Unvoiced. 
Front Pipes Decorated in the Highest Style of the Art. 


PIPH ORGAN MATERIALS. 


Keys, Pedals, Action Parts, Wires, &c. All guaranteed strictly first class. 
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SAMUEL PIERCE, Established 1847, . READING, MASS. 








OF PED 








THE MUSICAL COURIER. 


es 








STEINWAY 


Grand and Upright 


PIANOS 


Sreinway & Sons are the only Manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


WEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 &@ 111 Hast Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Pertman Square, LONDON. W. 








' EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK 
St. Pauli, Neuve Rosen Strasse No. 20—24, HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 524—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 





Island City, opposite raoth Street, New York City. 


E respectfully call the attention of our agents and the music 
W loving public in general to the fact that certain parties are 
manufacturing and have placed upon the market a cheap piano, 
bearing a name so similar to our own (with a slight difference ip 
spelling) that the purchaser may be led to believe that he is purchasing 
a genuine “SOHMER PiANo.” 

We deem it our duty to those who have been favorably impressed 
with the fine quality and high reputation of the “SoHMeER P1ANno,” to 
warn them against the possibility of an imposition by unscrupulous 
dealers or agents. 

Piano” has the following trade mark 


Every genuine “SOHMER 


stamped upon the sounding board : 
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SOHMER & CO., 
Warerooms : 149-165 East 14th Street, NEW YORK. 





BRIGGS PIANOS 


BOsSsTonl. 


FIRST im. 
5 FIRS Tic trae 
FIRST "m7" 








FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLGEVILLE, N, Y. 





SEND FOR ILLUSTRATED CATALOGUE. 


= —ASBLGE,PAT, _— 


122 East 13th Street, NEW YORK. 





CONOVER PIANOS 


Grand and Upright. 


— FOR — 


QUALITY, 
DURABILITY 
- BEAUTY 


ARE UNEXCELLED. 


(7 SEND FOR CATALOGUE OR CALL AT 
OUR WAREROOMS, 





CHICAGO COTTAGE ORGAN CO., Sole Factors, 





215 to 221 WABASH AVENUE, CHICAGO. 


STARR PLANOS, 


Noted for Perfection in 


Tone, Touch and Durability. 














sosce arses “The Starr Plano Company, 


MANUFACTURERS, 
RICHMOND, INDIANA. 


In Chicago by HENRY DET- 
MER, Schiller Building, 103 East 
Randolph Street. 





LOCEWOOD PRESS, 126 and 128 Duane Street, Corner Church New York. 








